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I 1 Rock and Roll Queen 

(Ralphs) 

2 The Wheel of the Quivering Meat 
Conception 
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JOE RUSSO 

COUNCIL ROCK MUSIC B.M.I. 

BLUE AMBEROCA MUSIC B.M.I. 

STOP ON BY 

CARLE VICKERS AND JAKE RILEY 
SUPER NOVA MUSIC ASCAP 
EXTRA STRENGTH MUSIC ASCAP 

IS IT OVER 

ALVINO BENNETT AND ANDRE RAY 
SUPER NOVA MUSIC ASCAP 
MAKING ENDS MEET MUSIC ASCAP 
EXTRA STRENGTH MUSIC ASCAP 

STEPPIN’ OUT (WID MA BABY ) 

ALVINO BENNETT. JAKE RILEY. LESLIE WILSON. 

ANDRE RAY. ROBERT PALMER. JIMMY DAVIS 
SUPER-NOVA MUSIC ASCAP 
EXTRA STRENGTH MUSIC ASCAP 

SLICK 

CARLE VICKERS. ANDRE RAY. JAKE RILEY 
SUPER NOVA MUSIC ASCAP 
EXTRA STRENGTH MUSIC ASCAP 

CAUGHT IN THE MIDDLE OF GOODBYE 

MARK WINKLER 8c JIM ANDRON 
NURK TWINS MUSIC B.M.I. 

KOPPELM AN - BAN DIER MUSIC CORP. B.M.I. 

BLUE AMBEROCA MUSIC B.M.I. 

WHATCHA GONNA DO 

HENRY DAVIS 8c JUNE D. WELLS 
SUPER NOVA MUSIC ASCAP 
SHAGGY DADDY MUSIC ASCAP 
EXTRA STRENGTH MUSIC ASCAP 

PARTY WITH YOU (ALL NIGHT) 

CARLE VICKERS. DONI HAGEN AND ROBERT PALMER 
SUPER NOVA MUSIC ASCAP 
EXTRA STRENGTH MUSIC ASCAP 
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SIDE ONE 

NOW THAT I’M WITHOUT YOU 3:26 

Mentor Williams/M J .A. 

GOOD OLD SONG 3:21 

M. Williams, R. Davis/M.P.A. 

YOU AND ME 2:57 

T. Seals, W. Jennings/Danor Music 

I NEVER HAD IT SO GOOD 3:31 

P. Williams, R. Nichols/M.P.A. 

LOVIN’ THE EASY WAY 2:53 

M. Williams, T. Seals, W. Jennings/M.P.A. 

LOVING ARMS 2:53 

T. Jans/M .P.A. 


SIDE TWO 

REACHIN’ FOR THE FEELING 3:12 

D. Gray, C. Higgins, Jr., Blaze Dillon/M.P.A. 

THERE’S A HONKY TONK ANGEL 3:10 
(Who’ll take me back in) 

T. Seals, D. Rice/Danor Music 

MISSISSIPPI ROLLING STONE 3: l o 

T. Seals, D. Goodman/Danor Music 

LOVE IS ON THE LINE 2:41 

T. Seals, W. Jennings, D. Goodman/Danor Music 

ROSE 3:40 

M. Williams, P. WiUiams/M.P.A. 


DOBIE GRAY Vocals • DAVID BRIGGS Keyboards • MIKE LEECH Bass 
* KENNY MALONE Drums & Percussion ■ REGGIE YOUNG Electric & Acoustic Guitar 
TROY SEALS Electric & Acoustic Guitar • BUDDY SPIKER' Fiddle • CHARLIE McCOY Harmonica 
•Courtesy of Warner Bros. Records 

ill PRODUCED BY MENTOR WILLIAMS for THIRD SON PRODUCTIONS 

String Arrangements by MIKE LEECH Except for There's A Honky-Tonk Angel 
Siring Arrangement by DAVID BRIGGS 


Recording Engineer GENE EICHELBERGER 

Recorded and mixed at QUADRAFONIC SOUND STUDIOS. Nashville. Tennessee 
Mastering: BERNIE GRUDMAN, A&M RECORDING STUDIOS, Hollywood, California 
SPECIAL THANKS TO: 

Gene Eichelberger, Dennis Bond, Cookie Banns, Joni Shoffner and 

Will Jennings our "Studio Dancer" and all our friends at Quadrafonic Sound Studios. 

Album Design & Liner Photo: Tom Wilkes Productions, Inc. • Cover Photo: Rod Dyer. Inc. 
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ORIGINAL MOTION PICTURE SOUNDTRACK 
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MUSIC COMPOSED, ARRANGED AND CONDUCTED BY ^ 


JOHN BARRY 

TITLE SONG SUNG BY 

NANCY SINATRA 
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LESLIE BRICUSSE 


HIGH FIDELITY 


YOU ONLY LIVE TWICE • ORIGINAL MOTION PICTURE SOUNDTRACK • UNITED ARTISTS • UAL 4155 
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united artists 
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729 SEVENTH AVENUE 


NEW YORK IS, NEW YORK 



... ana “TWICE”is the only way to live / 


i 


—kALBERT R.BROCCOLI - HARRY SALTZMAN —slewis gilbert- ^roaiMhl 

"(ALBERT R.BROCCOLI - HARRY SALTZMAN flssKENADAM PflNflVISION 

TECHNICOLOR UNITED ARTISTS 


I. YOU ONLY LIVE TWICE—TITLE SONG 

Vocal sung by Nancy Sinatra 


2. CAPSULE IN SPACE 

3. FIGHT AT KOBE DOCK-HELGA 

4. TANAKA'S WORLD 

5. A DROP IN THE OCEAN 

6. THE DEATH OF AKI 


SIDE TWO 

I. MOUNTAINS AND SUNSETS 


2. THE WEDDING 

3. JAMES BOND-ASTRONAUT? 

4. COUNTDOWN FOR BLOFELD 

5. BOND AVERTS WORLD WAR THREE 

6. YOU ONLY LIVE TWICE-END TITLE 

Vocal sung by Nancy Sinatra. 

MUSIC PUBLISHED BY UNART MUSIC CORPORATION (BMI) 


ORIGINAL MOTION PICTURE SOUNDTRACK 

Music Composed, Arranged 
and Conducted by 

John Barry 

Title Song Sung by 

Nancy Sinatra 

Lyrics by 

Leslie Bricusse 
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Beethoven 
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Beethoven 

Symphony No. 3 in E Flat Major, Op. 53, Eroica 

OTTO KLEMPERER • THE PHILHARMONIA ORCHESTRA 


side one Band 1—First Movement: Allegro con brio 

Band 2-Second Movement, Part 1: Marcia funebre: Adagio assat 
SIDE TWO Band 1-Second Movement, Conclusion: Marcia funebre: Adagio assai 
Band 2-Third Movement: Scherzo: Allegro vivace; Trio 
Band 3-Fourth Movement: Allegro molto-poco andante-presto 


Released February, 1961, this recording of the Beethoven 
Third Symphony is the second conducted by Dr. Otto 
Klemperer for Angel Records. His first version, also with 
the Philharmonia Orchestra and available only in mono¬ 
phonic sound, was Angel 35328, issued in August, 1956. 


NHE Eroica Symphony of Beethoven, composed in 1804, is one of the 
g watersheds of music, recognized by Beethoven himself as for him a 
parting of the ways. What was superficially new about it was its sheer 
length. It was longer than any previous symphony because it had to express 
a large subject, a department of human life which had never before been 
directly treated in music, the heroism of its title and dedication. 

The French Revolution had by its detonation scattered a number of 
ideas which, when they settled, constituted the liberal humanism which was 
to be the creed of a century. Beethoven was one of the prophets of the new 
movement. The idea of freedom runs like a thread through all his works 
composed between 1801, when he wrote the Prometheus ballet, and 1810, 
when he provided incidental music to Goethe’s Egmont. The period includes 
the opera Fidelio, of which the subject is freedom overtly expressed with the 
conceptual precision of words and dramatic action. The Fifth Symphony and 
the Appassionato Sonata, though without specific reference to the new ideal¬ 
ism, show the emotional turmoil which its potent ideas generated and spilled 
over into Beethoven’s expanding genius. 


The psychological origin of the work in the career of Napoleon as a 
liberator is as well known as Beethoven’s disappointment with his republi¬ 
can hero’s acceptance of a crown. The dedication to Napoleon was altered 
to the celebration “of the memory of a great man.” The symphony then is 
about human greatness, which is what Beethoven meant by heroism. The 
price of freedom is not merely vigilance, it is heroic endeavor and heroic 
endurance. 


The dimensions of the first movement are immense, though there is no 
separate Introduction, only two tonic chords of E flat. A considerable wealth 
of thematic ideas is expounded in the customary two “subjects,” but when 
they come to be developed in the middle section they are interrupted by an 
episode with a striking new theme, and after a normal but not exact recapit¬ 
ulation there is a coda equal in dimensions and importance to a second de¬ 
velopment, in which the episode recurs. 

The occurrence of a Funeral March at an early stage in the heros 
career has caused no little perturbation to commentators who seek, excus¬ 
ably enough, to make specific the connection between the music and what 
it represents in terms of real life. But the Eroica, though it has a program- 
human greatness as aforesaid-is not a program symphony as the Pastorale is; 
it is not describing events in a temporal order, its logic is not historical but 
symphonic. The nexus of thought in Beethoven’s mind was made explicit 
when, on hearing of Napoleon’s death, he remarked that he had already 
composed the music proper to that eventuality. The function of the move- 


ANGEL RECORDS 


NEW YORK CITY 



ment in the context of heroism may be compared to that of an obituary notice 
when a man’s achievements are seen in perspective but colored by the emo¬ 
tions of his demise. Formally the movement is, like other marches, a rondo, 
but its logic too is symphonic and one of continuous development, aided at 
one point by a fugato. 

The Scherzo, in contrast to the preceding movement, is the portrayal of 
exuberant vitality, which is the physical basis of all large-scale human en¬ 
deavor and achievement. Its form is regular, but its Trio is notable for the 
introduction of a third horn with the purpose of sketching in another human 
quality—the capacity for fun and humor. 

But it is in the finale that the basically ethical character of the symphony 
is established. It consists of a set of variations on the theme already used in 
the Prometheus ballet, which for him obviously had a special significance 
as a symbol of creative activity. He had not exhausted its possibilities or its 
significance in the ballet, for he took it up again in a set of variations for 
piano and yet again in this symphony. The Prometheus of his ballet was not 
so much the firebringer who suffered the vengeance of the angry gods for 
his defiance, as the creator who made figures of clay and breathed life into 
them. Prometheus in either of his legendary capacities was a figure who 
would make a natural appeal to Beethoven. The Prometheus theme begins 
as a bass tightly constructed round the dominant and tonic of the scale of E 
flat, pregnant, powerful. After its statement and repetition in two contra¬ 
puntal elaborations it takes to itself the melody which had been its partner 
in the ballet, and seven comprehensive symphonic variations on it follow. 
Thus the final picture of heroic endeavor is of Promethean energy devoted 
to creation, for variating form is itself an embodiment of the process of the 
new endlessly emerging from the old. Frank Howes 

Notes © 1961 Frank Howes 


THE NINE BEETHOVEN SYMPHONIES 

Otto Klemperer • Philharmonia Orchestra 


Monophonic and Stereo 

No. 1 in C; No. 8 in F 

Angel 35657 

No. 2 in D; Overtures, Coriolan, Prometheus 

Angel 35658 

No. 3 in E flat, Eroica 

Angel 35853 

No. 4 in B flat; Overture, Consecration of the House 

Angel 35661 

No. 5 in C minor; Overture, King Stephen 

Angel 35843 

No. 6 in F, Pastorale 

Angel 35711 

No. 8 (See No. 1) 

Angel 35657 

No. 9 in D minor, Choral; Incidental Music to Egnwnt 

Angel 3577 B 

With Loevberg, Ludwig, Kmentt, Hotter, Nilsson 


Add (S) for stereo albums 


Monophonic only 

No. 3 in E flat, Eroica 

Angel 35328 

No. 5 in C minor; Overture, Consecration of the House 

Angel 35329 

No. 7 in A 

Angel 35330 


Recording Should Be Played < 


Stereo Cartridge a Stylus. 














LEONARD COHEN:LIVE 


SONGS 



SIDE ONE: 

1. Minute Prologue 
London 1972 

2. Passing Through 
(Arr.: L. Cohen) 
London 1972 

3. You Know Who I Am 
Brussels 1972 

4. Bird on the Wire 
Paris 1972 

5. Nancy 
London 1972 

6. Improvisation 
Paris 1972 


SIDE TWO: 


1. Story of Isaac 
Berlin 1972 


2. Please Don't Pass Me 
(A Disgrace) 

London 1970 


3. Tonight Will Be Fine 
Isle of Wight 1970 

4. Queen Victoria 
Room in Tennessee 


Produced by Bob J 
Bob Potter! Engineer 

All songs Stranger Music 
Inc. (BMI) except "Pass 
Through"—Princess Music 
Cover photograph by S, B. El 


MUSICIANS 1972 

Ron Cornelius 
Acoustic and Electric Guitar 


Peter Marshal 
Stand-up and Electric Bass 

David O'Connor 
Acoustic Guitar 


Bob Johnston 
Organ 

Leonard Cohen 
Acoustic Guitar 


Donna Washburn 
Vocals 
Jennifer Warren 
Vocals 


MUSICIANS 1970 

Ron Cornelius 
Electric Guitar 


Charlie Daniels 
Electric Bass 
and Fiddle 


Elkin Fowler 
Banjo and Guitar 

Bob Johnston 
Harmonica and Guitar 
Leonard Cohen 
Acoustic Guitar 


Aileen Fowler 
Vocals 

Corlynn Hannejjtt 
VoH 
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This writing is from the work 
of Daphne Richardson (1939-1972) 
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FATHERS AND SONS 



OTIS SPANN 
MICHAEL BLOOMFIELD 

(Courtesy of Columbia Records) 

PAUL BUTTERFIELD 

(Courtesy of Elektra Records) 



DONALD "DUCK” DUNN 

(Courtesy of Stax Records) 

SAM LAY 

And 

BUDDY MILES 

(Courtesy of Mercury Records) 

(ALL PERFORMANCE RIGHTS: BMI) 

Produced by 
NORMAN DAYRON 


ALL ABOARD 
MEAN DISPOSITION 
BLOW WIND BLOW 

CAN’T LOSE WHAT YOU AIN’T EVER HAD 
WALKIN THRU THE PARK 


FORTY DAYS AND FORTY NIGHTS 
STANDIN ’ROUND CRYING 
I’M READY 

TWENTY FOUR HOURS 
SUGAR SWEET 


LONG DISTANCE CALL 
BABY PLEASE DON’T GO 
HONEY BEE . 


Recorded Live at Super Cosmic Joy-Scout Jamboree 

THE SAME THING 
GOT MY MOJO WORKING (PART I) 
GOT MY MOJO'WORKING (PART II) 
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TWENTY 
GREAT HITS 


YOU SEND ME 2:41 
STEALING KISSES 2:09 
OL' MAN RIVER 2:39 
ALL OF MY LIFE 2:20 
STEAL AWAY 2:28 
WIN YOUR LOVE FOR ME 2:26 
THERE I'VE SAID IT AGAIN 1:58 
ONLY SIXTEEN 2:00 
LITTLE THINGS YOU DO 2:13 
LOVE YOU MOST OF ALL 2:19 

Side Two 

NO ONE (CAN EVER TAKE YOUR PLACE) 2:20 
I THANK GOD 2:57 
DESIRE ME 2:25 
LET'S GO STEADY AGAIN 2:29 
SUMMERTIME (PARTI) 2:17 
SUMMERTIME (PART 2) 2:17 
WONDERFUL WORLD 2:02 
TAMMY 3:30 

DARLING, I NEED YOU NOW 2:30 
YOU WERE MADE FOR ME 2:52 


It is sad that many artists have to die to be appreciated. His¬ 
tory shows creative geniuses that were scorned, rejected, and 
even condemned while alive and productive. Some time after 
passing, their genius is "discovered" and they take their places 
in our real or imaginary "Halls of Fame". Equally sad is the 
"star" or famous artist - hailed as genius - who lives his creative 
span in a flood of glory, fame, fortune and hosannas and then 
dies, leaving behind nothing of a memory - a "who - was that- 
what's - his name" impact on the fan of yesterday. 

ALBUM DESIGN: JOHN VERANES 


Sam Cooke can rightly be called "Immortal" in this treasury 
of songs he recorded during the years 1957 and 1964. Perhaps 
more than any other communication media, records bring more 
pleasure to more people, at their own discretion and wherever 
they please. Even language barriers disappear with a great re¬ 
cording. Sam Cooke's songs have lived through the years since 
his tragic death. Heard frequently on the revival shows over the 
years, his previously released albums have sold constantly and 
consistently throughout time. 


Internationally distributed by 
AUDIOFIDELITY ENTERPRISES INC. 

221 W. 57th Street, New York, N.Y. 10019 
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SPENCER QUINN 

world's greatest banjo player 


S3 Spencer Quinn combines technical ex¬ 
cellence with a roaring good time and the 
result is banjo playing like never before! 
Incidentally, it wasn't necessary to resort 
to any speeding up or electronic trickery 
on the fast numbers; Spencer can actually 
play that way. jjJS His amazing style has 
resulted in club dates from Florida to 
Alaska, concerts from Montreal to San 
Diego, and, in what must be the banjo’s 
proudest hour, a starring spot at the Holly¬ 
wood Bowl in which he was accompanied 
by the full 120 piece Hollywood Bowl Sym¬ 
phony Orchestra. For the past three years 
Spencer has been one of the chief attrac¬ 
tions in Disneyland’s Golden Horseshoe 
Theatre and the banjo star of the fabulous 
Reuben E. Lee showboat in Balboa. 



w 

£ei' 




$3 You will probably be surprised to learn 
that the big, rhythmic sound of this record 
is produced by only three musicians; 
Spencer’s banjo, Robin Frost on piano, 
and Bill Dods with his E flat tuba. The 
banjo, by the way, is a Vega Vox style 3 
plectrum tuned DAC # E, in case you want 
to pick one up and try it for yourself. In 
addition to the old favorites like “Waiting 
For the Robert E. Lee" and “Twelfth 
Street Rag”, Spencer has included a few 
tunes not usually associated with the 
banjo. “Never on Sunday" was written for 
the Greek Bouzouki and "Greensleeves" 
was originally a lute song. 2&Play it! See 
if you don’t agree that here is the world’s 
greatest banjo player! $8 


one: Alabamy Bound, Tiger Rag, Never on Sunday, George M. Cohan Medley, Greensleeves, Robert E. Lee, The World is Waiting For the Sunrise, 
Side Two: King Chanticleer, Bye Bye Blackbird, Beer Barrel Polka, Whispering, Coney Island Washboard,. Oriental Medley, Twelfth Street Rag. 


Side 












The 

Collective 


1 Green 

2 Heckuwa 

3 Slow Tide 

4 Mimfo 


5 Thinning Out 
e Here & Now 
7 Peb 
e Coastal 

9 Duk 

10 Transmission 

11 Stained Red 

12 Sooner You Leave 


All tracks written and 
produced by Mark Garcia 

©1998 Hta® ®[j®[p BewdDDQgjS 

Brooklyn, NY 
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Give me wings to fly and I’ll flv to the mountain 
Let the dove of p6ace bring me your master key 
Unlock the cage that holds my soul a prisoner, 
Give me wings to fly, and I’ll fly high for Thee... 


This desire of my heart has been granted, and 1 am so thankful to 
the Qiver for the gift of u>in<js lo fly higher spiritually and musically, 
while at the same time remaining rooted to my country heritage ■ 

This album is perhaps my most down to earth endeavor yet. because 
lo me there s nothing more country" than those things that touch the 
hearts and warm the souls of others. 

Jts my hope that this collection of heart songs' will allow ms to fly 
higher together on the wings of love... ■ 


dNGS THAT MAKE BIRDS FLY as/l HAVE ,4 /HOME NEVER LOOKED SO GOOD TO ME 44/TRAVELING MAN . 4:/ONE OF THESE DAYS 
DIAMONDS IN THE RAIN 3 VTRAMP FOR THE LORD , „,/BE NOT AFRAID WLIGHT THE LIGHT > 4 /REACH OUT, ,4 


©©1979 Cross Country Records © 365 Great Circle R 
•E«cerot Irom the song WINGS TO 


jNashville, Tennessee 37228 


1144, CamariB&O (Galt), Ontario, Canada, NIR 6C9 
1979 Gods Country Music iBMl 








IT’S WINGS THAT MAKE BIRDS FLY 2:53 


Words & Music by Jeannie C. Riley & Kim M. Riley 


Words & Music by Walt Mills 


Have you ever felt that you were alone 

and no one seemed to care 

then turned your thoughts away to God 

and talked to Him in prayer 

and as you talked, assurance came 

then everything was line 

but tor a moment you'd forgotten 

that He d been there all the time 


Words & Music by Dottie Rambo 


ONE OF THESE DAYS 2:19 
Words & Music by Earl Montgomery 


TRAVELLING MAN 2:42 
Words & Music by Dottie Rambo 

valleys and trials 

left a few tears to mark the sad miles 
but counting the good times, 
the journey s been grand 
touring life with a travelling man. 

We've been uphill and downhill 
like most travelers do 
but each golden sunrise, 
the journey's brand new 
just ask me tomorrow, 

anytime ... with a travelling man. 
BRIDGE: 

We've stood at the crossroads 

without fear or doubt 

'cause He'd been there before me 

And since He'd walked on the water 

Never losing direction with 
the travelling man. 

We've been uphill and downhill 
like most travellers do 
but each golden sunrise 
the journey's brand new. 

If I'd do it again 

anytime ... with a travelling man. 
















TRAMP FOR THE LORD 3:01 
Words & Music by Jeannie C. Riley 

Well I said I'd rather walk in the fields, 

He said, 'There's work in the towns.' 

I said, 'There's not any flowers there 
He said, 'Noflowers, but a crown.' 

Then into His hand went mine, 

Now I walk in a light divine, 
down the path I'd feared to see. 

CHORUS: 

Oh, I d rather be a tramp for the Lord 
'cause someday I'd just pass on 

But when a servant of the King, 
enters the kingdom of rewards ... 

He'll wear His crown forever, 

My suitcase packed for the road . . . 

I go wherever I am told 
to plant the seed of God's truth 
down every road I go 
watered by the blood of the Lamb 
and the sunshine of His love . . . 
harvest-time makes it worthwhile; 

CHORUS: 

Oh, I'd rather be a tramp for the Lord 
than be a queen and wear a crown 
'cause someday I'd just pass on ... 

But when a servant of the King 
enters the kingdom of rewards ... 

if he's been a tramp for the Lord! 

You gotta be humbled before God 

even though you may be rich ... 
still you must be poor in mind 
Yes, blessed are the poor in spirit 
for Heaven's their reward 
To be wealthy in God's kingdom 


Words & Music by Mander McPherson 


REPEAT CHORUS: 




Oh, I'd rather be a tramp for the Lord 


SIDE TWO 


BE NOT AFRAID 3:00 
Words & Music by Jeannie C. Riley 


REACH OUT 2:14 
Words & Music by Jeannie C. Riley 


Tossed to and fro. the disciples were 
for their very lives, lost out at sea 
high winds were raging, 

"Fear not, be at peace!” 

He came to them walking on water 
and talking ... 

and though they had known Him 
still they were afraid. 

Yet, Jesus' compassion 
put His love to action 
for He ceased the wind 
and settled the waves. 


CHORUS: 

He said, 'Be not afraid 


tis only the Master, 
Calming the storm, 
removing all harm. 
Now be of good chee 
your Saviour's here n 
Yes, be of good faith 


fearing 


Once my ship was sinking ... 

'twas the end I was thinking 
and there was no life boat 
'tween me and the sea 
In despair, I cried out in prayer 
Dear God. Please save me!" 

Twas then my Lord's sweet hand of love 
lifted me! 

CHORUS (repeat) 



go ahead an 
Reach out a 


n hand to others along the way. 


Our problem is division 

all across the nation 

and everybody's got a reason 

for goin' his way 

But God only knows how much, 

we all need to keep in touch 

to bridge the gap. we need a thing called love! 


BRIDGE: 


Reach out to others' hearts ... 
show lovin' kindness. 

Overlook your brother's faults ... 
show lovin' blindness 
give others all you've got... 
and then keep givin'. 

The greatest joy of livin' 
is to just reach out in love! 

Reach out and touch somebody 

Don't let foolish pride stand in your way 
go ahead and say the words ... 

Reach out a lovin hand to others 
along the way. 

REPEAT 




irved. LIGHT THE LIGHT 2:41 

Words & Music by John Stallings 


CHORUS: 

Light the light in the corner where you are 
Light the light, let it shine right from your heart 
Light the light, it will drive away the dark. 
Evrybody do your part and light the light. 


CHORUS (repeat) 


Some people look around and see 
They say that things are hopeless 
But there is something you and I < 


! darkness ev'rywhere 
they just breathe a little 



CHORUS (repeat) 

Keep a ready handshake for each person that you meet; 
There are people waitin' now for you and me to greet. 
Let a little happiness just shine across your face; 


CHORUS: 

Light the light in the corner where 
Light the light, let it shine right frc 
Light the light, it will drive away tt 
Ev'rybody do your part and light tl 
CHORUS: (repeat) 


prayr. 



Sheri Kramer 

String ant) Vocal Arrangements Lari Goss 

Cover Design Bob McConnell 
Photography Dill Beaty 


W. E. (Gene) Scott 
PO Box 454 
Brentw.ood. Tn 37027 
, (615) 373-5343 

FOR FURTHER INFORMATION ON JEANNIE CONTACT 
Morning Star Communications 
P.0 Box 454 
Brentwood. Tn 37207 
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S.H. 2058 

Sandy Hook Release No. 58 

©®1981 Sandy Hook Records 


Singing 
Sex Symbols 
of the Airwaves 


BoxC. Sandy Hool^Conn. 06482 


Helen Morgan 


Kay Thompson 


Ginny Simms 


Jane Pickens 


Side A: 

1. LEE WILEY. 1936. "You Came to My Rescue". Intro¬ 
duced by Harry Richman. 

2. COMMIE BOSWELL. 1936. "These Foolish Things 
Remind Me of You". 

3. FRAMCES LAMGFORD. 1935. "Young and Healthy . 
Introduced by Lum 'n' Abner. 

4. BEBE DANIELS. 1936. "Alone". Introduced by Ben 
Bernie. 

5. GIMMY SIMMS. 1939. “Over the Rainbow". Accom¬ 
panied by Kay Kyser and his "makes you want to 
dance music". 

6. GERTRUDE MIESEM. 1935. “Broadway Rhythm." 


7. HELEN MORGAN. 1935. "Please Make Me Be 
Good". Also heard—Romney Brent. 

8. LOYCE WHITEMAN. 1931. "Nevertheless". 

Side B 

1. JULIA SANDERSON. 1935. "Why Do Stars Come 
Out At Night?". Also heard—Frank Crummit. 

2. VAUGHN DeLEATH. 1936. "Please Believe Me". 

3. KAY THOMPSON. 1933. "Strike Me Pink". 

4. JANE FROMAN. 1937. “You Go to My Head". 

5. JANE PICKENS. 1937. “There's a Lull in My Life". 

6. HARRIET HILLIARD. 1936. "Don't Count Your 
Kisses”. Introduced by Ozzie Nelson. 

7. RUTH ETTING. 1930. "A Poor Ex-Wife". 


Cover photo: FRANCES LANGFORD 


1. Sandy Hook Records will be issued on a reg¬ 
ular schedule. Write for our free catalogue. 

2. Parts of these recordings may have some 
surface noise and scratch. This is not a defect 
of the record you are playing. 

3. These records are not licensed for broadcast. 

Sandy Hook Records are personally re¬ 
mastered by 

"None genuine without this signature." 



































On Eagle’s IDings 





Bettine Clemen studied flute with Pro¬ 
fessor W. Theurer in Munich and Aurele Nicolet 
in Freiburg, Germany, giving many solo concerts 
and touring with the Munich-Bachorchestra under 
Karl Richter to the United States and Russia, and 
with the Stuttgart Bachorchestra to Japan. She 
took Masterclasses with James Galway, Julius Baker 
and Peter Lukas Graf. More recently she was a 
member of the Salzburg-Mozarteum Orchestra and 
solo - flutist with the Symphony Orchestra of Belo- 
Horizonte in Brazil. 

Bettine and Elizabeth first met and performed to¬ 
gether at the ECKANKAR World-Wide Seminar in 
Seattle in 1976. Since then, they have performed 
in Germany, Arizona, California, and several times 
at the ECKANKAR Creative Arts Festival in Las 
Vegas. 


VOLUME TWO 


“With love shall life roll on gloriously throughout eternity, 
like the voice of great music that has power to hold the hearer’s 
heart poised on eagle’s wings far above the Earthly world.” 

From Stranger by the River by Paul Twitchell 


VOLUME II - SIDE 1 

Sonata No. 4, C Major’.J 

Andante 
Allegro 
Adagio 
Minuet I, II 

Prelude in C.S. Prokofieff 

Solo Harp 1891-1953 






VOLUME II - SIDE 2 

Sonate.G. Donizetti 

Larghetto 1797-1848 

Allegro Gallemberg 

Premiere Arabesque.C. Debussy/H. Renie 

Solo Harp 1862-1918 

La Fille aux Cheveux de Lin.C. Debussy/ 

Har P M. Grandjany 


Sonate in Do’. L. Boccherini 

Allegro Spirito 1743 ' 1805 

Tempo di Minuetto 


‘Recorded In live performance at Dabney Hall, Caltech, June 17, 1979 





Elizabeth Turrell. principal harpist of 

the Flagstaff Symphony and Harp Instructor at 
Northern Arizona University, studied harp with 
Nannette Bryson Black, Marcel Grandjany and 
Susann McDonald. A scholarship winner and 
soloist with the San Gabriel Symphony and soloist 
with the Claremont Symphony, she was also soloist 
on tour with the Idyllwild Youth Symphony in 
Wales. She is widely known in California and 
Arizona for her solo performances. Elizabeth has 
participated in two International Competitions, win¬ 
ning a medal in 1969 in Hartford, Connecticut, 
and competing as one of six Americans in 1971 


audio engineering a//ociate/ 


COVER: Detail from original watercolor painting by 
Reagan Word. Published by Grays tone Press. Nashville. 
Tennessee. 
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Distributed by The Illuminated Way Press • P. O. Box 2449 • Menlo Park, California 94025 







































HOUR: ONE 
SHOW # 142 

AIR DATE: February 11, 1984 




OPENING BILLBOARD: 

None 

PROGRAM SEGMENT 1 - 

RUNNING TIME: 14:10 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

HERE COMES THE RAIN AGAIN - Eurythmics (#30) 

BANG YOUR HEAD - Quiet Riot (#29) 

GOT A HOLD ON ME - Christine McVie (#28) 

FEATURE: 

None 

NETWORK POSITION: 

Cctntrex :30 - Agree :30 

OUT CUE TO SIN POS: 

Jingle out 

STATION POSITION 

:60 

PROGRAM SEGMENT 2 - 

RUNNING TIME: 12:32 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

SEND ME AN ANGEL - Real Life (#27) 

I WANT A NEW DRUG - Huey Lewis & The News (#26) 

NIGHTBIRD - Stevie Nicks (#25) 

FEATURE: 

None 

NETWORK POSITION: 

Oxy :60 - American Bandstand :60 

OUT CUE TO SIN POS: 

Music out 

STATION POSITION 

:60 

PROGRAM SEGMENT 3 - 

RUNNING TIME: 12:05 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

NEW MOON ON MONDAY - Duran Duran (#24) 

HOLIDAY - Madonna (#23) 

I WANT TO HOLD YOUR HAND - The Beatles (Beatles Tribute) 

FEATURE: 

None 

NETWORK POSITION: 

Edge Shaving Gel :30 - Whitman :30 

OUT CUE TO STN POS: 

"...to be remembered." 

STATION POSITION 

:60 

PROGRAM SEGMENT 4 - 

RUNNING TIME: 8:15 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

BREAK MY STRIDE - Matthew Wilder (#22) 

I GUESS THAT'S WHY THEY CALL IT THE BLUES - Elton John (#21) 

FEATURE: 

None 

NETWORK POSITION: 

Oxy :60 

OUT CUE TO STN POS: 

"...cover them." + stinger 

STATION POSITION 

:120 


MUTUAL BROADCASTING SYSTEMS 















HOUR: TWO 


SHOW #142 
AIR DATE: February 11, 1984 




OPENING BILLBOARD: 

None 

PROGRAM SEGMENT 1 - 

RUNNING TIME: 13:18 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

I STILL CAN'T GET OVER LOVING YOU - Ray Parker Jr (#20) 

YAH MO B THERE - Janes Ingram (#19) 

SO BAD - Paul McCartney (#18) 

FEATURE: 

Interview: James Ingram 

NEIWORK POSITION: 

Whitman :30 - Edge Shaving Gel :3 Q 

COT CUE TO STN POS: 

Jingle out 

STATION POSITICN 

:60 

PROGRAM SEGMENT 2 - 

RUNNING TIME: 13:35 (WITHOUT NETWORK S, LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

GIRIS JUST WANT TO HAVE FUN - Cindy Lauper (#17) 

LET THE MUSIC PLAY - Shannon Green (#16) 

NOBODY TOLD ME - John Lennon (#15) 

FEATURE: 

None 

NEIWORK POSITICN: 

Qxy :60 - American Bandstand :60 

OOT CUE TO STN POS: 

Music out 

STATION POSITICN 

:60 

PROGRAM SEQUENT 3 - 

RUNNING TIME: 8:30 (WITHOUT NEIWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

MIDDLE OF THE ROAD - The Pretenders (#14) 

99 LUFTBALLONS - Nena (#13) 

FEATURE: 

None 

NEIWORK POSITICN: 

Purex :60 

OOT CUE TO STN POS: 

"...the smart shopper." 

STATION POSITICN 

:60 

PROGRAM SEQUENT 4 - 

RUNNING TIME: 11:39 (WITHOUT NEIWORK S, LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

PINK HOUSES - John Cougar Mellencanp (#12) 

TALKING IN YOUR SLEEP - The Romantics (#11) 

SHE LOVES YOU - The Beatles (Beatles Tribute) 

FEATURE: 

Interview: Goz Kanler/Mike Skill 

NEIWORK POSITICN: 

Centrex :30 - Agree :30 

OOT CUE TO STN POS: 

Jingle out 

STATION POSITICN 

:120 


MUTUAL BROADCAST! NG SYSTEM G2 













HOUR: THREE 
SHOW # 142 
AIR DATE: 




February 11, 1984 




PROGRAM SEGMENT 1 - RUNNING TIME : 12:17 (WITHOUT NETWORK & LOCAL CQMMERICALS) 


IN CUE: 

MUSIC: 

FEATURE: 

NEIWORK POSITION: 
COT CUE TO SIN POS: 
STATION POSITTCN: 

Jingle 

AN INNOCENT MAN - Billy Joel (#10) 

WRAPPED AROUND YOUR FINGER - The Police (#9) 

OWNER OF A BROKEN HEART - Yes (#8) 

Uniden :30 - Whitman :30 
"...ever since 1842." 

:60 

PROGRAM SEGMENT 2 - 

RUNNING TIME: 8:58 (WITHOUT NEIWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

JOANNA - Kool & The Gang (#7) 

THINK OF LAURA - Christopher Cross (#6) 

FEATURE: 

None 

NETWORK POSITION: 

Oxy :60 - American Bmdstand :60 

OUT CUE TO STN POS: 

Music out 

STATION POSITION: 

:60 

PROGRAM SEGMENT 3 - 

RUNNING TIME: 11:09 (WITHOUT NEIWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

RUNNING WITH THE NIOfT - Lionel Richie (#5) 

JUMP - Van Halen (#4) 

CAN'T BUY ME LOVE - The Beatles (Beatles Tribute) 

FEATURE: 

Interview: Lionel Richie 

NEIWORK POSITTCN: 

Agree :30 — Edge Shaving Gel :30 

OUT CUE TO STN POS: 

Jingle out 

STATION POSITION: 

:60 

PROGRAM SEGMENT 4 - 

RUNNING TIME: 13:23 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

THRILLER - Michael Jackson (#3) 

THAT'S ALL - Genesis (#2) 

KARMA CHAMELEON - Culture Club (#1) 

FEATURE: 

None 

NEIWORK POSITTCN: 

Oxy :60 

OUT CUE TO STN POS: 

"...cover than." + stinger 

STATION POSITTCN: 

:120 

PROGRAM SEQUENT 5 - 

RUNNING TIME: 1:25 

FEATURE: Preview of next weeks Survey 

OUT CUE: "...all rights reserved." music out 

CLOSING BILLBOARD: 

Oxy line :05 


MUTUAL BROADCASTING SYSTEM® 


















STATIONS PLEASE NOTE 


Following the closing segment of "THE DICK CLARK NATIONAL 
MUSIC SURVEY" program there are two :30 second promotional 
announcements. 

There is a locked band between the program and the promo 
and between the two versions of the promo. 

The first band is the promo with music. The second is the 
same promo, voice only. 

Your station can use either version to promote the program 
each week. Following Dick Clark's last words on the. f? rst 
promo, there is an instrumental pad for your station*to in¬ 
sert your call letters and the time and day of broadcast, 
either live or produced. 
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Dick Clark National Music Survey Format 


41 



A Mutual :60 Commercial 
• Local :60 Commercial 


• ► 







DATE: February 3, 1984 


FROM: Mutual Programming 


TO: 


"THE DICK CLARK NATIONAL MUSIC SURVEY" - Clearing Stations 


SUBJ: Program For Broadcast on Weekend of February 11, 1984 

Enclosed is your station’s copy of Mutual’s "THE DICK CLARK NATIONAL MUSIC 
SURVEY” for the above date, which is to be broadcast by your station in accordance with your 
station’s agreement. 

The program discs are produced in stereo. Each hour’s format is enclosed, and the commercial 
schedule is included on the format sheets. There are a total of five :60 second commercial 
positions available for local sale by your station in each hour. These times are not covered on the 
program discs, and must be filled by your station in order for the program to time out properly. 

PLEASE AUDITION EACH DISC IMMEDIATELY. If you have any questions, or if there 
is a problem with the recordings, please contact Mutual Station Relations at: 


Washington, D. C. 


(703) 685-2050 


(214) 827-2800 


Dallas 


(213) 277-7700 


Los Angeles 


This program is the exclusive property of the Mutual Broadcasting System, Inc. and is intended 
for broadcast only in accordance with your program agreement. Any other use of this program 
in whole or in part without the express written consent of the Mutual Broadcasting System, Inc. 
is prohibited. 
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Business Reply Card 

Postage Will Be Paid By Addressee 


Programming Department 
Mutual Broadcastiing System 
1755 South Jefferson Davis Highway 
Arlington, VA 22202 


NO POSTAGE 
NECESSARY 
IF MAILED 
IN THE 

UNITED STATES 








Dick Clark 

National Music Survey 
Custom Promos 

If you’d like to have Dick Clark 
record customized National Music 
Survey promos for your station, 
simply complete and return the 
attached reply card. Please indicate 
your theme, slogan, preferred station 
ID or any additional information you 
wish included on the promo. 


Name_Title_ 

Stations(s)_(AM)_(FM). 

Slogan/Station ID_ 


Box Number 

Address 

Citv/Stata 

Zip 

Phone 

















EARLSTON FORD and SHIRLEY FIELDS 

ACCOMPANIED BY 

REV. LaVERA DAY 
“We’re Gonna Make It” 









EARLSTON FORD and SHIRLEY FIELDS 

ACCOMPANIED BY 

REV. LaVERA DAY 
“We’re Gonna Make It” 


Earlston’s career started in 1953, singing with a group 

called the Warblers; the group recorded for Mercury Records. Earlston went on to sing rock and roll until 1972. 
During the years of singing rock, Earlston performed with top singers: Roy Hamilton, James Brown, Joe Tex, 
Jackie Wilson, The Drifters, Ray Charles, The Coasters, and many others. 

Earlston joined the gospel family in 1973; 

he recorded an album titled “Before Your Life Is Too Ear Gone,” which did very well for him. 

Earlston went on to record songs titled “Give God A Ring,” “Too Proud To Pray,” “Seven Prayers To Jesus” 
and many other gospel tunes. Earlston truly has the soul for singing gospel that makes you want to listen. 

My blessings go out to Bro. Ford and his family. 

Little Walt 

W.B.T.E. AM/FM Radio 
Windsor, North Carolina 

Kelly Zuill 
W.Z.B.M. Radio 
Devonshire, Bermuda 


Side One Side Two 

1. IT WAS THE LORD - 4:10 1. I NEED THEE EVERY HOUR - 4:50 

2. THAT’S WHAT I REALLY BELIEVE - 3:56 2. THE LOVE OF GOD - 4:58 

3. HE’LL UNDERSTAND - 3:25 3. YOU CAN’T FOOL THE LORD - 2:34 

4. I COULD ALMOST TOUCH GOD’S HAND - 3:08 4. WE’RE GONNA MAKE IT - 2:32 

ALL SELECTIONS WRITTEN AND ARRANGED BY EARLSTON FORD. (SESAC) 


Mfg. & Dist. by: 


JfaurJineficspel 

l RECORD COMPANY, INC. 


© ® 1989 

Shurfine Gospel Record Co. 

2180 Lynn Drive 
Marietta, GA 30060 


Musicians: 

PIANO & ORGAN: REV. LaVERA DAY 
DRUMS: LINCOLN BURRUSS 

BASS: QUINTON For Concert Information . contact: 

VIBRAPHONES: RUDY FORD 

Mrs. Shirley Ford 

3381 Chester Grove Rd. 
Upper Marlboro, MD 20772 

ALL SELECTIONS PUBLISHED BY SHURGOLD (SESAC) < 301 > 736-3673 
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work as King Tubby's assistant and running his dance hall sound system. 
Starting his own label in the late 70s Jammy soon rose to the top of the 
reggae charts where he has stayed through the eighties and into the nineties. 
Because of his professional integrity and musical proficiency veterans and new 
artists seek him out. To work with him legitamizes an artist much like working 
with Dodd's Studio 1 did in Jamaica's earlier history. 

Many of reggae's brightest stars like Black Uhuru. Half Pint and Jr. 

Reid had early hits with Jammy. Jammy has had hits with roots style singers 
like the late ghetto youth Lacksley Castell and Hugh Mundel and newer 
favorites like Thriller U and Sanchez. Dance hall trends and styles have been 
set with the hits included by Frankie Paul. Johnnie Osbourne and Cocoa Tea. 
Dennis Brown, Jr. Delgado and Echo Minott had hits with rasta lyrics. Delroy 
Wilson and John Holt hit again with updates of old hits. Jammy has taught 
today's other top producers Steelie & Clevie and Bobby Digital. 

This is just a small sampling of favorites from the long list of chart hits 
complied by the great King Jammy, ruler of the reggae world. 


Also available King Jammy Volume 1, Roots & Harmony RAS 3215 
and King Jammy Volume 2, Computer Style, RAS 3216 


© © 1991 RAS RECORDS 

MANUFACTURED AND DISTRIBUTED BY RAS RECORDS, INC. 
P.O. BOX 42517/WAS HI NOTON, D.C./ USA/ (301) 588-9641 


i RESERVED. UNAUTHORIZED DUPLICATION IS A VIOIATION OF API 
AVAILABLE ON COMPACT DISC AND CASSETTE. 

WRITE OR CALL FOR FREE CATALOGUE. 
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OPERATIC ARIAS AND SONGS 


Thomas: Mignon— lo son Titania (Polonaise) *| Meyerbeer: Dinorah—Ombra 
leggiera (Shadow Song) Rossini: The Barber of Seville— Una voce poco fa 
* Donizetti: Lucia di Lammermoor— Regnava nel silenzio...Quando rapita 
in eslasi 1j Verdi: Un Ballo in Maschera— Saper vorresle 1j Bellini: La Son- 
nambula— Ah! non credea mirarli • Bizet: The Pearl Fishers— Siccome un 
di cadulo il sole Donizetti: Linda di Chamouriix—O. luce di quest' 
anima Verdi: La Traviata— Ah fors' e lui... Follie! Follie!...Sempre 
libera; Addio del passato * Benedict: Carnevale di Venezia 'I Tosli: Aprile 


iRECURDED 
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The “ Great Recordings of the Century " 
series presents , «/i long-play records, 
memorable performances of classic works, 
recorded before the microgroove era by 
artists of international reputation. The 
list lias been drawn from the historic 
European catalogues of “ His Master's 
Voice, " Columbia, Pathe and Odeon, 
subsidiaries of England's Electric and 
Musical Industries Limited. ★ Each 
treasured title represents a milestone in 
phonograph history, a performance which 
has captured a great artist at the height 
of his inspiration, interpreting a work 
closely identified with his name and fame. 
These re-issues have been brought as close 
to modern fidelity standards as the skill 
of sensitive engineers could achieve with¬ 
out altering the original. In recordings 
such as these, the musical past is reborn, 
for study, for demonstration, and for 
pure listening pleasure. Legendary per¬ 
formances are restored to living ex¬ 
periences. The continuity of the art of 
instrumental and vocal interpretation is 
assured and a cultural heritage preserved. 
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SIDE ONE 

Undoudy Day 

When The Roll Is Colled Up Yonder 
Whispering Hope 
There Is A Fountain 
Will The Circle Be Unbroken 
The Troublemaker 

SIDE TWO 

In The Garden 
Where The Soul Never Dies 
Sweet Bye & Bye 
Shall We Gather 
Precious Memories 






Ml selections ore rroditionol. orronged by Willie Nelson ond 
published by Willie Nelson Music. Inc. (BMI) except "Will The 
Cirde Be Unbroken." written by A. P. Carter, published by Peer 
International Corporation (BMI). "The Troublemaker." written 
by Bruce Bellond & Dovid Somerville, published by Wilburs 
Music Publications (BMU/WB Music Corp. (ASCAP) ond "In The 
Gorden," orronged by C. Austin Miles, published by The 
Rodeheaver Co. (ASCAP). 

The personnel is: Willie Nelson, leod vocols 6 guitar; 
lorry Gatlin, guitar; Jomes Clayton Doy, pedal steel 
guitar & dobra; Doug Sohm, fiddle; Bobble Nelson, piono; 

Jeff Gutcheon, organ; Don Spears, boss; Poul English, drums. 
The background vocols ore by Sommi Smith. Dee Moeller. 

Lorry Gotlin & Doug Sohm. 

Recorded & re-mixed ot Atlantic Recording Studios, N.Y. 
Recording engineer: Gene Poul. Re-mix engineer: Lew Hohn, 
Flnol mix by Mickey Raphael ond Ben Tollent. 

PRODUCED BY ARIF MARDIN. 

Lorry Gotlin oppeors courtesy of Monument Records. 

Sommi Smith oppeors courtesy of Elekfro Records. 

For Information on the Willie Nelson Fan Club, write to 
Jim Freeman. P.O. Box 1080. Rodlo City Station. New York, 

N.Y. 10019. 

© 1976 CDS Inc./® 1976 CBS Inc./Monufoctured by Columbio Records./ 


ix by Mickey Raphael and Ben Tallent, 
•motion on the Willie Nelson Fan Club, 
te to Jim Freeman, P.O. Box 1083, 
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Friendships, no less marriages, are often a matter of mere con¬ 
venience, and more than one musical marriage has been known to 
come about merely through considerations of format posed by the 
long-playing record. If the present bracketing of Grieg's passionate, 
freewheeling Violin and Piano Sonata with Ravel’s spare, emotion¬ 
ally cool work in the same format evokes memories of that strange 
wedding between the owl and pussycat, skeptics are hereby 
reminded that the latter union turned out to be a prosperous and 
happy one. 

Diversity might actually—in a sense—be the leitmotif of this 
recorded concert. Ravel, at least, made no bones about the violin 
and piano’s basic unsuitability to one another. A note to that effect 
penned to the sonata’s dedicatee, Mme. Helene Jourdon-Morhange, 
during its gestation period went on to observe that the composition 
was not intended to “sink the differences” but rather "accentuate 
them.” It is instructive to examine the several ways in which Ravel 
accomplished his goal. For one thing we discover a frequent inter¬ 
mingling of two geographically close but harmonically remote 
tonalities—G Major and A-flat; for another, there is the highly 
original method of scoring which throws the two instrumental 
protagonists into open conflict. Sometimes the dramatis personae 
are flagrantly kept apart in reclusive aloneness, at other junctures 
they are reluctantly interspersed but still kept autonomously dis¬ 
tinct from one another by use of diverging registers or nonfusing 
rhythmic patterns. The end result though, ironically proves to be a 
harmonious rather than an antagonistic one. The basic economy 
and light texture of Ravel’s notation permits both instruments to be 
readily heard and the listener thus has a relatively easy time 
grasping the special pleading of each. One might, in fact, liken 
Ravel’s modus operandi here to that of an adroit parent who 
minimizes the possibility of sibling rivalry by avoiding a source of 
possible contention. The violin and piano are non-competitively 
employed and the balance problem—always a sore spot for duo 
playing—is minimized. 

Although the Ravel Sonata is a short one (it runs to barely fifteen 
minutes), its composition was an arduous, drawn out affair stretch¬ 
ing, in fact, from midsummer 1923 to some four years later. Ravel’s 
health at the time was not at its best, for he suffered from frequent 
nervous insomnia. Then too, there were other impending composi¬ 
tions that demanded—and received—a good deal of his attention. 
Finally—and we know this from his own confession to Mme. 
Jourdon-Morhange—Ravel encountered considerable difficulty in 
writing for the fiddle. At one point, he asked the lady to come 
quickly with her instrument and a copy of Paganini's twenty-four 
Caprices (she was, of course, frequently consulted too, on prob¬ 
lems of bowing and fingering). Perhaps the Sonata’s delay was 
providential, for Ravel having undoubtedly expanded his violinistic 
arsenal in the Tzigane (one of the intervening efforts; the opera 
L’Enfant et les sortileges was the other), was able to further 




assimilate his heightened mastery in this less sensational but no 
less consumate successor. Unlike the Tzigane, with its treacherous 
trills, glissandi, and harmonics, or even the amply virtuosic Duo for 
Violin and Cello, the Violin and Piano Sonata is not a particularly 
difficult piece to perform. Ravel had promised Mme. Jourdon- 
Morhange that it would be "quite easy and will not sprain your 
wrist.” Even if the final result transcended the "pushover” cate¬ 
gory, by a considerable margin, one should not infer that Ravel’s 
work was in any way responsible for either the bursitis that forced 
the substitution of Joseph Szigeti at its premiere, or the hand 
ailment that eventually effected the conclusion of Mme. Jourdon- 
Morhange's performing career. The Sonata is in three movements. 
The first, Allegretto is built around two clearly differentiated 
themes. Its principal subject, heard from the piano at the outset, 
is lyrically built on a slender, graceful line; the contrasting idea, 
formulated from active, even vicious sounding, grace notes exudes 
drama and energy. The work’s central section, entitled “Blues" is 
self-explanatory. Here Ravel drew from an esteemed tradition, for 
Debussy’s Golliwog’s Cakewalk, General Lavine and Serenade 
interrompue, Satie’s Parade, Auric’s L’Adieu New York and Milhaud’s 
then newly minted Creation du monde all successfully incorporated 
popular music into classical frameworks, while Ravel himself had 



SIDE ORDER AND TIMINGS 


Side 1 

RAVEL 


Band 1: 

Habanera 

3:15 

Sonata for Violin and Piano 


Band 2: 

1st Mvt.: Allegretto 

9:05 

Band 3: 

2nd Mvt.: Moderato (Blues) 

6:02 

Band 4; 

3rd Mvt.: Allegro (Perpetuum mobile) 

3:46 

Side 2 

GRIEG 


Sonata No. 3 for Violin and Piano, Op. 45 


Band 1: 

1st Mvt.: Allegro molto ed appassionato 

9:47 

Band 2: 

2nd Mvt.: Allegretto espressivo alia Romanza 
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8:00 
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just experimented along similar lines in the aforementioned 
L’Enfant et les sortildge^ (He was, of course, to use jazz again— 
with splendid effect—in the G Major Piano Concerto.) The finale, 
which is to be played as quickly as possible, begins on a note of 
uncertainty with a measured restatement of the first movement 
grace note theme, but promptly gets down to its Moto perpetuo 
nitty-gritty. Ravel always regarded the Sonata as one of his favorite 
inspirations. 

The stark contrast between Ravel’s Neo-Classicism and Grieg’s 
molten Romanticism is a formidable one and it might appear a 
hapless task for any annotator to try and close the gap. There are, 
nevertheless, several parallels between the two Sonatas. In the 
first place, Grieg’s Opus 45 was, like the Ravel, composed with the 
benefit of hindsight. It is the last, and by far the grandest of his 
three violin and piano duos, standing alongside the G Minor String 
Quartet and A Minor Cello Sonata at the forefront of his chamber 
music. I would go so far as to proclaim the present vintage-1887 
work as the most inspired of all Grieg’s efforts (taking du? heed of 
even the more popular Peer Gynt and the somewhat more ambitious 
A Minor Piano Concerto). Then too, the C Minor Sonata shares with 
the Ravel a distinct Gallic cast (though of course Grieg’s strain is 
of the older, Franckian variety—which is to say highly tempered by 
Wagnerian procedure and thus really Teutonically derived). Although 
the violin and piano maintain decidedly individual identities in the 
course of the Sonata, Grieg does blend and bind them together in 
the manner of ancient tapestry. The quasi-symphonic character of 
this turbulent score is manifest from the start. While the piano 
plays sonorous chords by way of punctuation, the violin states the 
opening thematic material with slithering grandeur. The stringed 
instrument then launches into a spiraling, soaring idea which begins 
in the low viola-like register but continues upward into the strato¬ 
sphere high above the musical staff. There is something almost 
Slavonic about this episode’s searing (and in the case of most 
performances, richly vibrato’d) intensity. The plaintive second sub¬ 
ject, in contrasting major, is first stated by the violin though it is 
the piano’s lot to develop it more fully. Some of Grieg’s typical 
tremolando and sequential detail rounds out the exposition which 
leads to an extensive working out and clear-cut recapitulation. The 
second movement, Allegretto espressivo alia Romanza, in the 
remote key of E Major, is cast in highly modified A-B-A form. The 
lyrical, folkloreish first theme is not unlike that found in the second 
movement of the Piano Concerto. The central melody, more vigorous 
and dancelike, is closely related to the first theme of the Allegro 
animato finale (which also foreshadows Puck from the tenth 
volume of Grieg’s Lyric Pieces for the piano.) The movement which 
follows provides a lively, well constructed conclusion, and it is 
strongly suspected that Sergei Rachmaninoff (one of the Sonata’s 
better known interpreters) had its cascading accompaniment in his 
mind’s ear when he set his own G-sharp Minor Prelude to paper. 
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Since her first triumphant appearances in North America with the Warsaw 
Philharmonic in 1961, Wanda Wilkomirska has enchanted a continually ex¬ 
panding audience with her superb artistry each time S. Hurok has brought 
her back to this country. Abroad the young and beautiful violinist is a favorite 
soloist with the major orchestras of the continent. Praised by critics for her 
unusual lyricism, purity of tone and remarkable powers of communication, 
she is today recognized as one of the truly unique European artists of her 
generation. 


Prokofiev: Violin Sonata No. 1 in F Minor, Op. 80; Violin Sonata No. 2 in D 
Major, Op. 94a 

Wanda Wilkomirska, violin; Ann Schein, piano 

"Wilkomirska adds to Szigeti’s sense of terror and brutality a feeling of 
fatalistic inevitability that marks these sonatas beyond doubt as belonging 
to Prokofiev's World War II compositions. It is as if she has seen all the evil 
and horror of battle, and is throwing it back at us through the music; her 
violin sings only of hopelessness and despair. But how it sings!" 

The American Record Guide 
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Antonio Barbosa was born in Brazil on December 9,1943. He studied privately 
with two of Brazil’s most renowned teachers, Gazzi de Sa and Arnaldo 
Estrella, a pupil of Alfred Cortot and Yves Nat. In 1959, he won his sixth first 
prize in Brazilian piano competitions and was awarded a full scholarship to 
complete his formal education in Brazil. In the winter of 1970 he came to 
the United States to study with the great Polish pianist Mieczyslaw Munz of 
the Juilliard School of Music in New York. 


Antonio Barbosa currently resides in the United States where he is repre¬ 
sented by the Judd Concert Artist Bureau and records exclusively for 
Connoisseur Society. 


Chopin: Sonata No. 2 in B-flat minor, Op. 35 (“Funeral March"); Sonata No. 3 
in B minor, Op. 58 Antonio Barbosa, piano 

"Antonio Barbosa would, on the basis of this record, appear to be a new 
talent of major proportions. The pianist is basically a big, freewheeling 
virtuoso type: he rejoices in his keyboard equipment (really quite tremendous) 
and peppers his interpretations with sundry romantic tricks— Somehow, it 
all works out superbly. Even when Barbosa becomes highly charged and 
emotional, an inner discipline and patrician good taste keep the phraseology 
flowing along with simplicity and the larger architecture cogent." 


Another recording by Wanda Wilkomirska and Antonio Barbosa on Connoisseur Society: 


Kreisler: liebesfreud; Schon Rosmarin; Lotus Land; Tango; Liebesleid; 
Praeludium and Allegro; Midnight Bells; Tambourin Chinois; Caprice Viennois; 
Londonderry Air; Variations on a Theme of Corelli 
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ASIDE 

BLACKHEART MAN 


R. Shakespear 

RYTHM GUITAR 

A. Barrett 


BSIK 

RASTA MAH 


KEYBOARDS 

T.DownieS H, Butler 

LEAD GUITAR 

Chino & Frater 

J«cket Made In Canida 


HORNS 

T. Me Cook (Harmonizing) 

FLUTE 

T. Me Cook 


FIGHTING AGAINST CONVICTIONS 
DRUMS (JAZZ) 

C. Borretl 

BASS 

R. Shokespear 

RYTHM GUITAR 
P. Tosh 
KEY BOARDS 

A. Borrett, W. Wright & Bobby 
BACKING VOCALS 

Bunny Woiler & P. Tosh 

THE OPPRESSED SONG 

DRUMS 

C. Borrett 

BASS 

A. Borrett 
RYTHM GUITAR 

P. Tosh & M. Murray 
KEY BOARDS 

T.DownieS H. Butler 


Bunny Woiler 

BACKING VOCALS 

Bunny Woiler 


HORNS 

D. Horry, B. Ellis, H. 

LEAD GUITAR 

P. Tosh & Chino 

ACOUSTIC GUITAR 
Bunny Woiler 
SOLO GUITAR 


REINCARNATED SOULS 
DRUMS 

C. Barrett 

BASS 

Bunny Woiler 

RYTHM GUITAR 

P. Tosh & A. Barrett 

KEYBOARDS 

T.Downie H. Butler & A, Barrett 

LEAD GUITAR 

P. Tosh & A. Barrett 


HORNS 

M. West, 0. Horry & B. Ellis 

SOLO SAX 

T. Me Cook 

LEAD GUITAR 

P. Tosh & China 

BACKING VOCALS 

Bunny Woiler 


T.DownieS H. Butler 

HORNS 

T. Me Cook, 0. Horry & Jockey 

BACKING VOCALS 

Bunny Woiler, B. Morley & P. Tosh 



AMAGIDEON (ARMAGEDON) 


A. Borrett 
FUNDE - DRUMS 
Bunny Woiler 
HORNS 

0. Horry 8 B. Ellis 8 H. Marqi 

LEAD GUITAR 

Chino 8 Fratter 
FLUTE 
T. Me Cook 


RYTHM GUITAR 

P. Tosh 8 A. Barrett 
KEYBOARDS 
T.Downie8 H. Butler 
MELODICA 
P. Tosh 
BONGOS 
Willy Pep 
BACKING VOCALS 
Bunny Woiler 
CREATIVE VOICES 
Bunny Woiler 


D. Horry, B. Ellis 8 M, h 

BONGOS 
Willy Pep 

REPT DRUMS 

MELODICA 

P. Tosh 

BACKING VOCALS 


Bunny Woiler 

HARMONICA 

P. Tosh 

BACKING VOCALS 

Bunny Woiler 8 P. Ti 


THIS TRAIN 

BASS 

Robby Shakespear 

KEYBOARDS 

T. Downie 

ACOUSTIC GUITAR 

Bunny Woiler 8 C. Peterson 

FUNDE DRUMS 

Bunny Woiler 8 C. Barrett 

REPEATER DRUMS 

Bunny Woiler 


Beware the power and the glory of the "Black- 
heart Man." But behold Bunny Waller shares with you 
the sweetness and purity of his phrasing but he takes 
your soul with the dread powers of wisdom and 
faith. 

The music is a river of conviction, flowing past 
sadness, pain, oppression and rejection into the hope 
of the glorious kingdom of jah jah. 

"He who is weary, let him come hither 

He who has eyes to see 

Let him look yonder 

He who is thristy let him drink clear water". 

Bunny Waiter is a foundation member of the 
Wailers, a cultural and prophetic institution of roots 
that tells the history-in-song of the poor and "down- 
pressed". In spirit and in truth, the Wailers are the 
poets of the revolution that shall turn the stone that 
the builder has rejected for 400 years into the chief 
corner stone. 

This album contains the pure artistry of Bunny 
Wailer, as composer, bongoist, congaist and vocalist 
- with support from Bob Marley, Peter Tosh, Aston 
"Family Man" Barrett, Carlton Barrett, Tyrone 
Downie. 

Bunny is a man of love and peace - as gentle as 
the rains in May and solid and ageless as a mountain. 
The author of "Hallelujah Time" and "Pass it On", 
he is a mighty spiritual force in The Wailers. This is 
his first album and he is producer, composer, arranger 
and performer. 

Music sweet! Music dread! Music lion! 

"Them can't kill the Rasta Man at all". 


/tfdnqo- r . 


Jean Fairweather 
Feb. 1976. 





HKFI 


LA Ul DEL 



umm 




LE CANTA A 



»*> Sr'S Sr'S E[ (Alma de la M u s i c a ) de PUERTO RICO 777777 7 7717799 ?) 



LA BORI N QU E N A 


i'j'l'j'i'}' 


CAMPANIEAS 
DE CRISTA L 


T7T 


ti reldj 


C E L OS 


LAS MIR LAS 


N D.C H E 
d e 

ALfiODOJL 


111 


ME LA PAGARAS 


D E S E S P E R A CIO N 


P URA FLAMA 


I 





















































WJWWWW 


POBRECITO "00" 


U VOZ DEL 


H l- FI 


fi> 

COROZO 4 

LE CANTA_A _ 

RAFAEL HERNANDEZ 
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CUANDO LA iiRISA OS INVISRNO 
SS CUSLA POR MI VSNTANITA... 
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UP 

*BI(i UP YOURSELF 
WHAT CAN YOU DO ( dancehall mix > 
REX 

WOAT CAN YOU DO 
UP (CLUB MIX) 


Edwin " Crazy " Ayoung, Debbie Haynes, 
George Victory, Janet Alleyne, Allister Williams, 
Keith " Designer " Prescott 


Music Arranged and Conducted by Leston Paul 

Produced by Leston Paul & Julian Williams for J.W. Records 

Executive Producer: Julian Williams _ 

Recorded at Sunset & J.W. Recording Studio, Trinidad - TnT 

Engineer: Errol Sookradge 

Also Recorded at Platinum Studio, Brooklyn, N.Y. 

Engineers : David English, Jon Evans 
Mixed at Unique Studio, New York, N.Y. 

Mixed by Jon Evans / Mix Coordinator : Julian Williams 


Errol Ince Trumpets 

Eddie Quarless Alto Sax 

Charles Dougherty Tenor Sax 
Cliff Anderson Trombone 

George Victory Guitar 


| Keyboards, B 


DISTRIBUTION : 

UJ5JL: 

J.W. RECORDS 
2833 Church Ave. 

Brooklyn, New York 11226 

Tel. 718-693-9261 / Fax : 718- 693-9271 


CANADA: 

J.B.S. RECORDS TRINIDAD MUSIC CENTRE 

487 Fergo Drive & TOBAGO 54 Western Main Road 

Mississauga, Ontario, Canada St. James, P.O.S. Trinidad - TNT 

Tel.416-896-3845 Tel. 809-622-3814 


All Songs written by Winsford " Joker " Devines, except 
*" Big up Yourself" by Edwin Ayoung & Keith Prescott 


Album Cover concept & Styling : Walter Greene 
Photography: Peterson Grosvenor 
Grooming: Faces by Ann Parker Cosmetics Inc. 

Fashions: Suit by Mondo Inc. / Casual clothes by Martine & Francois Girbaud 



Cover Design & Graphics: Errol Dopwcll 


©1993 Unauthorized duplication is a violation of applicable laws Also available on CD’s and Cassettes 
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Both selections composed bv- 
Johnny King 

Arranger/Producer: 

Pelham Goddard 
Lead Vocals: 

Johnny King 

Background Vocals: 

Albert Bushe, Roger George 
Bernadette Paul & 

Marilyn Williams 
Guitar: 

Wayne Bruno 
Bass: 

Albert Bushe 

Sax: 

Leopold Stevenson 

Trumpets: 

Hayden Robin & Clyde Mitchell 
Trombone: 

Lambert Phillip 

Steelpan on: Panorama is Fun 
Robbie Greenidge 

Recorded and Mixed at: 

Coral Sounds Studio 

Recording/Mix Engineer 
and Co-Producer: 

Eric Michaud 

Mix assisted by: 

Joe R. Brown 

Executive Producer: 

Coral Sounds Studio 
16 Milling Avenue 
Sea Lots, P.O. Box 783, 

Port of Spain, Trinidad, W.I. 

Tel:- 1 - (809) - 623-7789 

Fax:-1-(809)-637-7086 
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SIDE A 


1) CHANT 

2) p^oRAMAKFUNdNSTRUMENTM) 


SIDEB 

D PANORAMA is FUN 
2) CHANT (CLUB MIX) 
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7E-2004 STEREO 


SIDE ONE 


1. EVERYTHING’S FINE RIGHT NOW <M,keHeron, 2:15 

2. OCTOBER SONG (Robin Williamson) 4:00 

3. PAINTING BOX (Mike Heron) 4:00 

4. FIRST GIRL I LOVED (Robin Williamson) 4:50 

5. THE HEDGEHOG’S SONG <MikeHe™, 3:25 mm 

6. WAY BACK IN THE 1960’s TRO b,n viiifcE, 3:07 


SIDE TWO 

1. NO SLEEP BLUES (Robin Williamson) 3:50 

2. KOEEOADDI THERE (Robin Williamson) 4:41 

3. MY NAME IS DEATH (Robin Williamson) 2:42 

4. A VERY CELLULAR SONG (Mika Heron) 12:50 

SIDE THREE 


1. THE MINOTAUR’S SONG (Robin Williamson) 3: 13 

2. AIR (Mike Heron, 3=12 

3. COUSIN CATERPILLAR «m, kapron, 5:13 

4. JOB’S TEARS^ tobin Williamson) 6:36 


LOG CABIN H< 

* SIDE FOUR W 


N THE SKY 


1. MAYA (Robin Williamson) 9:20 

2. BIG TED (Robin Williamson) 4:29 

3. THE LETTER , M ,k. Heron, 3:00 

4. THIS MOMENT^iKeHergn, 6:07 


All selections copyright by Warner-TanflBnane Music BMI. 
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Still 



Pete Sinfield 


THE SONG OF THE SEA GOAT • UNDER THE SKY • WILL IT BE YOU • WHOLEFOOD BOOGIE • STILL 
ENVELOPES OF YESTERDAY • THE PIPER • A HOUSE OF HOPES AND DREAMS • THE NIGHT PEOPLE 
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STOLEN II 
FROM 
W.C.O.J, 


STRICTLY INSTRUMENTAL 

BILL HALEY AND HIS COMETS 


SELECTIONS INCLUDE: 


L. JOEY’S SONG 

MUSIC!°MUSIC! MUSIC! 


1. STRICTLY INSTRUMENTAL 

2. SKOKIAAN (South African Song) 

3. PUERTO RICAN PEDDLER Johnr 

4. DROWSY WATERS 

5. CHIQUITA LINDA (Un Poquito De 1 


IMPORTANT! 



5. TWO SHADOWS 

6. SHAKY 



Bill Haley and his Comets, known to their countless fans through¬ 
out the world as the undisputed royal family of Rock and Roll, 
brought back an interesting song they had picked up in Argentina 
on a recent tour. Joey’s Song, played in instrumental dance tempo, 
was an instantaneous hit, proving simultaneously that Haley and 
the Comets have quite a bit more than wonderful Rock and. Roll 
up their talented sleeves, and that there’s a great many fans who 
enjoy it just as much as the explosive beat that made the group 
famous. 


Bill Haley has unquestionably done more to internationalize Rock 
and Roll, a form of music native to America, than any other 
performer. His many tours have taken the Comets to every comer 
of the United-States, through most of the countries of Europe, 
South America, and the Canadian provinces. Recently returned 
from Europe, where he made a movie for the C.C.C. Film Co., 
his future plans include a South American tour and another film 
in Europe. 

Here then are Bill Haley and his Comets, with their latest hit, 
Joey’s Sopg, and a collection of other great tunes played Strictly 

t 

Instruijytfital, featuring guitar, saxophone, bass and drums. 
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dead flowers 

STRAY CAT BLUES 


MIDNIGHT RAMBLER 
BITCH 

HONKY TONK WOMAN 
SATISFACTION 
LITTLE QUEENIE 
GIMME SHELTER 
HAPPY 
TUMBLING DICE 

k STARFUCKER 
HEARTBREAKER (DOO DOO DOO DOO) 
SWEET VIRGINIA 
DANCING WITH MR. D 
ANGIE 

YOU CAN’T ALWAYS GET WHAT YOU WANT 
ALL DOWN THE LINE 
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VheV^tythm & The Blues 


SIDE A 

1. Strokin’/Clarence Carter 4:35 

(Clarence Carter) Future Stars Publishing/BMI. Appears through courtesy 
of Big C Records 

2. Big Boss Man/Jimmy Reed 2:47 

(Dixon Smith) EMI Unart Catalog/BMI. Appears through courtesy of Vee 
Jay Records Int’l. 

3. Cheaper To Keep Her/Johnnie Taylor 3:32 

(Mack Rice) Irving Music/BMI, East/Memphis Music/BMI. Appears through 
courtesy of Stax/Fantasy Records. 

4. That’s The Way I Feel About Cha’/Bobby Womack 3:38 

(Bobby Womack, John Grisby, Joseph Hicks) EMI Unart Catalog/BMI, 
Tracebob Music/BMI. Appears through courtesy of CEMA Special 
Products. 

5.1 Stand Accused/Isaac Hayes 3:58 

(J. Butler, W. Butler) Warner-Tamberlane Publishing Co./BMI. Appears 
through courtesy of Stax/Fantasy Records. 

6. No Pain, No Gain/Betty Wright 4:56 

(Betty Wright) Miami Spice Music/ASCAP. Appears through courtesy of 
MSB/Vision Records, Inc. 


SIDEC 

1. Misty Blue/Dorothy Moore 3:38 

(Bob Montgomery) Talmont Music/BMI. Appears through courtesy of 
Malaco Records. 

2. Cheatin’ In The Next Room/Z.Z. Hill 3:32 

(George Jackson, Robert A. Miller) Muscle Shoals Sound Publishing/BMI. 
Appears through courtesy of Malaco Records. 

3. Sweet Little Angel/B.B. King 3:45 

(Riley B. King, Jewels Taub) Sounds of Lucille/Powerforce Music/BMI. 
Appears through courtesy of Virgin Records. 

4. Take Me To The Mountain Top/Latimore 3:59 

(Benny Latimore) Longitude Music/BMI. Appears through courtesy of 
Malaco Records. 

5. If You Walk On My Love (Please Take Off Your Shoes)/ 

Bobby Bland 4:48 

(Frederick Knight, Bettye Crutcher) Key Of Life Music/BMI, Alfred Avenue 
Music/BMI. Appears through courtesy of Malaco Records. 

6. Someone Else Is Steppin’ In/Z.Z. Hill 3:36 


(Denise LaSalle) Malaco Music/BMI, Wolfville Music/BMI. Appears through 
courtesy of Malaco Records. 


SIDE B 

1. Natural Woman/Aretha Franklin 2:39 

(Goffin, Wexler, King) Screen Gems-EMI Music/BMI. Appears through 
courtesy of Atlantic Records. 

2. Everything’s Out In The Open/Johnnie Taylor 3:50 

(Jerry Mannery, Tommy Tate, Norman Williams) Malaco Music/BMI, 
Chatawa Music/ASCAP. Appears through courtesy of Malaco Records. 

3. Ain’t Nothin’ Like The Lovin’ We Got/ 

Shirley Brown/Bobby Womack 4:43 

(B. Osborne, B. Lee Eager)Criterion Music/ASCAP, Billy Osborne 
Publishing/ASCAP. Appears through courtesy of Malaco Records. 

4. Annie Mae’s Cafe/Little Milton 5:05 

(George Jackson, Larry Addison) Malaco Music/BMI. Appears through 
courtesy of Malaco Records. 

5. Down Home Blues/Denise LaSalle 4:23 

(George Jackson)Muscle Shoals Sound Publishing/BMI. Appears through 
courtesy of Malaco Records. 

6. Crosscut Saw/Albert King 2:33 


(R.G. Ford) Irving Music/BMI. Appears through courtesy of Stax/Fantasy 
Records. 


SIDE D 

1. St. James Infirmary/Bobby Bland 2:28 

(Jo Primose) Mills Music, Inc./ASCAP. Appears through courtesy of Malaco 
Records. 

2. May The Best Man Win/Lynn White/J. Blackfoot 3:58 

(Jackson, Yancey) Butler Music Corp./Chappell Music/ASCAP. Appears 
through courtesy of Chelsea Avenue Records/SOH. 

3. This Must Be The Blues/Mosley & Johnson 5:21 

(Robert Johnson, Sam R. Mosley) Malaco Music/BMI, Sabo Music/BMI. 
Appears through courtesy of Muscle Shoals Sound Records. 

4. Careful Man/Latimore 3:45 

(Jimmy Lewis) Act One Music/BMI. Appears through courtesy of Malaco 
Records. 

5.1 Get Off On You/Rose Brothers 4:15 

(Richard Cason) Muscle Shoals Sound Publishing/BMI, Jalew Music/BMI. 
Appears through courtesy of Muscle Shoals Sound Records. 

6. Wet Match/Denise LaSalle 3:17 

(Rosetta Anderson, George Jackson, Johnny Davis) Malaco Music/BMI. 
Appears through courtesy of Malaco Records. 

MANUFACTURED and DISTRIBUTED BY: 

MALACO RECORDS & TAPES 
3023 W. Northside Drive 
Jackson, MS 39213 

All Rlghta Raaarvod 
® 9 1091, MALACO, INC. 
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LES McCANN, piano/JOE PASS, guitar 
PAUL CHAMBERS, bass/PAUL HUMPHREY, drums 

SIDE 1 : 

BACK AT THE CHICKEN SHACK (Jimmy Smith) -3:58 
SACK 0’ WOE (Julian Adderley) — 3:06 
GROOVE YARD (Carl Perkins) -3:17 
SERMONETTE (Nat Adderley) —2:30 
SONNYMOON FOR TWO (Sonny Rollins) -2:38 

SIDE 2: 

BAG’S GROOVE (Milt Jackson) — 3:00 
SHINY SILK STOCKINGS (Frank Foster) -3:55 
SISTER SADIE (Horace Silver) —4:02 
LI’L DARLIN’ (Neil Hefti) -3:38 
WORK SO.NG (Nat Adderley) —4:10 
YAMAHA PIANO courtesy Dave Abell Pianos 
recorded at PACIFIC JAZZ STUDIOS • Hollywood, California 


This album was born in the mind of Les McCann in the 
Summer of 1962 when he played for the first time with Paul 
Chambers during one of Les’ engagements at the Watkins 
Hotel in Los Angeles. Something musically very special must 
have happened that night because Les called the next day 
to tell me that if it could be arranged he definitely wanted to 
do an album with Chambers. It was to be over a year before 
both Les and Paul were in Los Angeles again at the same time. 

In the meantime, Les' original drummer Ron Jefferson who 
had gone to Europe with the trio decided he liked the living 
and the attitude on the continent, and shortly after the trio’s 


return to the U.S., left it in San Francisco and moved to 
Europe . . . depriving the group of a very important member. 
Fortunately, Les was able to find, in San Francisco, Detroit- 
born Paul Humphrey to replace Jefferson. Les has been 
smiling with gratitude ever since. Good swinging drummers 
are scarce, and as this album clearly points out, Paul is one 
of the country’s most consistent swinging drummers. 

The trio is made a quartet here with the addition of Down Beat 
Critics Award winning (New Star Guitarist) Joe Pass. This 
collection is not the first time Pass and McCann have recorded 
together: they can be heard on “Out Front” (PJ-66) with tenor 
saxophonist Clifford Scott; on “On Time” (PJ-56) with the 
McCann Trio; and on “Something Special” (PJ-57) with Richard 
Holmes’ organ and Clifford Scott’s tenor. Additionally, Pass 
has been featured extensively on other Pacific Jazz albums 
including his own album “Catch Me!” (PJ-73). In spite of his 
powerful performances on other recordings and the wide¬ 
spread critical approval they have engendered, it is my opinion 
that this album contains the best Joe Pass on record. 

As a matter of fact, quite apart from the excellent solos, the 
entire rhythm section is a joy to behold! Listen to Chambers; 
his ability to swing mightily with a group of players that (with 
the exception of McCann) he has never before played with is 
evidence that he is truly one of jazz’ great musicians. 

The material in the collection consists entirely of well known 
soul favorites. All have been single hits or title tunes from top 
selling jazz albums. No third stream material here, it’s all solid 
root material that lends itself to the unique McCann treatment. 


— RICHARD BOCK 


A RICHARD BOCK PRODUCTION album design and all photography by Woody Woodward audio by Richard Boch 
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in BnmBR 

-Spn Jarocho- 

Bnmju 

-Son Jarocho- 

EL coins 

-Son Jarocho- 

EL SIQUI5IRI 

-Son Jarocho- 

EL HGUniULCO 

-Son Jarocho- 

ELCHSCnBEL 

-Son Jarocho- 


EL PRJRBO CU 

-Son Jarocho- 

JRRRBE LOCO 

-Jarabe Veracruzano- I 

El TILIRCO-LIRGO 

-Son Jarocho- 

El BUTRQUITO 

-Son Jarocho- 

El PRJRBO CRRPIRTERO 

-Son Jarocho- 

EL ZRPRTERDO 

-Son Jarocho- 


Esta musica tcm bella y varonil, tiene sus antecedentes en 
los jarabes y las "seguidillas" espanolas que empezaron a 
aclimatarse en Mexico a fines del Siglo XVIII. Pronto el espl- 
ritu creador de la gente de la Costa sur del Estado de Veracruz, 
empezd a tejer nuevos giros rftmicos alrededor de la musica 
tralda desde la Peninsula Ib6rica, creando nuevos instrumen- 
tos corao: la jarana y el requinto jarocha", que les permite 
expresar mejor lo sugerente de su recia expresidn artlstica. 

El arpa y el requinto sostienen un duelo rltmico con ador- 
nos improvisados en el mismo instante de su interpretaci6n, 
de increlble belleza y calidad musical y todavla en algunas 
regiones de la Costa veracruzana se emplea el pandero que 
forma tin tupido encaje de contrapuntos rltmicos que dejan 
atdnitos a los oyentes, mientras suena la jarana y el taconeo 
de los bqiladores. 

El canto a veces amoroso en sus matices, a veces pica- 
rescos, se destaca por sus originales y espontdneas improvi- 
saciones de perfecta rima, que comunica un mensaje de amor, 
el odio o el desprecio con el tino de una flecha que llega 
convertido en lo que es realmente un SON JAROCHO. 
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LADO A 

1. - EL ULTIMO ADIOS 

(Venegas-P.Flores) 

2. - MENTIROSA 

(Ramon Usera) 

3. - EL CAFETERO 

(Pedro Flores) 

4. - VENGANZA 

(Pedro Flores) 

5. - CIEGO DE AMOR 

(Pedro Flores) 


Recordando Los Exitos 
del COARTETO FIORES 



LADO B 

1. - BORRACHO NO VALE 

(Pedro Flores) 

2. - QUE EXTRANA ES LA VIDA 

(Pedro Flores) 

3. - YO NO SE NADA 

(Pedro Flores) 

4. - CONTIGO 

(Pedro Flores) 


5.- OLGA 

Pedro Flores 


6- TU SERAS MIA 
(P. Robles-P.Flores) 


1,4,6. Canta Daniel Santos 
5. Canta Payo Flores 
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L<>S INVITO a 

Mazat/an 



banda sinaloense EL RECODO 
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PATRICIA 


DBL1-5066 


6.- DESILUSION 

(P.Robles-P. Flores) 


1,3,5. Canta Daniel Santos 
2. Canta Payo Flores 
4. Canta Clarisa Perea 
6. Canta Doroteo Santiago. 




Viva 

Vargas! 
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Original Instruments 


HORN 


Hermann Baumann 
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STEREO 


Originalinstrumente 

Original Instalments • Instalments originaux 
Horn 


6.42321 

AP 


SEITE • SIDE • FACE 1 

WOLFGANG AMADEUS MOZART (1756-1791) 

Konzert fur Horn und Orchester 
Nr. 1 D-dur, KV412 und 514 (386 b) 

(Allegro) 4’49” 

Allegro (KV 514) 3’56” 

Concentus musicus Wien 

mit Originalinstrumenten • with original instruments • 
avec instruments originaux 
Leitung Conductor • Direction: 

NIKOLAUS HARNONCOURT 

©1874 

Quintett fur Horn, Violine, 2 Violen 
und Violoncello Es-dur, KV407 (386 c) 

Allegro 6’16” 

Andante 6’12” 

Allegro 3’56” 

Mitgiieder des Quartetto Esterhazy 

Jaap Schroder, Violine - Wiel Peelers, Viola - 
Wouter Moller, Violoncello 
mit Wim ten Have, 2. Viola 

©-877 


SEITE SIDE FACE 2 

JOHANN SEBASTIAN BACH (1685-1750) 

Kantate „War’ Gott nicht mit uns diese Zeit“, BWV14 

Aria (Soprano) „Unsre Starke 

heiBt zu schwach“ 4 ’ 44 ” 

PETER HINTERREITER, Sopran 
(Solist des Tolzer Knabenchors) 

Das verstarkte Leonhardt-Consort 

mit Originalinstrumenten • with original instruments • 

avec instruments originaux 

Leitung • Conductor • Direction: GUSTAV LEONHARDT 

© 1972 

Kantate „Ein ungefarbt Gemute“, BWV 24 

Coro „Alles nun, das ihr wollet“ 3’55” 

Wiener Sangerknabeu - Chorus Viennensis 

Leitung • Conductor • Direction: HANS GILLESBERGER 

Concentus musicus Wien 

mit Originalinstrumenten • with original instruments • 
avec instruments originaux 
Leitung • Conductor • Direction: 

NIKOLAUS HARNONCOURT 

© 1973 


LUDWIG VAN BEETHOVEN (1770-1827) 

Quintett Es-dur fur Oboe, 3 Homer in 
Es und Fagott (Fragment) 

(Allegro) 7’25” 

Adagio maestoso 4’18” 

Minuetto 2’10” 

Ad Mater, Oboe - Hermann Baumann, Adriaan van 
V/oudenberg, Werner Meyendorf, Horn - Brian 
Pollard, Fagott 


HERMANN BAUMANN, Hum 

DIE INSTRUMENTE ■ THE INSTRUMENTS • 

LES INSTRUMENTS: Inventionshom, bohmisches Instrument 
um 1800 (D-Bogen bei Mozart KV412; Es-Bogen bei Mozart 
KV 407); Naturhom, Joh. Adam Bauer, Prag um 1770 
(aus der Sammlung Dr. W. Aebi) (BMWV14 und 24); 
inventionshom von Raoux, Paris 1819 (aus der Sammlung 
Dr. W. Aebi); Inventionshom von Raoux, Paris 1779; 

Kopie eines Inventionshomes um 1800 von Gebr. Alexander, 
Mainz (Beethoven) 


Die Feststellung, ein gewisser Kammemiusicus Heinrich Stolzel aus 
PleB in Oberechlesien habe „zur Vervollkommnung des Waldhoms 
einen einfachen Mechanismus an demselben anzubringen gewuBt, 
nach welchem er alle Tone der chromatischen Skala in einem Um- 
fange von beinahe drei Oktaven, wohlklingend, rein und stark erhal- 
ten hat“, wurde in der „Allgemeinen Musikalischen“ Zeitung" von 
1815 zu Recht als bahnbrechende Neuerung in der Entwicklungs- 
geschichte des Homs apostrophiert. Jener Gewahrsmann fuhr fort: 
„Alle unnatiirlichen Tone - welche bisher durch Stopfen des Schall- 
stiicks mit der rechten Hand hervorgebracht wurden - sind den na- 
tiirlichen Tonen vollkommen ahnlich und behalten den Charakter 
des Waldhoms." Auch bei anderen Instrumenten vollzog sich ein 
solcher EntwicklungsprozeB, der dem Instrumentarium - ganz gleich 
ob Geigen, Oboen, Orgeln oder Klavieren - mehr Klangvolumen, 
groBere „Durchschlagskraft“, deutlichere Intonationssicherheiten 
bot, diesen Fortschritt jedoch mit Verzicht auf jene Klangwerte er- 
kaufte.die wir uns heute bei genauerer KenntnisvonOriginalinstru- 
menten und der Auffiihrungspraxis bei der Gestaltung von Musik 
friiherer Epochen wiinschen. Jene Charakterisiemng, die unnatiirli- 
chen Tone des Homs seien beim Ventilhom (die neue Errungen- 
schaft) denen der Naturtonskala „ahnlich“, deutet doch schon auf 
die Diskrepanz zwischen beiden Arten des Homs hin. Eine Alter¬ 
native zwischen den beiden Klangarten besteht freilich erst fur uns, 
die wir zwischen der weitaus schwierigeren Art das Naturwaldhom 
zu blasen und der durch Ventile erreichten Technik des modemen 
Homspiels zu unterscheiden wissen. Der Gcbrauch des Naturhoms 
wird zumeist mit Signalen (d. h. tonenden Zeichen, z. B. Posthom- 
motive) in Verbindung gebracht, wobei allerdings die Anspruche 
vom Motivsignal bis zu kunstvoll gestalteten musikalischen Partien 
gesteigert werden konnen. Die Wiederentdeckung und intensive 
Pflege von Barockmusik in unserem Jahrhundert machte eines 
deutlich, daB namlich Werke, die mit Homem besetzt sind, von der 
originalgetreuen Wiederinbesitznahme weitgehend ausgeschlossen 
waren, da nur wenige Homisten jene Kunst - des Clarinblasens - 
beherrschen. Zu ihnen gehort ohne Zweifel Hermann Baumann, 
der an ausgewahlten Beispielen von Mozart und Bach demonstriert, 
daB auch die HohenlagenderPartienkeineuniiberwindlichen Schwie- 
rigkeiten bieten, die durch Originalinstrumente mit ungewohnter 
Mensur und auch anderen Mundstucken, die wiederum eine Ande- 
rung desAnsatzesurdderBlastechnikzurFolgehaben,hervorgerufen 
werden. Die Kunst des Homblasens wird heute freilich nicht mehr 
an den extremen Anforderungen gemessen, die das Clarinblasen 
der Barockzeit stelltea Anstelle der fanfarenhaften Solopassagen 
wurde - wie die Beispiele aus den Kantaten Bachs zeigen - das Horn 
mit Kantilenen bedacht, die sich mit weichen, aber doch markanten 
KJangen dem iibrigen Instrumentarium starker einfiigen. Die Kunsl 
des „Stopfens“ schlieBlich wurde uber die erwahnten Kriterien hin- 
aus zum Gradmesser der Verwirklichung des Ideals der Kantabilitat 
- auch im Bereich der Hommusik. Gerhard wienkc 


The action of a certain chamber musician named Heinrich Stolzel 
from Pless in Upper Silesia in “attaching a simple mechanism to 
the French horn in order to perfect it, whereby it acquired all the 
notes of the chromatic scale in a range of almost three octaves, 
harmonious, pure and strong” was justifiably described in the “All- 
gemeine Musikalische Zeitung" (general musical journal) of 1S15 
as a pioneering innovation in the history of the horn’s development. 
The chronicler of that time continued: “All unnatural tones, which 
previously were produced by stopping the bell with the right hand, 
are completely similar to the natural tones, and retain the character 
of the French horn”. Other instruments also underwent a develop¬ 
ment process of this kind. It offered them, regardless of whether the 
instruments were violins, oboes, organs or pianos, more tonal volume, 
greater “penetrating power” and clearer intonation. However, it 
bought this progress at the expense of those tonal values which, 
on the basis of more precise knowledge of original instruments and 
of performance practice, we desire today when rendering the music 
of earlier epochs. The reference to the fact that the unnatural tones 
of the hom are in the case of the valve horn (the new achievement) 
“similar” to those of the natural tone scale, indicates after all the 
discrepancy between the two kinds of hom. Admittedly an alter¬ 
native between the two tonal types exists only in our day, since we 
are able to distinguish between the much more difficult manner of 
blowing the natural hom and the technique of modem hom playing, 
alleviated by means of valves. The use of the natural hom is usually 
associated with signals (that is to say, audible signs, such as post 
hom motifs)- in this respect, the demands of the motif signal can be 
intensified to the heights of artistically set musical passages. The 
rediscovery and intensive cultivation of baroque music in our century 
made one thing clear: works scored for horns were, to a large degree, 
excluded from representation in the original, authentic sense, 
because only few horn players master the art of “clarinblasen”, the 
17th and 18th century method of virtuoso trumpet playing which 
produced the highest hamionics. Among these is without doubt 
Hermann Baumann, who demonstrates with examples by Mozart 
and Bach that even the pieces’ highest pitches pose no insuperable 
difficulties which arose from the original instruments with unusual 
diapason and from other mouthpieces, which in turn led to their 
adjustment and changes in blowing techniques. The art of hom 
playing today is naturally no longer gauged by the extreme demands 
made by “clarinblasen” of the baroque era. In place of the fanfare¬ 
like solo passages, as the examples from the Bach cantatas show, 
the hom is given cantilenas which, with soft but nevertheless 
emphatic tones, fit more strongly into the other range of instruments. 
Finally the art of "stopping", going beyond the criteria referred 
to, became the yardstick for measuring realisation of the ideal of 
cantabile, also in the sector of horn music. 

English translation by Frederick A. Bishop 


En 1815, l’«Allgemeine Musikalische Zeitung» publia l’information qu’un 
certain Heinrich Stolzel, musicien de chambre originaire de Pless, en Haute- 
Silesie, avait, «pour perfectionner le cor de chasse, trouve le moyen d’ap- 
pliquer a cet instrument un mecanisme tout simple qui lui permit d’obtenir 
dans une sonorite harmonieuse, pure et puissante toutes les notes de la 
gamme chromatique sur une etendue de pres de trois octaves» et parla a 
juste raison, a propos de ce systeme, d’une innovation faisant epoque dans 
la genese de l’instrument. L’auteur de l’information poursuivait en ces 
termes: «Tous les sons non naturals - qui etaient jusqu’alors obtenus en 
bouchant le pavilion au moyen de la main droite - sont parfaitement 
semblables aux sons naturels et conservent le caractere propre au cor de 
chasse». Dans le cas d’autres instruments s’effectua egalement une evolution 
analogue, qui offrit a ceux-ci - qu’il s’agit de violons, hautbois, orgues ou 
pianos - un plus ample volume sonore, une plus grande «force percutante», 
une surete d’intonation bien plus perceptible mais qui parvint a ces progres 
en renonfant a tenir compte de ces differences de qualites de timbre qui 
nous importent tellement, aujourd’hui que notre connaissance des instru¬ 
ments originaux et des conditions d’execution de la musique ancienne est 
devenue plus precise, pour (’interpretation d’ceuvres du passe. La remarque 
selon laquelle les sons non naturels du cor sont desormais «semblables», 
dans le cor a pistons (pour citer le nom du nouvel instrument), a ceux de la 
gamme des sons naturels. indique deja le caractere disparate des deux 
sortes de cor. II est Evident que e’est seulement pour nous qu’existe 
maintenant une alternative entre les deux types de sonorite, pour nous 
qui savons faire la difference entre le jeu infiniment plus difficile du cor 
naturel et la technique du cor modeme, rendue possible par les pistons. 
On rattache en general l'emploi du cor naturel a l’execution de sonneries, 
de fanfares (comme par exemple les appels du cor de postilion), mais il 
ne faut toutefois oublier que ces soineries peuvent revetir la forme de 
parties ecrites avec un art musical tres pousse. La redecouverte et l'6tude 
intensive de la musique baroque a notre siecle nous ont revele que les 
compositions recourant aux core etaient tres souvent exclues du mouvement 
en faveur de la fid&ite a l'oeuvre originate, car tres peu de comistes possedent 
Part du «clarino». Hermann Bauman i fait indubitablement partie de ces 
quelques specialistes; dans des pages choisies de Mozart et de Bach il 
demontre que les parties icrites dans 1: registre extremement aigu n'offrent 
pas elles non plus de difficulty insurmontables causees par des instruments 
originaux dotes d’autres dimensions et d'autres embouchures, ce qui 
entraine par contre une modification de 1’embouchure et de la technique 
d'exteution. L’art de jouer du cor ne se mesure natureilement plus aujour- 
d’hui aux extremes difficulty que posait l'execution des notes aigues a fere 
baroque. Au lieu d’avoir a assurer des passages solo revetant le caractere 
de fanfares, le cor se vit confier - comme l’attestent les exemples empruntes 
a des cantates de Bach - des cantilenes qui, avec leurs accents moelleux 
mais neanmoins marquants, s'integrent plus completement a la sonorite 
cr66e par les autres instruments. En plus des criteres mentionnes, fart des 
sons «bouch£s» devint un Element decisif pour la realisation de l’ideal de 
douceur milodieuse qui pr6valut egalement dans le domaine de la musique 


I itelseite: Cor allemand (± 1700) / Bruxelles mit freundlicher 
Genehmigung Edition Albert de Visscher / Belgian. 
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HOUSE WITH NO WINDOWS 


G-4710 
s: 2:16 


GHOST OF MY BABY 

(Glover-Weismantell 
Jay & Cee-BMI 
KING-4626 
Time: 2:35 

DON'T STOP DAN 

(Henry Glover) 

Jay & Cee-BMI 
KING-4710 
Time: 2:46 

NIGHT'S CURTAINS 

(Williams-Blackshear I 
Jay & Cee-BMI 
KING-4581 
Time: 2:18 

OVER THE RAINBOW 

(Arlen-Harburg) 

Feist-ASCAP 
KING-4719 
Time: 2:15 

FLAME IN MY HEART 

(Andrew McCarter! 

Jay & Cee-BMI 
KING-4558 
Time: 2:45 I 

OH, OH, OH BABY 

Jay & Cee-BMI 
KING-4558 
Time: 2:13 

SIDE TWO 

TRYING TO HOLD MY GAL 

(Davis-Pauling) 

Franlin-BMI 
KING-4764 
Time: 2:48 

MY PRAYER TONIGHT 

(Henry Clover) 

Jay & Cee-BMI 
KING-4596 
Time: 2:42 

LOVE WASN'T THERE 

(Glover-Mann) 

Jay & Cee-BMI 
KING-4596 
Time: 2:32 

MAMA'S DAUGHTER 

(Davis-Pauling) 

Franlin-BMI 
KING-4751 
Time: 2:39 
I PROMISE YOU 
(Bill Tennvson) 
United-ASCAP 
KING-4673 
Time; 2:40 

YOU'VE BEEN FOOLING AROUND 

(Dan Taylor) 

Wheeler-BMI 
KING-4719 
Time: 2:32 

WHITE CLIFFS OF DOVER 

(Kent-Burton) 

Shaplro-Bernsteln-ASCA'P 

KING-4675 


THE CHECKERS 

KING-503 
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JOHN COLTRANE, tenor sax 
WILBUR HARDIN, trumpet 
RED GARLAND, piano 
PAUL CHAMBERS, bass 
JIMMY COBB, drums 

Side A 

DON'T TAKE YOUR LOVE FROM ME 
I'LL GET BY 

Side B 

SPRING IS HERE 
INVITATION 


Since his first recordings with the Miles Davis Quin¬ 
tet for this label, it was apparent that Coltrane was 
going to make some really startling and quite excep¬ 
tional music, 'loday, with Ceoil Taylor and Ornette 
Coleman, he is a leading force of the avant-garde. 
This recording documents a partidarly important phase 
in the evolution of John Coltrane, but it is consider¬ 
ably more than an historical curiosity because in all 
stages of the saxophonist's development, he has been 
a very beautiful musician, capable of urgent, elevat¬ 
ing music. 

The problems which Coltrane was inevitably com¬ 
ing to encounter within the context of the Davis 
group towards the end of their fruitful association 
(this recording was made during that period) are 
in evidence here — though not always so necessarily 
and so clearly defined because here Coltrane is the 
leader. But listen to the opening bars of Coltrane's 
second chorus on I'll Get By for a particularly pointed, 
woundingly moving example of the artist coping 
with the torture-chamber forces of two realities. 

There was only one way, finally, which Coltrane 
could go if he was not to evade the primary respon¬ 
sibility of pursuing his vision. That he has made 
enemies along the way among many of his 'early 
champions is only indicative of their inability to re¬ 
cognize and accept the difficult truths of the mid¬ 
twentieth century- For Coltrane is into them. Cecil 
Taylor said of Coltrane several /ears ago that he has 


a feeling for the "hysteria of the times." And it is 
Coltrane's liberation and size that he has become 
able to grasp and communicate a churningly vital 
contemporaneity. 

Again, he was in the midst of striving towards 
his liberation on this record and the beauties in¬ 
trinsic to the search are multiple. Coltrane has al¬ 
ways been an exceptionally stirring ballad player. 
Don't Take Your From Me and Invitation offer richly 
melodic and soaringly tender Coltrane solos. They 
are very vocal solos and their special sensuality can 
be found in all of Coltrane's music. He has made 
great use of the tonal possibilities lie has discovered 
in the timbres of the human voice, the pitches and 
nuances of which are what can confirm or belie the 
ostensibel meaning of words, and that is a very 
important facet of his uniquely urgent sound. Later, 
of course, his exchange of energies with Eric Dolphy 
was to, among other things, extend his awareness 
of what the possibilities were and how they might 
be used. 

Something must also be said of Coltrane's lyricism 
on these tracks- Most of us, unfortunately, are the 
size of our timidity rather than our courage and so 
our emotions are often experienced only vicariously 
through sentiment and the intuition. Sentimentality 
is a product of such timidity and if it is inexpensive 
and fun to indulge, it is also symptomatic of a very 
real denial of life. Coltrane's is a powerfully moving 
lyricism and it is not without romanticism. But it is 
elevating because it expresses the passion and revela¬ 
tion of fully entered and wholly realized experience. 
That is why Coltrane's songs are hip and why, say, 
Frank Sinatra's, are not. 

The other numbers. I'll Get By and Spring Is Here, 
charging, vital music, present, at various points, a 
Coltrane dealing with ambivalences, many of them 
amplified by the rhythm section. Brilliant as indi¬ 
viduals and as a unit, they hear it one way and 
Coltrane has begun to hear other ways. Garland, 
Chambers and Cobb were the Miles Davis rhythm 
section and so there does exist an empathy develop¬ 
ed from a long term playing association. Still, for 
the most part, Coltrane must confine his explorations 
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to their pursuasion, for in the moments when he 
anticipates his later investigations, the rhythm sec¬ 
tion's convention hampers him and he is forced to 
return to those areas they are able to accomodate. 
No disparagement of the players or the music that 
results from these conflicts is intended, nor would 
it bfe justifiable, for the style of tension these con¬ 
flicts create serves to extend each of the musicians 
and makes for particularly effective, emotional music 
oif a very high order. Having said this, it is interest¬ 
ing to observe the comparative relaxation of the 
rhythm section when Wilbur Hardin is playing. 


Coltrane has provoked polarities of reaction at each 
turning point in his career. Most recently his music 
has been the object of especially negative assaults. 
It has been called "nihilistic," "ugly," "anti-jazz." But 
Coltrane is an artist committed to the pursuit and re¬ 
velation or truth and it is precisely such hostilities 
as those which have been hurled against him, that 
are anti-art. If his music has become unpleasant for 
some, it is not his responsibility to be understanding. 
That sort of concern with communication has diminish¬ 
ed more than one artist. Coltrane's concern with com¬ 
munication is on another level- In April of 1962 he 
told Don DteMichael of Down Beat: 


"I think the main thing a musician woulcj like to 
do is to give a picture to the listener of the many 
wonderful things he knows of and sense in the 
universe. That's what music is to me — it's just an¬ 
other way df saying this is a big, beautiful universe 
We live in, that's been given to us, and here's an 
example of just how magnificent and encompassing 
it is. That's what I would like to do. I think that's 
one of the greatest thingh you can do in life and 
we all try to do it in some way. The musician's (way) 
is through his music." 


I think that is as good a definition as any of the 
purpose and function af art and I think Coltrane ac¬ 
complishes that purpose and fulfills that function. 


Notes: Robert Levin 
Supervision: Bob Weinstock 
Engineer: Rudy Van Gelder 
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aftBERTY 


JULIE LONDON 



LIBERTY 
LR P 3006 


side one 

CRY ME A RIVER 

I SHOULD CARE 

I’M IN THE MOOD FOR LOVE 

I’M GLAD THERE IS YOU 

CAN’T HELP LOVIN' THAT MAN 

I LOVE YOU 


side two 

SAY IT ISN’T SO 

IT NEVER ENTERED MY MIND 

EASY STREET 

’S WONDERFUL 

NO MOON AT ALL 

LAURA 

GONE WITH THE WIND 


Julie London 

with 

Kessel, Guitar 
and 

Ray Leatherwood, Bass 


Barney 

BARNEY KESSEL APPEARS THROUGH THE COURTESY OF CONTEMPORARY RECORDS 



Julie London might best be described as the girl with the 
“come hither” voice. 

In this, her first album, Julie’s molten mezzo is handsomely 
set off by Barney Kessel’s guitar and Ray Leatherwood’s 
bass-a blending of three skills that adds up to an intimate, 
sleek, and sultry production. 

A performer who radiates charm and friendliness, Julie 
is a beautiful, piquant yet unassuming young woman who 
has flaxen hair, and eyes that are blue. These qualities are 
vocally evident in her furry singing style. Her choice of 
numbers is exactly right-ranging from I LOVE YOU to 
CRY ME A RIVER, the latter being a lush, lachrymose item 
written especially for Julie by her childhood friend, Arthur 
Hamilton. CRY ME A RIVER, when heard by fellow mem¬ 
bers of the radio and music fraternity, created an instantan¬ 
eous and enthusiastic reaction. As a result of this uniform 
response, LIBERTY released “CRY” as a single record, cat¬ 
apulting Julie to fame overnight. 

You’ve seen Julie in some fine motion pictures. Some of the 
more recent ones include “The Great Man;’ “Voice In the 
Mirror” Saddle the Wind” A Question of Adultery!’ “Won¬ 
derful Country” “The Third Voice” and “Night of the Quar¬ 
ter Moon’.’ Let me put it this way-if Julie London doesn’t 
remain at the singer’s summit for years to come, then my 

Bill Ballance 


Other Albums Available by Julie London 


LONELY GIRL 
CALENDAR GIRL 
ABOUT THE BLUES 
MAKE LOVE TO ME 



LONDON BY NIGHT 
SWING ME AN OLD SONG 
YOUR NUMBER PLEASE 



LRP-3105 

LRP-3119 LST-7119 

LRP-3130 LST-7130 


LIBERTY RECORDS, INCORPORATED • LOS ANGELES 28, CALIFORNIA 




theBEATNUTS 

RAREST NUTS 

SIDE 1 CORONA KINGS • FLUID • 40 OZ • GONNA FLY 

SIDE 2 SANDWICHES (REMIX) • IIELLUAISEU (REMIX) • HORDED • PURSE SNATCHER 
SIDE 3 GHETTO DAWG • WE CAME HERE • ALL MY LIFE, • I CAN’T RELATE 
SIDE 4 SORRY MS. JACKSON • EASY DOES IT • BUM RUSH 

ALL SONGS PRODUCED DY THE BKATNUTS/EXECUTIVE PRODUCED BY THE BEATNUTS /0\ 


FOR PROMOTIONAL USE ONLY NOT FOR SALE. 





















DAVID BYRNE: VOCALS, KEYBOARDS, GUITARS, 
BASS, PERCUSSION 

CHRIS FRANTZ: DRUMS, BACKING VOCALS, SYNTHESIZER 
JERRY HARRISON: KEYBOARDS. GUITAR, BACKING VOCALS 
TINA WEYMOUTH: SYNTHESIZER AND STRING BASS. 
BACKING VOCALS, GUITAR 

ALEX WEIR: GUITAR A0CC 
WALLY BADAROU: SYNTHESIZER 0®C 
RAPHAEL DEJESUS: PERCUSSION A T 
STEVE SCALES: PERCUSSION DC 
DAVID VAN TIEGHEM: PERCUSSION ? .. 

RICHARD LANDRY: SAXOPHONE ± 

NONA HENDRYX (COURTESY RCA): BACKING VOCALS - 
DOLETTE MACDONALD: BACKING VOCALS ® 
k BERNIE WORRELL: SYNTHESIZER O 

1 SHANKAR: VIOLIN© 


, BURNING DOWN THE HOUSE 4:00 
0 MAKING FLIPPY FLOPPY 4:36 
0 GIRLFRIEND IS BETTER 4:25 
(£> SLIPPERY PEOPLE 3:30 
. I GET WILD/WILD GRAVITY 4:06 


* SWAMP 5:09 
4 MOON ROCKS 5:04 
A PULL UP THE ROOTS 5:08 
1 THIS MUST BE THE PLACE (NAIVE MELODY) ■ 


PRODUCED BY TALKING HEADS 
MIXED BY ALEX SADKIN 
LYRICS BY DAVID BYRNE 
MUSIC BY DAVID BYRNE, CHRIS FRANTZ, 
JERRY HARRISON, TINA WEYMOUTH 
BASIC TRACKS RECORDED AT BLANK TAPES, NY 
BUTCH JONES: ENGINEER 
JOHN CONVERTINO: ASSISTANT ENGINEER 
FINAL OVERDUEBING AND MIXING AT 
COMPASS POINT STUDIOS AND SIGMA SOUND, NY 
ALEX SADKIN: ENGINEER 
FRANKLIN GIBSON: ASSISTANT ENGINEER 
JAY MARK: ASSISTANT ENGINEER 
MASTERED AT STERLING SOUND. NY BY TED JENSEN 
COVER: DAVID BYRNE 
THANKS TO MACo. AND ADELLE LUTZ 


NEWYORK, NEW YORK 10022 
MARKETED BY WARNER 
BROS. RECORDS INC., 

A WARNER COMMUNICATIONS 
COMPANY CL - 1983 SIRE 
RECORDS COMPANY A 
TALKING HEADS TOURS 
INC. ® 1983 SIRE RECORDS 
COMPANY MADE IN USA. 

ALL RIGHTS RESERVED. 
UNAUTHORIZED DUPLICATION 
IS A VIOLATION OF APPLICABLE 
LAWS. ALSO AVAILABLE 
ON CASSETTE. 

MANAGEMENT: GARY KURFIRST, 
1775 BROADWAY, NEW YORK 10019 
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THE DREAM IN 




[ERE GOES A SAT IN YOUR LAP 



7777-17084-1 


THE DREAYIIW ^ NIGHT OMK'HE SWALLOW ALL THj 















THE DREAMING 

"Rang"gixs another Kongo 
On the bonnet of the tun. 

(See the light mm through the gaps in the larul.) 

Many im Aboriginie's mistaken for a tree. 

Til you near him im the motorway ! 

The tree begin to breathe. 

(See the light ram through the gaps in the haul.) 

Coming in with the golden light in the morning. 

Comitig in with the golden light is the Nor Man 
Coming in uitb tbegolrlerr light is my denied tart. 

Wtomem 

CHORES-DRE-A-M-T-I-ME 

The cirilised keep alire the territorial litre 

(See the light mm through the gaps in the larul. I 

(■ruse the race that claim the place 

irul wo ue dig for Ore. 

Or dangle Devils in a bottle 

And push them from the Pull Of The Hush. 

(See the light nmi through the gaps in the larul I 

Km JiruI them in the road 

(See the light bounce off the nicks to the sand) 

In the mad 

Coming in uitb the golden light - in the morning 
Coming in uitb the golden light - uitb no naming 
Coming in uitb the golden light - uv bring in the rigging. 

Dig. dig. dig array. 

CIIORIS - DREAM- TIME 

M-M-Many an Aboriginie's mistakenfora trvi' 

(See the light mm thmugh the gaps in the larulI 

)im near him on the motorway, the tree begin to breathe. 

Erase the race that claim the place arul say uv dig for Ore. 

(See the light ram tbnmgh the gap- in the larul.) 

Dangle Derils in a bottle ami push them from V>e Pull Of The Hush 

(See the sun set in the horn! of the nutn. I 

"Hang" goes armther Kanga on the bonnet of the mtt 

(See the light runt thnmgh the gap in tlx- larulI 

Kru Jiml them in the nnul 

hr the mad 

(See the light I 

Pull of the Rush 

(See the light bourn e off the nicks to tlx■ .sand) 

Push them from the - Pull of the Kush 
See lbe star .«■/ in the hatu! of the nutn. 

Drums Slmrrt EUiott 

Digeridll golf Harris 

Piano & f airtight - Kate Hush 

Anirmds - Percy Eduards 

Hrdlmanr if- Hacking I tu rds - Partly Hush 

Cnnisl - Cosjieltl Goers 


nk;iit or tiie swaijaw 

The night doesn ’t like it 
harks just like yourface 


KEEKAIN 

Meet llxm over at Ikan 
I 'll just pilot tlx' motor. 

Take Ipbii ruvr the water, 
like a swulliiwJlying to Malta. 

Orth let nw try. 

Cite me something lo show 
Tunny miserable life 

Would mu break men my wings 
Just like a.swallow. 

Inline, let me go. 

Drums-Strum Elliott 

Trvlless c- 8 String Hass - Del Palmer 

Piano anil Tairtigbl - Kale Hash 

I'i/X’S & Strings written and amnigetl by Hill Wlx'htn 

I illam Pips & Penny Whistle - Ham O'Hyiin 

Piddle - Sean Keane 

Houznuki - Don mil hinny 


AM. 'HIE LOVE 

IP first time I dial 

11 "as in IP arms qfgruulfriends of mine. 

Tiny kiss me with tears. 

They Ixuln I been near me for years 
Say why do it now 

WPn i lam 7 P around. I in going out: 
lli' needed yon to line us Im. uv wait for your mote" 
Only tragedy allows IP ndease 
Of line and griefnerer norriudly seen 



Dm ms and /xmission - Stuart Elliott 
Hass - Del Ptdmer 
Piano and Tairligbl - Kate Hash 
Clxiirlxiy - Kiclxrrd Tlxirnlnn 


It's funny hue. even now 

Kiu'ie laughing 

I won't lei you do it 

If you go. I’ll tel IP kite know 

Aiid they'll haul you off when you touch Ipgmiind 

Oob/dense 

Don't go thmugh with this. 

I dmil lip IP sound of it. 

It's funny Par. eivn now 

I won't lei you dti it 
/ mm I let you gti through with it. 

KEEKAIN 

Meet Iherii over at Dover 
I'll Just pilot IP motor 
Hike them over IP wider 
CHORUS 

With a hired/dam’ 

And mi names mentioned 
Thnighls IP night of tp flight 
Heforeyou ktunv 

tup over IP water HP a swallow 
There ’s mi risk. 

I ll whisk them up 
In mi nuxmllghl 
foul though bit's can fly 


IKHDINI 

/ wait at IP table and Ixdil Ixiuds with weeping slningeis. 
Wail for you to Join tpgmup. 

TP ianilxiurinejingle-jungles 
TP medium 

Roams and nnnldes. 

Sol taken ill. 

/ break IP circle, 
t want this man logo away now. 

With a kiss. Id/mss IP key 
And feel your tongue 
Teasing and m eiriiig. 

Will) your spit still oo my lip . you hit Ip nutn 

Him nod I ill IP nxim 

io prove you on• with us loo 

lies using ante tlxd only you noil I know 

This is no trick of his 

This is your magic. 

I 'll calch IP queues watching von 
Hoping you 'll do something wrong. 

Eimyixxly lliinksyou'll neper map it - 
llal mb)' lime yon esca/x\ 

RnsaPI Ptieee, noI mm Eternity' - 
Can hold Hoiullnl. 

RosaPl Plieie. 

Thmugh tp glass. I'll wutebyon hrvalP 
Hoioiti mid dniwneil 


When you left Ipdmrum I.slumming) 

As though II llxmgbl slide 'you away. 

I watch IP world/ndlyou array. 

Hock it) 

So I run loin IP Ixdl, 

(lock it) 

Into IP corridor 

There's a ikxrr in IP Pose (slamming) 

/ Par IP lift ilcscendbig 
I Par it hit IP Puling 
See IP hackles on IP cal. slamling. 

Willi my key I dock II) 

Will) niy Itev I (Jock II up) 

With my key! (lock II) 

With my key I (kick it up) 

REFRAIN 

Won 7 leteba in for Intv nor money. 

My Pine, my Joy. 

I'm Inured and Piled um11 
Won't letcP in. 

CHORES 

(GelinitnfmyPii.se) 

No slningeis feel 
Will enter me 
I wash IP/xines 
I clean IP stains away. 

This Pose is as old as I am 

This Puse knows all / have Pile 

They come with their weather Paging ammul them 

Hill can I knock my ikxir Pirn. 

With niy key ! (lock it) 

This Puse is full of mm my mess 
This bruise is full of m-m-mislaPs. 

This Puse is full of m-rn-nurdness 

This Puse is full of. full of full of. full offlghl. 

Willi my krv/xr 11 clean up) 

Willi niy kiv/xr 11clean II all up) 

With niy kee/xb I (clean up) 

Willi niy Itee/ier I (clean il all up) 


Won 7 ielcpt in for knv nor money 
My Ixiiiiv. my joy I'm prmlaiul bollal and I 
Wmi'llelcP in 


PI me bring ill IP memories 

PI me bring in IP Devil Dreams 

I will mil kb you in 

Don't you bring hrwh IP mvries 

Carry further llxm IP mini is beanl 

1 blow you a add kiss 
Stranger llxm IP song 's hit 

I face lowanls IP wind, 
l'change into IP Mule. 


'huss- liinoiy Pin '' 

Electric guitars-Akin Murphy 
1‘iaiio mid Eairiighl - Kale Hush 
H If.V - Eatkly Hush 
"Enure" - hull llunlnmm 
Driim iidh - Esnuiil SPiih 


Traduced by Kate Hush 
Recorded: Adrision and Odyssey Studios'- 
Engineer - Paul Hardinum 
Assistant Engineer - David linlor. leri, 
Abbey Roar! Sludios:- 
Engineer - Hmsln ReruUdl 
Assistant Engineer-Pinny Dawson. Jt 
TownPwse Studios:- . 

Engineers - Nick latinay: Hugh Tmlgh, 
Assistant Engineer - Howard Gray. Get, 
All mires engineeml by Paul llimlinum at Adt isi 
Assistant Engineer - David Taylor 
Digihd Editing - pier Woolliscmft 
Cut - Ian Cooper 

Pngs written and arrangeil - Kale Husb 

Ai/iudmling - Nick Price 

Sleeiv Co nnlmalion - Hill Chirk 

Mastered by Ron McMaster ol TMI Aintmco/liP 

Many tpnks to:- Graham Middlelon.limfows .1 
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1. I’M SO RESTLESS 2. MY NEW WOMAN 
3. LOST MY DRIVIN’WHEEL 4. DRAGGIN’ 5. TIME CUBE 


1. BAG FULL OF MONEY 2. HANOI HANNAH 3. STONE 
4. HEAVE AWAY 5. M’LINDA 6. THE WATER IS WIDE 

ALL SELECTIONS ARE BMI. 

PRODUCED BY: ROGER McGUINN 
RECORDED AT: WALLY HEIDER STUDIO #4, LOS ANGELES 
ENGINEERED BY: RAGHU & JOHN FIORE 
ASSISTED BY: WALLY HEIDER CREW 
MIXED BY: RAGHU 
PHOTOGRAPHY: BOB JENKINS 
ART DIRECTION: RON CORO 

©1973 CBS, INC./©1973 CBS, INC./MANUFACTURED BY 
COLUMBIA RECORDS/CBS, INC./51 WEST 52ND STREET 
NEW YORK, N.Y./®"COLUMBIA"g MARCAS REG. 













first important Amerk _ . 
follow the British invasion led by The 
Beatles. "Mr. Tambourine Man" was their 
first single and it went right to the top of 
the charts. It was Columbia Records' first 
Number One single in something like two 
years, since Steve Lawrence's daringly 
double-voiced “Go Away Little Girl'.' And 
the marriage of rock'n'roll with Dylan's 
lyrics created that enormous shift in pop 

Back then, Billboard's Eliot Tiegel named it 
"folk rock" the merger of a driving beat 
and lyrics about personal freedom and 
social injustice. Today, it would be 
laughable to apply the term "folk rock" to 
Bruce Springsteen, John Cougar Mellen- 
camp. The Bangles. U2, Dire Straits, 

REM...yet their debt to The Byrds is ob 
vious. Writing about The Byids, The flying 
Burrito Brothers, Dillard & Clark, and 
Crosby, Stills and Nash, Robert 0 
said that The Byrds had made ma 
possible, and "if every I 
produce as much good 
Byrds,I. 


trend were planted in the studios of World 
Pacific Records, with these very recordings. 
If you enjoy works-in-progress, if you like to 
watch growing things, then you will like 
this collection. 

he Byrds came together because 
I: each of them was ready for some¬ 
thing new-as were we all. Jim McGuinn, 
whn'd worked with Bobby Darin and 
toured South America for the State Depart¬ 
ment with The Chad Mitchell Trio, had 
decided The Beatles were the way to go. 
Early in 1964, when he first performed 
some of their tunes as an opening act for 
Hoyt Axton at Los Angeles’ Troubadour folk 
club, just about the only person in the 
crowd who liked what he heard was Gene 
Clark. Gene had left The New Christy 
Minstrels, and wondered if Jim would be 

Soon thereafter. David Crosby 
caught Jim and Gene singing together one 
afternoon at the Troubadour, and im¬ 
mediately set to convincing them to let him 
sing harmony with them. Impressed with 
their initial efforts, Crosby introduced them 
to producer Jim Dickson, with whom David 
" ig rock'n'rollish versions 


they would sound on: 
ed their first collaboration 
I Adore!' Excited with the results. 

Ided to form a group-McGuir 
moniker, 




on tape, Dickson record* 
oration: "The Only Girl 


The Jet Set a 

ktrio...or even if being a folk trio 



lur), he asked him t< 
ne David had discovered 
J singing harmony 
mt happening for him, and switched 

..ist completed pro- 

i with Chris 


switching from mandolin so he could join 
the group. 

No longer a folk trio, the band began 
writing and rehearsing at World Pacific 
Studios. Dickson charted their progress on 
tape, recording new arrangements and 
demos he hoped would show record com¬ 
panies what the group could I 
the while. "Jet Set" was sounding too 

group wanted to stay with McGuinn's 
Interest in flight. ''Birds'' sounded good- 
though Cockney slang for "chicks" ■' 
ing the "i" to a "y" did the trick. Tl 
Byrds were born. 

\ s months passed, the group con- 
i tlnued practiring, writing, and 
searching for sound. By the summer of 
'64, Jim Dickson had managed to interest 
Elektra's Jac Holrman In The Byrds, and 
the group recorded a potential single: 
"Please Let Me Love You" with "It Won’t 
Be Wrong" (first titled "Don’t Be Long"). 
With the group still gelling, set ' 
clans Ray Pohlm “ " J 


substituting for snare). 

Electrified, the group continued worl 
ing on their material. The performances 
here sound young and: 

" ivc this incredibly airy In- 
it them. You can hear traces 

of Byrds i 

: a little 
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SlWWt Swifk 
Flight 

Susan Smith.vocals, guitar, flute 

Robert Stanley.guitars 

Dick Dow.bass 

Nathan Lambert.. drums 

Yancy Lambert ... percussion 

David Minnis.distant drum on “sunlight” 

Produced by Robert Stanley and David Minnis 
Engineered by David Minnis 

Recorded at Ivy Lane Studios, Hopkinton, MA 
Photo by D. L Dame 

© 1983 Ariel Records, Inc., P.O. Box lOO, Brooklyn, CT 06234 
AR lOla 
















backbone salad 
want you green 


* 1993 STOMACH ACHE RECORD! 
WFO.P.O. BOX 1814 
JAMAICA PLAIN MA 02130-0016 US 







Saint-Januarius’ Blood 


&UW5 v/' 




Recorded Live At Zoot’s, Detroit 
Tuesday April Eighteenth, 1995 

Burnt 
Hair 
R e c o r d s 

Mailing Address: P.O. Box 5519 Dearborn, Michigan U.S.A. 
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ELF POWER THE WINTER HAWK EP 

ALL SONGS BY ANDREW EXCEPT "WINTER HAWK" BY DAVE, ROXANNE, 
LAURA, AND ANDREW AND "EXALTED EXIT WOUND" BY ANDREW AND 
LAURA. 

ANDREW RIEGER: GUITARS, VOCALS, KEYBOARDS, AND RAINSTICK 

LAURA CARTER: DRUMS, BASS 

JYOTI FERNANDES: VIOLIN 

TODD WELCH: SAXOPHONE 

ROXANNE MARTIN: VOCALS, FLUTE 

DAVE WRATHGEBER: VOCALS, GUITAR 

KEDRON PARKER: ACCORDION 

JULIAN KOSTER: MOOG 

ART DESIGN BY LAURA CARTER, RYAN LEWIS, AND DAN DONAHUE. 

SPECIAL THANKS TO DEBORAH NICKEL, WHO MADE TWO SHORT FILMS 
FOR "WINTER HAWK" AND "HEROES AND INSECTS," AND ALSO TO BRYAN 
POOLE. 






ELF POWER CAN BE REACHED AT: 

936 SUNSET DR. GREENWOOD, SC 29649 

PHOTO BY DEBORAH NICKEL 
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1. ROCK AND ROLL QUEEN (5:06) 
Ralphs 

2. THE WHEEL OF THE 
QUIVERING MEAT CONCEPTION (0: 
Hunter—St evens 

3. YOU REALLY GOT ME (2:52) 

Davies 

4. THUNDERBUCK RAM (4:46) 

Ralphs 

5. WALKIN' WITH A MOUNTAIN (3:49) 
Hunter 


ATLANTIC 


MQJ?THE HOOPLE 
ROCK AND ROLL QUEEN 


SW-95779 

Sw-1-95779 












1. DEAlft MAY BE YOUR SANTA CLAUS (4:50) 
Hunter—Allen 

2. MIDNIGHT LADY* (3:26) 

Hunter—Ralphs 

3. KEEP A KNOCKIN' (10:00) 

Penniman 

* ® 1974 ATLANTIC 


fr om Atlantic R eC 2! 


SW-95779TWO 

Sw—2—95779 1 
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ALL RIGHTS OF THE MANUFACTURER AND OF 

the owner of the recorded work reserved 
UNAUTHORISED PUBLIC performance BROADCASTING 
ANO COPYING OF THIS RECORD PROHIBITED 










THE KINKS 

Kassner (1,3/4), Davray/ 
Carlin (2,5,6) 

® 1964 (2,4) ® 1965(1,3) 
® 1966 (5,6) 











ALL RIGHTS OF THE MANUFACTURER AND OF 
THE OWNER OF THE RECORDED WORK RESERVED 
UNAUTHORISED PUBLIC PERFORMANCE BROADCASTING 
AND COPYING OF THIS RECORD PROHIBITED 


THE KINKS 


Davray/Carlin (1- 
Carlin (5) 


1966 (1,4), <g) 1967 (2,3,5,6) 
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Not For Resale 

MA 105 
SIDE ONE 
STEREO 
33 1/3 PRM 




FOR YOU 


I'-fo^You 41 8 

Joe Russo 

Council Rock Music BMI, Blue Amberoca Music BMI 

2. Stop On By 5:26 

Carle Vickers, Jake Riley 

Super Nova Music ASCAP, Extra Strength Music ASCAP 

3 Is It Over 5:10 

Alvino Bennett, Andre Ray 

Super Nova Music ASCAP, Making Ends Meet Music ASCAP, 
Extra Strength Music ASCAP 
4. Steppin Out (Wid Ma Baby) 4:37 

Alvino Bannett Jake Riley, Leslie Wilson, Andre Ray 
Robert Palmer Jimmie Davis 

Super Nova Music ASCAP Extra Strength Music ASCAP * 

oP 




By 


^O , 


© 1983 Montage Records 


RtCORDS 725-0 ^ 







FOR YOU 

1. Slick 4:37 

Carle Vickers, Andre Ray, Jake Riley 
Super Nova Music ASCAP, Extra Strength Music ASCAP 

2. Caught In The Middle Of Goodbye 4:20 

Mark Winkler, Jim Andron 

Nurk Twins Music BMI, Koppelman-Bandier Music Corp BMI 
Blue Amberoca Music BMI 

3. Whatcha Gonna Do 4:10 

Henry Davis, June D Wells 

Super Nova Music ASCAP Shaggy Daddy Music ASCAP 
Extra Strength Music ASCAP 
4 Party With You (All Night) 4 32 
Carle Vickers, Dom Hagen. Robert Palmer 
Super Nova Music ASCAP Extra Strength Music ASCAP 




1,2,4,5.6. M.P.A. 
3. Danor Music 
0028-1-74 


(V) 81C VOIA1 

SMCA.597 

(MAPS.7142) 

Side 1 £ 


LOVING ARMS 

DOBIE GRAY 

, 1. NOW THAT I’M WITHOUT YOU (Mentor Williams) 3.26; 2. <; 

■\ GOOD OLD SONG (M. Williams. R. Davis) 3.21; 3. YOU ^ 

AND ME (T. Seals, W. Jennings) 2.57; 4. I NEVER HAD 
IT SO GOOD (P. Williams. R. Nichols) 3.31; 5. o?- 

, LOVIN’ THE EASY WAY (M. Williams. T. Seals. 

W. Jennings) 2.53; 6. LOVING ARMS (T. 








1,5. M.P.A. 

2,3,4. Danor Music 

©28-1-74 


i 


(a) 6(S'V3W 

SMCA.597 

(MAPS.7142) 

Side 2 


LOVING ARMS 

DdBlE GfiAY 

1. REACHIN’ FOR THE FEELING (D. Gray. C. Higgins, Jr. Blaze 
Dillong) 3.12; 2. THERE'S A HONKY TONG ANGEL (Who'll 
Take Me Back In) (T. Seals, D. Rice) 3.10; 3. MISSIS¬ 
SIPPI ROLLING STONE (T. Seals, D. Goodman) 3.10; 

> 4. LOVE IS ON THE LINE (T. Seals, W. Jennings, C 

Cfy D. Goodman) 2.41; 5. ROSE (M. Williams, ^ 


<T 


% 


% 


% 


P. Williams) 3.40 
©1973 MCA Records Inc. 
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©ONE MORE LOOK AT THE NIGHT 
©MELODY 
©I GO FOR YOU 
©GOOD FEELING 
©WAITING FOR YOU 


*****?« 33 






YOU ONLY LIVE TWICE 

ORIGINAL MOTIO^JLJMCTURE SOUNDTRACK 


Side 1 


99 


W-91179 

W1-91179 








YOU ONLY LIVE TWICE * TITLE SONG 
Vocal Sung By: Nancy Sinatra 
CAPSULE IN SPACE 
FIGHT AT KOBE DOCK - HELGA 
TANAKA’S WORLD ^ fd \ b V 

A DROP IN THE OCEAN Capitol 


6. THE DEATH OF AKI 


Hi 






. 


Music Composed and Conducted 
by John Barry 
Lyrics by Leslie BricusSe 
Music published by Unart 
Music Corp. (BMP 


lords. Inc. 
U.S.A. 
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YOU ONLY LIVE TWICE 


ORIGINAL MOTION PICTURE SOUNDTRACK 


S \4t 2 


W-91179 

W2-9 1 1 79 


1. MOUNTAINS AND SUNSETS 

2. THE WEDDING Mfd * 

3. JAMES BOND - ASTRONAUT? Capitol 

4. COUNTDOWN FOR BLOFELD Records. Inc. 

5. BOND AVERTS WORLD WAR THREE U.S.A 

6. YOU ONLY LIVE TWICE - END TITLE 
Vocal Sung By: Nancy Sinatra 

Music Composed and Conducted 
by John Barry 
Lyrics by.Leslie Bricusse 
Music published by Unart ✓ 

> Music Corp. (BMI) ^4 SY 


H f | ^ i v 


' S ' 'Nc. NEW VOP^ 






STEREO 

S'. 35853 


(YAX-X-469) 33 1/3 


BEETHOVEN 

SYMPHONY NO. 3 IN E FLAT MAJOR, 

Op. 55, # * Eroica" 

1 - First Movement: Allegro con brio 

2 - Second Movement (Part 1) : Marcia 

funebre (Adagio assai) 

THE PHILHARMONIA ORCHESTRA 
conducted by 
OTTO KLEMPERER 


Recorded in Europe 
Mfd. in U.S. A. 


//Vc -. A SUBSIDIARY OF CA p ^° 




STEREO 
5. 35853 

(YAX-X.470) 33 1/3 


BEETHOVEN 

SYMPHONY NO. 3 IN E FLAT MAJOR, 

Op. 55, * * Eroica" 

1- Second Movement (Part 2) : Marcia 
tunebre (Adagio assai) 

2 - Third Movement: Scherzo (Allegro 
vivace) & Trio 

3 - Fourth Movement: Finale (Allegro 
molto - Poco andante - Presto) 

THE PHILHARMONIA ORCHESTRA 

conducted by ^ 

OTTO KLEMPERER 


Recorded in Europe 


Mfd. in U.S.A oV 

A SUBSIDIARY OF <*«*° 
















Distributed by 
SONIC SOUNDS 
25 Retirement 

Ro JR 

lings ton 5. 
Tel: 92-61204 


PRS/MCPS 
Part Proceeds 
Donated to 
Belview Hospital 
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SOCA WHISTLE 

(D. MADDEN) 

PAPA DOC (50/50 BAND) 


° r this ncco^°' t * 



Distributed by 
SONIC SOUNDS 
25 Retirement 
Road, 
Wngston 5. 
Tel: 92-61204 
(C) 1991 
(P) 1991 
Made In Jamaica 
SIDE B 


Prod, by 
David Madden 
Exec. Prod. 
Leigh John (jorp. 
Pub. L M S {Music) 
PRS/MCPS 
Part Proceeds 
Donated to 
Belview Hospital 


SOCA WHISTLE 11 

(D. MADDEN) 

DAVID MADDEN (50/50 BAND) 














(Anything You Want Remix) 


THE HOT NEW REMIX TO HIS #1 SMASH 
“could it be” featuring DUGANZ 

FROM HIS FORTHCOMING DEBUT ALBUM 
*•«« Ghetto Love 

In Stores March 1 3 , „ /B1 






Distributed by: 

V.P. RECORDS 
89-05 138 Street, 

Jamaica, N.Y. 11435 
Tel: 718/291-7058 
Fax: 718/658-3573 
IN FLORIDA 

5869 S.W. 21st. Street, 
W. Hollywood, FI.33023 
\ TEL: (305)966-4744 


SPM217A 

' 

Prod, by 

Lloyd Campbell & 
Micheti Campbell 


FOREVER 

(ADAPTED) 

ANTHONY MALVO 
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50033 



PROMOTION COPY 
NOT FOR SALE 


1. ALL ABOARD 2:50 

2. MEAN DISPOSITION 5:42 

3. BLOW WIND BLOW 3:35 

4. CAN'T LOSE WHAT YOU AIN'T 
NEVER HAD 3:03 

5. WALKIN' THRU THE PARK 3:07 

RECORDED AT TER-MAR RECORDING STUDIOS 

Produced By Norman Dayron for GRT Corporation 
<g> 1972 GRT CORPORATION 
All Selections Written By McKinley Morganfield 
Unless Otherwise Indicated 
All Selections Published By <xc ‘ 
Arc Music Corp. O 0 ^ 

C °' , ° G«OUP CO. ON-° f ^ 


CHESS 


STEREO 
SIDE 1 
(17983) 




MUDDY WATERS, et, al 
"FATHERS AND SONS" 


PROMOTION COPY 
NOT FOR SALE 


1. FORTY DAYS AND FORTY NIGHTS 3:04 

2. STANDIN' ROUND CRYIN' 4:01 

3. I'M READY (Willie Dixon) 3:33 

4. TWENTY-FOUR HOURS (E. Boyd) 4:46 

5. SUGAR SWEET 2:16 

RECORDED AT TER-MAR RECORDING STUDIOS 

Produced By Norman Dayron for GRT Corporation 
® 1972 GRT CORPORATION 
All Selections Written By McKinley Morganfield 
Unless Otherwise Indicated 
Ail Selections Published By 
Arc Music Corp. (BMI) * 


2 CH 50033 

STEREO 
SIDE 2 
(17984) 


GfiOUP CO. 0V' J ' 





PROMOTION COPY 
NOT FOR SALE 


1. LONG DISTANCE CALL 6:35 

2. BABY PLEASE DON'T GO 3:05 

3. HONEY BEE 3:57 


RECORDED LIVE AT SUPER COSMIC 
JOY-SCOUT JAMBOREE 

Produced By Norman Dayron for 6RT Corporation 
® 1972 CRT CORPORATION 
All Selections Written By McKinley Morgan!Ield 
Unless Otherwise Indicated 
All Selections Published By o? ‘ 
Arc Music Corp. (BMI) qO 

GRO up CO. 


2 CH 50033 

STEREO 
SIDE 3 
(17985) 


CHESS 






PROMOTION COPY 
NOT FOR SALE 


1. THE SAME THING (Willie Dixon) 6:00 

2. GOT MY MOJO WORKING (Part I) 3:39 

3. GOT MY MOJO WORKING (Part II) 5:33 


RECORDED LIVE AT SUPER COSMIC 
JOY-SCOUT JAMBOREE 

Produced By Norman Dayron for GRT Corporation 
® 1972 GRT CORPORATION 
AH Selections Written By McKinley Morganfield 
Unless Otherwise Indicated 
All Selections Published By A 
Arc Music Corp. (BMI) * 


p CO. 


2 CH 50033 

STEREO 
SIDE 4 
(17986) 


CHESS 


T M 
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A Division of Phoenix Entertainment & Talent 

SAM COOKE 

“THE IMMORTAL SAM COOKE” 

1. YOU SEND ME (Sam Cooke) (2:41) Kags Music Corp.-BMI 

2. STEALING KISSES (2:09) Seneca-ASCAP 

3. OL’ MAN RIVER (J. Kern-O. Hammerstein) (2:39) Tempo Music-ASCAP 


P20-610-A 


SIDE ONE 


4. ALL MY LIFE (2:20) Hermosa Music-BMI 

5. STEAL AWAY (2:28) Kags Music Corp.-BMI 

6. WITH YOUR LOVE FOR ME (Sam Cooke) (2:26) 

Kags Music Corp.-BMI 

7. THERE, I'VE SAID IT AGAIN (Redd Evans-David Mann) (1:58) 
Redd Evans Music-ASCAP 

8. ONLY SIXTEEN (Sam Cooke) (2:00) Kags Music Corp.-BMI 

9. LITTLE THINGS YOU DO (J. Alexander) (2:13) 

Kags Music Corp.-BMI 

10. LOVE YOU MOST OF ALL (Sam Cooke) (2:19) 

°0 Kags Music Corp.-BMI 

vp Courtesy of Everest Records ^ 

0/„ ©01984 PHOENIX ENTERTAINMENT 
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A Division of Phoenix Entertainment & Talent 

SAM COOKE 

"THE IMMORTAL SAM COOKE’% 

1. NO ONE CAN EVER TAKE YOU PLACE ^ 

(Barbara Campbell) (2:20) Kags Music Corp.-BMI 
THANK GOD (J. Hoffman-B. Blake-E. Lewi's) (2:57) MCA Music-ASCAP 
3. DESIRE ME (Bruce Cuh/er) (2:25) Guild Music-BMI 


P20-610-B 


SIDE TWO 




LET'S GO STEADY AGAIN (J. Alexander) (2:29) Kags Music Corp.-BMI 

5. SUMMERTIME (PART 1) (Dubose Heyward-G. Gershwin) (2:17) 

Gershwin Pub. Corp.-Chappell & Co.-ASCAP 

6. SUMMERTIME (PART 2) (Dubose Heyward-G. Gershwin) (2:17) 

Gershwin Pub. Corp.-Chappell & Co.-ASCAP 

7. WONDERFUL WORLD (Sam Cooke-Lew Adler-Herb Alpert) 
(2:02) Kags Music-ASCAP 

8. TAMMY (J. Livingston-Ray Evans) (3:30) Northern Music-ASCAP 
Jj 9 DARLING, I NEED YOU NOW (J. Alexander) (2:30) 

^ Kags Music Corp.-BMI 

1 0. YOU WERE MADE FOR ME (Sam Cooke) 

(2:52) Kags Music Corp.-BMI 
Courtesy of Everest Records 
® 1984 PHOENIX ENTERTAINMENT 
S & TALENT 

U tQ d \\ >°- 

^ Audiof ideEity 
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THE MIGHTY BANJO PLAYED BY 
SPENCER QUINN 



PLP 1907 


SIDE ONE 


. ALABAMA BOUND (De Sylva, Green, Henderson) 
. TIGER RAG (Original Dixieland Jazz Band) 

. NEVER ON SUNDAY (Hadjidkis) 

. GEORGE M. COHEN MEDLEY 
. GREENSLEEVES (Unknown) 

►. WAITING FOR THE ROBERT E. LEE (Gilbert, Muir) 
r . THE WORLD IS WAITING FOR THE SUNRISE 
(Lockhart, Seitz) 

V 33V 3 RPM 

'''©A, c co^ 

^ * THS BROOKVt ® 0 ^ 










THE MIGHTY BANJO PLAYED BY 
SPENCER QUINN 


PLP 1907 


SIDE TWO 


1. KING CHANTICLEER (Ayer, Brown) 

2. BYE BYE BLACKBIRD (Dixon, Henderson) 

3. BEER BARREL POLKA (Vejvoda) 

4. WHISPERING (Schonberger) 

5. CONEY ISLAND WASHBOARD (The Five Harmaniacs) 

6. ORIENTAL MEDLEY (Egan, Whiting, Furber, Braham) 

% 7 . 12th STREET RAG (Bowman) 


/f /r 


33V 3 RPM 


The brook*- 60 ®* 


c° 







Time 14:30 
331/3 RPM 


PROGRAM NO. 1584 
GEORGE BENSON 

(Counseling) 

Spot — Kay Starr — Female Veterans :50 


This recording is the property of the Veterans 
Administration and cannot be broadcast 
under commercial sponsorship 




p° Vt % 

THE ^ 

47 VETERANS ADMINISTRATION 

it 


MONO CUT i 

PLAY STEREO OR MONO 


Time 14:30 

331/3 RPM 


PROGRAM NO. 1585 
JULIA LEE — Musical Scrapbook 

(Medical Care) 

Spot — Freddy Hart — Hospital Appointments :30 

This recording is the property of the Veterans 
Administration and cannot be broadcast 
under commercial sponsorship 


75092—2 




THE 


VETERANS ADMINISTRATION 


MONO CUT 

PLAY STEREO OR MONO 


Time 14:30 
331/3 RPM 


PROGRAM NO. 1586 
MERLE HAGGARD 

(VAVS) 

Spot — George Lindsey — Gl Bill :30 

This recording is the property of the Veterans 
Administration and cannot be broadcast 
under commercial sponsorship 

75093—1 




THE 


A7 VETERANS ADMINISTRATION 'P 



MONO CUT 

PLAY STEREO OR MONO 



Time 14:30 
331/3 RPM 


PROGRAM NO. 1587 
RANDY CRAWFORD 

(Education) 

Spot — Sergio Franchi — General Gl Benefits :40 

This recording is the property of the Veterans 
Administration and cannot be broadcast 
under commercial sponsorship 

75093—2 




The CollectT 

Collective The C 
e The Collective 

Collective— The Colle 1 
e The Cmlective 
llective The Colie 
Jhe Collective The, 
ve The Co 
lectiva- 






Side One 

© 1979 
Cross Country 


JE ANNIE C. RILEY 

1. IT'S WINGS THAT MAKE BIRDS FLY 

J. C. & K. Riley/God's Country Music/BMI 

2. I HAVE 

W. Mllls/Canaanland Music/BMI 

3. HOME NEVER LOOKED SO GOOD 
D. Rambo/Heartwarming/BMI 

4. TRAVELING MAN 

D. Rambo/Benson/ASCAP 
QpQNE OF THESE DAYS 

Montgomery/Al Gallico Music/BMI 


Benson Compaq 






Side T \m 

© 1979 
Cross Country 


WINGS TO PLY 

JEAlSiNIE C. RILEY 

1. DIAMONDS IN THE RAIN 

M. McPherson/Canaan land Music/BMI 

2 . TRAMP FOR THE LORD 

J. C. Riley/God's Country Music/BMI 

3. BE NOT AFRAID 

J. C. Rijey/God's Country Music/BMI 

4. LIGHT THE LIGHT 

J. Stallings/Heartwarming Music/BMI 
ftpflEACH OUT 

Riley/God's Country Music/BMl 

o f T . . 3 66 

^ e Bens on Compaq 




Sandy Hook Release No 


2058 


©®1981 Sandy Hook Records 
















Radio Vocalists 
of the 1930s 
to Set 

Your Heart Afhrel 

















ON EAGLE’S WINGS 

Bettine Clemen, flute 
Elizabeth Turrell, harp 

VOLUME 11 

^Recorded by 

Wes Dooley & Ron Streicher. AEA 

©so M A ir,5, 

oudio Stereo 

engineering 
o//ociote/ 

Sonata *4. C Major*.J. S. Bac/i 

Andante: Allegro: Adagio: Minuet I. II ^ 

% Prelude in C . S. Prokofieff -O' 

^ Siciliana . O. Respighi M. Grandjany ^ 

O _ C\ 

^ Toccata . J. Loeillet M. Grandjany ^ 

°// Entr'acte . J. ibert ^ 

« 

- Recorded lire at Pahnev Hall. Caltech k, 

June 17. 2079 qV^ 

Modena. caU* 0 !^ 







ON EAGLE’S WINGS 

Bettine Clemen, flute 
Elizabeth Turrell, harp 

VOLUME II 


© 0 © 


Recorded by 
Wes Dooley & Ron Streicher, AEA 


audio 
engineering 
a//ociate/ 

Sonate.G. Donizetti 

Larghetto; Allegro Gailemberg 

Premiere Arabesque:C. Debussy/H. Rente 

La Fille aux Cheveux de Lin 
C. Debussy /M. Grandjany 

Sonate in Do*.L. Boccherini 

Allegro Spirito; Largo ; Tempo di Minuetto 

► 

Recorded live at Dabney Hall. Caltech ^ 

June 17. 1979 

\ rt 

5 ° d e n a . c o1 * t ° 


SIDE B 
AEA 1297 
Stereo 
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Pa 
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HOUR 1, SIDE 1 
Weekend of February 11, 1984 

©The Dick Clark Company, Inc. 1984. All rights reserved 
This copyrighted material may not be reproduced or 
broadcast in whole or part without the prior ex¬ 
press written permission of the Dick Clark 
Company, Inc. and must be destroyed 
immediately after broadcast. 





HOUR 2, SIDE 2 
Weekend of February 11, 1984 


©The Dick Clark Company, Inc. 1984. All rights reserved. 
This copyrighted material may not be reproduced or 
broadcast in whole or part without the prior ex¬ 
press written permission of the Dick Clark 
Company, Inc. and must be destroyed 
immediately after broadcast. 







HOUR 2, SIDE 1 
Weekend of February 11, 1984 


©The Dick Clark Company, Inc. 1984. All rights reserved 
This copyrighted material may not be reproduced or 
broadcast in whole or part without the prior ex¬ 
press written permission of the Dick Clark 
Company, Inc. and must be destroyed 
immediately after broadcast. 




Jl 


ESENTS 


HOUR 3, SIDE 2 
Weekend of February 11, 1984 


©The Dick Clark Company, Inc. 1984. All rights reserved. 
This copyrighted material may not be reproduced or 
broadcast in whole or part without the prior ex¬ 
press written permission of the Dick Clark 
Company, Inc. and must be destroyed 
immediately after broadcast. 



HOUR 3, SIDE 1 
Weekend of February 11, 1984 


©The Dick Clark Company, Inc. 1984. All rights reserved 
This copyrighted material may not be reproduced or 
broadcast in whole or part without the prior ex¬ 
press written permission of the Dick Clark 
Company, Inc. and must be destroyed 
immediately after broadcast. 






HOUR 1, SIDE 2 
Weekend of February 11, 1984 

©The Dick Clark Company, Inc. 1984 All rights reserved. 
This copyrighted material may not be reproduced or 
broadcast in whole or part without the prior ex- 
press written permission of the Dick Clark 
Company, Inc. and must be destroyed 
immediately after broadcast. 






A DIVISION OF BAD INTERNATIONAL RECORD CO 

EARLSTON FORD & SHIRLEY FIELDS 
Accompanied By Rev. Lavera Day 
‘It Was The Lord’ 



rjine^jcspel 


® © 1988 
Shurgold Music 
SESAC 

© 1988 Shurfine 
Record Co. 


SFG-55056 
SIDE ONE 






rjinefjcspel 


A DIVISION OF BAD INTERNATIONAL RECORD CO 

EARLSTON FORD & SHIRLEY FIELDS 
Accompanied By Rev. Lavera Day 
“It Was The Lord” 


© © 1988 
Shurgold Music 
SESAC 

© 1988 Shurfine 
Record Co. 



SFG-55056 
SIDE TWO 





REAL AUTHENTIC SOUND 

KING JAMMY VOL. 3 


1.1 Love Selassie (Black Uhuru) 

?. Million Miles From Home (Lacksley Castell) 

3. Jah Fire (Hugh Mundeil) 

4. Rasta Children (Junior Delgado) 

5. Higgler Move (Junior Reid) 

6. Landlord (Half Pint) 

7. Africa We Want To Go (Dennis Brown) 

8. Youth Man (Echo Minott) 

^ © RAS 

® Jammy's 

Produced by King Jammy 


raw 

REAL AUTHENTIC SOUND 

KING JAMMY VOL. 3 


SIDE 2 
33 1/3 RPM 


1. Water Pumping (Johnnie Osbourne) 

2. Come Again (Cocoa Tea) 

3. Won't You Come Home (Delroy Wilson) 

4. I'm Coming Home (Thriller U) 

5. If I Were A Carpenter (John Holt) 

6. Sarah (Frankie Paul) 

7. Here I Am (Sanchez) 


RAS 3214-B 
1992 


C RAS 
p Jammy’s 

Produced by King Jammy 



THE BEST OF 
THE FOUR FELLOWS 


G-1000 
SIDE ONE 


1. DARLING YOU (Jones-Mackey) 

2. IN THE RAIN (Griffin) 

3. ANGELS SAY (McGowan-Banks) 

4. SOLDIER BOY (Jones-Williams) 

5. TAKE ME BACK BABY (Gordon Payne) 

6.1 SIT IN MY WINDOW (John Davenport) 

7. PLEASE PLAY MY SONG (Banks McGowan) 
8. YOU DON'T KNOW ME (Walker-Arnold) 

9. I TRIED (McGowan-Banks- 
Williams-Jones-Adams) 




THE BEST OF 
THE FOUR FELLOWS 


1. PLEASE DON'T DEPRIVE ME OF LOVE (Schroeder-LaWotta) 
2. YOU SWEET GIRL (Baker-Taylor) 

3. LOVING YOU DARLING (Gibson-Taylor) 

4. GIVE ME BACK MY BROKEN HEART (Gordpn-Payne) 

5.1 KNOW LOVE (Regina Adams) y 
6. I WISH I DIDN'T LOVE YOU SO (Frank Loesser) 
k 7. FALLEN ANGEL (Raleign-Weisman) a 

8. HOLD 'EM JOE (Raleigh-Weisman) 

9. BEND OF THE RIVER (Edwards) 


33 1/3 RPM 






SIDE A 
VPRL 1148 


k WILD APACHE 1 
D.J. ALL STAR Vol. 3 


Produced by Robert LivingstOf 
Pub,: Blue Trat Music 

© Blue Trac Production 
(P) Wild Apache Production 


Distribution: 

V.P. Records 
1 70-21 Jamaica Ave 
jamaica, N.Y. 

{718) 291-7158 


1. LOVE TO SEE THE WOMAN <N. Ranks) 

NARDO RANKS 

2. THEM NO CARE (W. Maraqh) 

SUPER CAT 

3. BABY MARC (Jr. Demus) 

JR, DEMUS 

4. DON'IT DIS THE LADY (S. Demus) 

shTag^a demus : /ftI 

5. GOD /fTHE DON (R. Hudson) 

■ APACHE SCRATCHY 


^Prohibited 










SIDE B 
VPRL 1148 


* WILD APACHE 1 
D.J. ALL STAR Vol. J 1 


Produced by Robert Livingston 
Pub.: Blue T rac Music 

® Blue Trac production 
(p) Wild Apache Production 


Distribution: 

V.P. Records 
1 70*21 Jamaica Ave 
Jamaica, N.Y. 

(718) 291-7158 


1. BIG MOUTH (W. Williams) 
WAYNE FIRE 

24 D. J. ORIGINATOR (J. Maragh) 
JR. CAT 

3. HUMAN RIGHT (T. Lion) 

T UMPA LION 

4. POOR PEOPLE ( * 

SELVIN WONDER 

5. RESPECtIp. Relhord) 

BOBO G ENERAL 


Ord 


s Prohibited 








GREAT RECORDINGS OF THE CENTURY 





WILLIE NELSON 

THE TROUBLEMAKER 


KC 34112 
STEREO 


SIDE 1 

AL 34112 

® 1976 CBS Inc. 


1. UNCLOUDY DAY 4:38 -Am W. Nelson- 

2. WHEN THE ROLL IS CALLED UP YONDER 2:46 

-Am W. Nelson- 

3. WHISPERING HOPE 5:32 -Am W. Nelson- 

4. THERE IS A FOUNTAIN 3:12 -Am W. Nelson- 

5. WILL THE CIRCLE BE UNBROKEN 4:31 
-A. P. Carter- 

6. THE TROUBLEMAKER 2:50 
-B. Belland - D. Somerville- 

* •.. ^ imp 







SOUHQ 


sonnoioseur 
Qjociety 


RAVEL 


Band 1: Habanera 
CS 2038-A 
5710 


3:15 


Side 1 
Stereo 


Sonata for Violin and Piano 
Band 2: 1st Mvt: Allegretto 9:05 

Band 3: 2nd Mvt: Moderato (Blues) 6:02 

Band 4: 3rd Mvt: Allegro (Perpetuum mobile) 3:46 
WANDA WILKOMIRSKA, violin 
ANTONIO BARBOSA, piano 

Copyright by 
Connoisseur Society, Inc., 

New York, N.Y. 1971 






SOCIETY 


MjSlQ 




(jMnos 1 


6 onnoioseur 
Qjociety 


CS 2038-B 
5710 


GRIEG 


•# 


Side 2 
Stereo 


& 


Sonata No. 3 for Violin and Piano 
Band 1: 1st Mvt: Allegro molto ed 9:47 

appassionato 

Band 2: 2nd Mvt: Allegretto espressivo 6:31 

alia Romanza 

Band 3: 3rd Mvt: Allegro animato 8:00 

i WANDA WiLKOMIRSKA, violin 
^ ANTONIO BARBOSA, piano 

> Copyright by s 

V Connoisseur Society, I nc., \y 


f / Connoisseur Society, I nc., * 
Ay^^New York, N.Y. 1971 

s Sf(j R SOCIETY • 






MjsiC 






BUNNY WAILER 

BLACKHEART MAN 


MLPS 9415 
33 1/3 RPM 
SIDE B 


STEREO 


1. * RASTAMAN (5:30) 

2. * REINCARNATED SOULS (3:' 

3. AMAG'DEON (ARMAGEDON) 

4. BIDE U? (2:31) 

5. THIS TRAIN (8:27) 

All songs written by Bunny O'Ri 
Published by Solomonic Music 
Except ‘Number 11 Music (BMI) 
Produced, Arranged & Directed 
by Bunny Waller 









1031-GLP- 
2081-A 
33V 3 RPM 


NOW LISTEN TO LIZ 


GLP-2081 

Side 1 


tA. TARRYTOWN (Wild Goose Grosses) 
(Arr. Seneff-Albitz-Merrifield) 2:45 
2A. CARNIVAL (Monha Do Carnaval) 
(Jobin-Bonfa) 2:29 
3A. DINK'S SONG 
(Arr. Albitz) 2:54 
4A. GYPSY DAVY 


(Arr. Lieber-Seneff-Albitz) 3:11 

5A. NOBODY KNOWS YOU WHEN YOU'RE 
DOWN AND OUT (Cox) 2:17 


6A. SEVEN DAFFODILS (Jim's Song) 

q (Hays) 2:05 

X, 

C °*D/Ngs, INC. 





w/w 


RECORDINGS, INC 


1031-GLP- 
2081-B 
331/3 RPM 




NOW LISTEN TO LIZ 

IB. WAGONER'S LAO 

(Arr. Seneff) 2:43 

2B. SONG FROM THE RUBAIYAT 

(Albitz-Fitzgerald) 2:35 

3B. THEY CALL THE WIND MARIAH 

(Loerner & Lowe) 2:46 

4B. BLOOMIN' HEATHER 

(Arr. Seneff-Lieber-Albitz) 2:59 

5B. SINNER MAN 

(Arr. Seneff-Albitz) 2:40 

6B. TOMORROW IS A LONG TIME 

(Dylan) 3:26 


GLP-2081 

Side 2 


^ A v r>, ^ 9 

SCO *OINGS, INC. 










Julies 


: £w. Produ 


STEREO 
33 1/3 RPM 
JWDES048 LP 


,.£}<kl_eston Paul 


Written by E. Ayoung / K. Presc 

WHAT CAN YOU DO (Dj 

Written by W. Devines 


bxec. Producer: Julian Williams 
Distributed by J.W. Records 
2833 Church Avenue 
Brooklyn, N.Y. 11226 
(718) 693-9261 
Fax: (718) 693-9271 
All Rights Reserved 

























































































STEREO 
33 i/3 RPM 
JWDES048 LF 


WHAT CAN YOU « 

Written by W. Devines 

UP ( CLUB MIX ) 


Julian williams 


hxec. Pro* 

Distributed by J.W. Records 
2833 Church Avenue 
Brooklyn, N.Y. 11226 
(718) 693-9261 
Fax: (718) 693-9271 
All Rights Reserved 




























































































All rights Reserved. Unauthorised duplication 
is a violation of applicable laws. 




Johnny King 

'The Chant” 





1. CHANT 5.57 

2. PANORAMA IS FUN 6:03 
Instrumenti 

All selections composed by: Johnny King 
Load Vocals:- Johnny King 
Arranger/Producer: Pelham Goddard 
Englneer/Co-Producer: Eric Michaud 
Executive Producer:- 
Coral Sounds Studio. 16 Milling Avenue 
Saa Lots, P.O. Box 783, Port of Spain 
Trinidad, W.l. Tel: 1-(809) 623-7789 
Fax: 1-(809) 837-7086 






All rights Reserved. Unauthorised duplication 
is a violation of applicable laws. 

Johnny King 

"The Chant" 


SIDEB 
CSS 002 



331/3 RPM 

©&® 1992 COTT Music 






/ 

( 


j 


COL-5122 
SIDE ONE 


1. I'LL BE TRUE - (Joe Morris) • Angel Music (BMl) 

2. HAPPINESS TO MY SOUL - (Phil Moore) • Ajax Music (ASCAP) 

3. YOUR LOVE (Has My^eart Burnln') - (Winfield Scott) - Angel Music (BMl) 

4. ANYTHING FOR A FRIEND - (Sid Wycat-Teddy McCrae) • Rush Music (BMl) 

5. CRAZY MIXED UP WORLD - (Faye Adama-Jesse Stone) • Angel Music (BMl) 

6. WITNESS TO THE CRIME - 

(Schroeder-Demetrlus-Dlamond) • Dve Dreyer Music (ASCAP) 










* SC °*D CORP. BOX 35, 
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1. SHAKE A HAND - (Joe Morris) - Angel Music (BMI) 

2. AINT GONNA TELL - (M. WattS-G. Kelly) - St. Louis Music (BMI) 

3. ANYTIME, ANYPLACE, ANYWHERE - (Tate Morris) • Progressive Music (BMI) 

4. THE HAMMER (Keeps A Knockin') - (Faye Adams-Phll Moore) - Ajax Music (ASCAP) 

5. SAME OLD ME - (C. Singleton-R. McCoy) - Monument Music (BMI) 

6. TAKIN* YOU BACK • (G. Wilson) - Danby Music (BMI) 








SIDE ONE 7E-2004A STEREO 


1. EVERYTHING'S FINE RIGHT NOW 2:15 

2. OCTOBER SONG 4:00 

3. PAINTING BOX 4:00 

4. FIRST GIRL I LOVED 4:50 

5. THE HEDGEHOG'S SONG 3:25 

6 . WAY BACK IN THE 1960's 3:07 


Produced by JOE BOYD, 
Wltchseason Prod., London 
® 1971 by Elektra Records 


f(J mbus Circle» 







SIDE TWO 7E-2004-B STEREO 


1. HO SLEEP BLUES 3:50 
1 . KOEEOADD! THERE 4:41 

3. MY NAME IS DEATH 2:42 

4. A VERY CELLULAR SONG 12:50 


Produced by JOE BOYD f 
Witchseason Prod., London 
® 1971 by Elektra Records 


/u mbus Circle 






SIDE THREE 7E2004-C STEREO 


1. THE MINOTAUR'S SONG 3:13 

2. AIR 3:12 

3. COUSIN CATERPILLAR 5:13 

4. JOB'S TEARS 6:36 

5. LOG CABIN HOME IN THE SKY 4:00 


Produced by JOE BOYD, 
Witchseason Prod., London 
® 1971 by Elektra Records 


u mbus CircVe i 




1. MAYA 9:20 

2. BIG TED 4:29 

3. THE LETTER 3:00 

4. THIS MOMENT 6:07 


Produced by JOE BOYD, 
Witchseason Prod., London 
® 1971 by Elektra Records 


SIDE FOUR 7E2004-D STEREO 








Manticore 


SIDE TWO 

© 1973 
MANTICORE 
RECORDS, LTD 

PETE SINFIELD 
STILL 

1. ENVELOPES OF YESTERDAY (6:17) 

Sinfield 

2. THE PIPER (2:47) 

Sinfield A 

3. A HOUSE OF HOPES AND DREAMS (4:06) A 
Sinfieid 

4. THE NIGHT PEOPLE (7:54) 

Brunton-Collins-Jump-Sinfield 

few All selections BMI. 

(ST-MC-732908 SP) 


MC 66667 
STEREO 










WFR 0 BY 


01CC4 


STRICTLY INSTRUMENTAL^ 
BILL HALEY 
AND HIS COMETS 

l.(2:50-AS) 2.(2:22-AS)3.(2:14-AS) 4.(2:21-AS) 
5.(2:28-BMi) 6.(2:00-BMI) 


DL 8964 

MG 7422 


1. JOEY'S SONG (Joe Reisman) 

2. (Put Another Nickel In) MUSIC! MUSIC! MUSIC! 
(Weiss-Bauir.) 

3. MACK THE KNIFE (Wcill-Brecht) 

From "The Three Penny Opera" 
k 4. IN A LITTLE SPANISH TOWN ('Twas On A Nighy 
Like This) (Wayne-Young-Lewis) 

5. TWO SHADOWS (Williamson-Grande). 

6. SHAKY 

(Beecher-WiJIiamson) 
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MFR 0 11 


OICCA 


>lc 0. 




STRICTLY INSTRUMENTAL 
BILL HALEY 
AND HIS COMETS 

l.(3:04-BMI) 2.{2:J2-AS) 3.(2:23-BMI) 4.(2:37-AS) 


5.(2:40 


BMI) 


DL 8964 

MG 7423® 


SIDE 


l 


m 1. STRICTLY INSTRUMENTAL (Seiler-Marcus Benjamin-Battle) 

C* \ 2. SKOKIAAN (South African Song) (Msarurgwa-Glazer) 

0 \ 3. PUERTO RICAN PEDDLER (Johnny Brandon) 

\ 4. DROWSY WATERS (Jack Ailau) 

40 V. 5. CHIQUITA LINDA (Un Poquito De Tu Amor) y y— 
h \ (Julio Gutierrez) f 

^ 6. THE CATWALK * ^ 

(Beecher-Williamson) 




PLAY 33 


'/» 
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THE ROLLING STONES 
SONIC BARBECUE 

DEAD FLOWERS 
STRAY CAT BLUES 
LOVE IN VAIN 
MIDNIGHT RAMBLER 




side 

2S717 A 

33 1/3 HPM STEREO 

ALL RIGHTS OF THE MANUFACTURER 
AND OF THE OWNER OF THE WORKS 
RECORDED RESERVED/UNAUTHOR¬ 
ISED PUBLIC PERFORMANCE, 
BROADCASTING AND COPYING 
OFTHIS RECORD PROHIBITED 

<e>1979 BEACON ISLAND 





THE ROLLING STONES 
SONIC BARBECUE 


BITCH 

HONKY TONK WOMAN 
SATISFACTION 



33 1/3 RPM STEREO 

ALL RIGHTS OF THE MANUFACTURER 
AND OF THE OWNER OF THE WORKS 
RECORDED RESERVED/UNAUTHOR¬ 
ISED PUBLIC PERFORMANCE, 
BROADCASTING AND COPYING 
OF THIS RECORD PROHIBITED 

® 1979 BEACON ISLAND 




THE ROLLING STONES 
SONIC BARBECUE 


"O 

c 

cd 

to 
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o 

u 

cd 

0 ) 

CO 


GIMME SHELTER 
HAPPY 

TUMBLING DICE 
STARFUCKER 
HEARTBREAKER 
SWEET VIRGINIA 

s 



2S717 C 


33 1/3 HPM ST1.RKO 

ALL RIGHTS OF THE MANUFACTURER 
AND OF THE OWNER OF THE WORKS 
RECORDED RESERVED/UNAUTHOR¬ 
ISED PUBLIC PERFORMANCE, 
BROADCASTING AND COPYING 
OF THIS RECORD PROHIBITED 

©1979 BEACON ISLAND 






THE ROLLING STONES 
SONIC BARBECUE 


DANCING WITH MR. D 
ANGIE 

YOU CAN'T ALWAYS GET WHAT 



33 1/3 HPM STEREO 

ALL RIGHTS OF THE MANUFACTURER 
AND OF THE OWNER OF THE WORKS 
RECORDED RESERVED/UNAUTHOR¬ 
ISED PUBLIC PERFORMANCE, 
BROADCASTING AND COPYING 
OF THIS RECORD PROHIBITED 

01979 BEACON ISLAND 






RHYTHM S. THE BLUES «. 


IKIN’ " - Clarafl 
Cartec) Fotu* 
P througlitiflH 
»SS MAN’* • J 
Smith) EMIUn| 
® througtvcomi< 


(L 2010 

sL 2010-A) 


Appears through courtesy of Stax/Fantasy Records 

4. “THAT’S THE WAY I FEEL ABOUT CHA* ” - Bobby WoiMck 3:31 
(Bobby Womack, John Grisby. Joseph Hicks) EMI Unart Catalog/BMI, 
Tracebob Music/BMI/Appears through courtesy of CEMA Special Pftx 

5. “I STAND ACCUSED” - Isaac Hayes 3:58 f , 

(J. Butler, W. Butler) Warner-Tamberlane Publishing Corp./BMI - 
Appears through courtesy of Stax/Fantasy Records 

SfL “NO PAIN, NO GAIN” - Betty Wright 4:56 / f 

Mffi ettu Wright) Miami Spice Music/ASCAP 
v 'l^^ar^'thcough courtesy of MSB/Vision Records, Incg 
©©1991, Malaco, Inc. 


H'BUTED BY 





RHYTi 


IATURAI 

pffin, Wd 
Spears 
LVERYT^ 
|ry Manj 
ptawa M 


out in t;he OPENS 

jmmy Tate, Normal 
>CAP/Appear,s througl 


3. “AIN’T NOTHIN’ LIKETBe LOVIN’ WE GOT’’ - Shirley 
Brown/Bobby Womack 4:43 

(B. Osborne, B. Lee Eager) Criterion Music/ASCAP, Billy Osborne 
Pub./ASCAP/Appears through courtesy of Malaco Records 

4. ‘ANNIE MAE’S CAFE’ ’’ - Little Milton 5:05 
(George Jackson, Larry Addison) Malaco Music/BMI 
Appears through courtesy of Malaco Records 

5. “DOWN HOME BLUES’’ - Denise LaSalle 4:23 
(George Jackson) Muscle Shoals Sound Publishing/BMI 
Appears through courtesy of Malaco Records 

6. "CROSSCUT SAW” - Albert King 2:33 

, (R. G. Ford) Irving Music/BMI Jf||| 

Up Appears through courtesy of Stax/Fantasy Records g 

©© 1991 , Malaco, Inc. 


fl/BOTED BY 




.JHE RHYTHM & T 


ibert A. filler) M 
tars through coui 


<L 2010 

•L 2010-C) 


SWEET LITTLE ANGEL"'- B.B« King 3:45 / 

(Riley B. King, Jewels Tawtt) Sounds of Lucille/Powerforce Music/BMI 
Appears courtesy of Virgin Records 
“TAKE METO THE MOUNTAIN TOP’ “ - Latimore 3:59 
(Benny Latimore) Longitude Music/BMI 
Appears through cdurtesy of Malaco Records 
“IF YOU WALK ON MY LOVE (PLEASE TAKE OFF # ' 

YOUR SHOES)” - Bobby Bland 4:48 [ ? 

(Frederick Knight, Bettye Crutcher) Key Of Life Music/BMI. Alfred f 
Avenue Music/BMI/Appears through courtesy of Malaco Records 
“SOMEONE ELSE IS STEPPIN’ IN” - Z.Z. Hill 3:36 / f 

Denise LaSalle) Malaco Music/BMI, Wolfville Music/BMI ' Jj i 
Sp'l^sirs-through courtesy of Malaco Records g 

® ©1991, Malaco, Inc. * S 


ftlBlJTED BY MM-A ( 




RHYTHM & THE BLUES 


JkAES INFIRI 

ose) MilfsW 
throuQ hw B 
HE BE 
l Yanca Jjl 

khrougtjJMi 


Ir Music Corp./< 
>s^ of CAiisea / 


3. "THIS MUST BE THE BLU&" - Mosley & Johnson 5:21 
(Robert Johnson, Sam R. Mosley) Malaco Music/BMI. Sabo Music/BMI 
Appears through courtesy of Muscle Shoals Sound Records 

4. "CAREFUL MAN" - Latimore 3:45 

(Jimmy Lewis) Act One Music/BMI 

Appears through courtesy of Malaco Records # 

Rose Brothers 4:15 [ * 


"I GET OFF ON YOU 

(Richard Cason) Muscle Shoals Sound Publishing/BMI, Jalew Music/^ML 
Appears through courtesy of Muscle Shoals Sound Records 
"WET MATCH" - Denise LaSalle 3:17 
itlB&et ta Anderson, George Jackson, Johnny Davis) Malaco 
nRHalPtlltough courtesy of Malaco Records _ £ ^ 

©©1991, Malaco, Inc. *jO 


*IBUte d BY MAL^° 




PACIFIC JAZZ 


SOUL HITS/LES McCANN 


SIDE 1 


C 



ST-78 


1. BACK AT THE CHICKEN SHACK — 3:58 

{Jimmy Smith) 

2. SACK O' WOE — 3:06 

(Julian Adderley) 

3. GROOVE YARD — 3:17 
(Carl Perkins) 

4 SERMONETTE — 2:30 

(Nat Adderley) 

5. SONNYMOON FGk TWO — 2:38 
(Sonny Rollins) 






SOUL HITS/LES McCANN 


SIDE 2 



ST-78 


1. BAG'S GROOVE — 3:00 

(Milt Jackson) 

2. SHINY SILK STOCKINGS — 3:55 

(Frank Foster) 

3. SISTER SADIE — 4:02 

(Horace Silver) 

4. LI'L DARLIN' — 3:38 

(Neil Hefti) 

5. WORK SONG —- 4:10 
(Nat Adderley) 


(B-4061) 





“PARA BAILAR LA BAM BA" 
CONJUNTO TLALIXCOYAN Y MEDELLIN 


M/S-1819 


PEERtESS. S. A. DE C. V. 


l.-LA BAMBA -Soaia/ocho- 2.-BALAJU -Son Jarocho- 3.-EL COLAS -Son Jarocho- 

4.-EL SlQUISim -Son iarocho- 5.-EL AGUALULCO -Son iarocho 6.-EL CAS- 

CABEL - Son Ja/ocho * 


N ° A VrORlZA SU EJ« CV)CV 






















> “PARA BAILAR LA BAMBA" 

CQNJUNTO TLALIXCOYAN Y MEDELLIN \ 




M/S-1819 


t PEERLESS. S. A. DE C. V. 


E :L PAJARO CU -Son Jarocho- 2.-JARABE LOCO Jarabe Veracruzano- 3.-EL TILIN- 
OLINGO (Lino Carrillo) -Son Jarocho- 4.-EL BUTAQUITO -Son Jarocho- 5.-EL PA- 
\ JARO CARPINTERO -Son Jarocho 6.-EL ZAPATEADO Son Jarocho 


























LadoA Mono ^ 

DBM 1-5092 (DBM 1-5092-A) 
RECORDANDO LOS EXITOS 
DEL CUARTETO FLORES 

1 EL ULTIMO AD I OS (Venegas-P. Flores) 

2 MENTIROSA (Ramon Usera) 

3 EL CAFETERO (Pedro Flores) 


4 VENGANZA (Pedro Flores) 

5 CIEGO DE AMOR (Pedro Flores) 

6 TU SERAS MIA (P. Robles-P. Flores) 

CUARTETO FLORES 

1, 4 y 6, Canta: Daniel Santos; 5, Canta: 

Payo Flores 


dynofiex 


By rcarecOTOS' 1 * 







LadoB Mono ~ 

DBM1-5092 (DBM1-5092-B) 
RECORDANDO LOS EXITOS 
DEL CUARTETO FLORES 

1 BORRACHO NO VALE (Pedro Flores) 

2 QUE EXTRAflA ES LA VIDA 
(Pedro Flores) 

3 VO NO SE NAD A (Pedro Flores) 


4 CONTIGO (Pedro Flores) 

5 OLGA (Pedro Flores) 

6 DESILUSION (P.Robles-P. Flores) 

CUARTETO FLORES 
1, 3 y 5, Canta: Daniel Santos; 2, Canta: 
Payo Flores; 4, Canta: Cl arisa Perea; 6, 
Canta; Doroteo Santiago 

dynafiex > 

TM(s) ® RCA CORP.-MAOE IN tJ.S.A. 


8Y RCA RECORDS 





Ur "eber- und lE' sT 



■ N UECCA« sc> 


0366 


6.42321-01-1 


6.42321 

Seite 1 STEREO 


Originalinstrumente: Horn 

WOLFGANG AMADEUS MOZART (1756-1791) 

Konzert fur Horn und Orchesfer Nr. 1 D-dur, 

KV 412 und 514 (386 b) 

Hermann Baumann, Naturhorn - Concentus musicus Wien 
(mit Originalinstrumenten) Ltg.: Nikolaus Harnoncourt 
<E) 1974 

Quintet! fur Horn, Violine, 2 Violen und 
Violoncello Es-dur, KV 407 (386 c) 

Hermann Baumann, Horn 
Mitglieder des 
Quartetto Esterhaxy 

(D 1977 


6 ’ ^UFFUHRUWG St 








Rh £B£R. UNO UfclS* 


cf0 H» ie, '' DECCA '' SCH *^^ 


DAS 


TELE 

FUN 

KEN 


© 


0366 


6.42 321-01-2 


6.42321 

Seite 2 STEREO 


Originalinstrumente: Horn 

JOHANN SEBASTIAN BACH (1685-1750) Kantate „War’ Gott nicht 
mit uns diese Zeit", BWV 14: Aria „Unsre Starke heiBt zu schwach" 
Peter Hinterreiter, Sopran - Hermann Baumann, Horn 
Das verstarkte Leonhardt-Consort - ® 1972 
Kantate „Ein ungefarbt Gemute w , BWV 24: Coro „Alles nun, 
das ihr wollet" - Wiener Sangerknaben - Chorus Viennensis 
Hermann Baumann, Naturhorn (Clarino) 

Concentus musicus Wien - ® 1973 
LUDWIG VAN BEETHOVEN (1770-1827) 

Quintett Es-dur fur Oboe, 3 Horner in Es 
und Fagott (Fragment) - Ad Mater, Oboe - 
Hermann Baumann, Adriaan van Wou- 
denberg, Werner Meyendorf, Horn - 
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KING 


/ 

; LP-503 

(Leis-Jay-Cee-BMI) 

SIDE ONE 




Vocal By 
THE CHECKERS 


THE CHECKERS 

1- HOUSE WITH NO WINDOWS (Henry Glover) 

2- GHOST OF MY BABY (Glover-Weismantel) 

3- DON'T STOP DAN (Henry Glover) 

4- NIGHT’S CURTAINS (Williams-Blackshear) 

5- OVtP THE RAINBOW (Arlen-Harbur** 

6- FLAME IK MY HEART (Andrew McCarter) 

7- OH, OH, OH, BABY (Henry Glover) 











THE CHECKERS 

1-TRYING TO HOLD MY GAL (Davis-Pauling) 

2 MY PRAYER TONIGHT (Henry Glover) 

3- LOVE WASN’T THERE (Glover-Mann) 

4- MAMA'S DAUGHTER (Davis-Pauling) 

5- 1 PROMISE .'0" (Bill Tennyson) 

6- YOU’VE BEEN FOOLING AROUND (Dan Taylor) 

7- WHITE CLIFFS OF DOVER (Kent-Burton) 







^ STANDARD COLTRANE 

JOHN COLTRANE 


1. DON'T TAKE YOUR 
LOVE FROM ME 

(H. Nemo) 

2. I'LL GET BY 

(Fred Ahlert) 



1. SPRING IS HERE 

(R. Rodgers) 

2. INVITATION 

(B. Kaper) 


STANDARD COLTRANE 

JOHN COLTRANE 

PRLP7243 B m HIGH FIDELITY 





y *NG(^ 
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\ jnpM y 


I N C 



MAN 





tNG (3X& IA' C * 





NUTSLP001B 




NUTSLP001D 




© 1983 Sire Records Company 
© 1983 Sire Records Company 


3300 ^ aT ' 


□burning down the house 

OMAKING FLIPPY FLOPPY 
O GIRLFRIEND IS BETTER 
©SLIPPERY PEOPLE 
☆ I GET WILD/WILD GRAVITY 







C SWAMP 
([ MOON ROCKS 
A PULL UP THE ROOTS 

THIS MUST BE THE PLACE 
(Naive Melody) 

© 1983 Sire Records Company 
© 1983 Sire Records Company 


Records Inc. • 330° 



CAPITOL RECO*° 



THE DREAMING 
KATE BUSH 


SIDE 1 


ST-17084 


SATIN YOUR LAP 
THERE GOES A TENNER 
PULL OUT THE PIN 
SUSPENDED IN GAFFA 
LEAVE IT OPEN 
(Bush) 

Kate Bush Music Ltd. 
PRODUCED BY KATE BUSH 
®1982 EMI America Records 
a division of Capitol 
Records, Inc. 


mi 


MARCAREG * 


'° N applicable lA*s 








Capitol recob° Si 



THE DREAMING 
KATE BUSH 


THE DREAMING 
NIGHT OF THE SWALLOW 
- ALL THE LOVE 
HOUDINI 

GET OUT OF MY HOUSE 
(Bush) 

Kate Bush Music Ltd. 
PRODUCED BY KATE BUSH 
®1982 EMI America Records 
a division of Capitol 
Records, Inc. 


MARCA REG 


EH! 


ST-17084 


'°N OF APPLICABLE lA>NE 







cHUTZECHre 



ONntjHnJJ^ 
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Side 1 
SP-3506 

(SP-3513) 

R214053A-1 


1. FOUR DAY CREEP 3:48 

(Ida Cox) Ryerson Music Publishers, Inc. (BMI) 

2. I’M READY 8:30 

(Willie Dixon) Arc Music Corp. (BMI) 

3. STONE COLD FEVER 6:20 
(Ridley-Marriott-Shirley-Frampton) 

Unart Music Corp. (BMI) 









PERFORMANCE 
ROCKIN’ THE FILLMORE 


STEREO 

Side 4 
SP-3506 








Side 2 
SP-3506 

(SP-3514) 

R214053B-2 


1. I WALK ON GILDED SPLINTERS 24:30 
(Dr. John Creaux) Marzique Music (BMI) 








Produced by Humble Pie 












Saint-Januarius’ Blood 

i . ' : .. V 


Wt/OQ 33 rpm 





Records 
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HOT & COLD FROG 




























BMI - 2:37 


45-K-1505 

NOT FOR SALE 


(45-F-1244) 


PROMOTIONAL 

COPY 


* FOLLOW YOUR DRUM 

(John D. Loudermilk) 

^ ROY ACUFF, JR. , 




Prod, by Wesley Rose & Don Gant 




°*r p. lV \V 




Acuff-Rose 
BMI - 2:28 

(45-F-1245) 

PROMOTIONAL 


45-K-1505 
NOT FOR SALE 


MY WORLD HAS STOPPED 
(I Wound It Too Tight) 

(Nolen G. Grown) 

* e ROYACUFF, JR. ^ 

Prod, by Wesley Rose & Don Gant , “Nr 
* Sc or os , NC n aS^ xV 


©Big Elk Music 
(ASCAP) 

© 1990 

Forced Exposure 



“ALL IS LONELINESS” 6:35 

(L. Hardin) 

LOVE CHILD 


SIDE A 
FE-020 

(U-27924M) 

33 1/3 RPM 


lil 


EE 






© Big Elk Music 
(ASCAP) 

® 1990 

Forced Exposure 



SIDEB 

FE“020 

(U-27924M) 

33 1/3 RPM 





IF I HAD 
YOU IN A JUG 


(Ron & Eddie Skelton) 


1175 


(SoN 58731) 
Peach Music Inc 
SESAC 
Time 2:06 
Produced By: 
Joe Gibson 


RECORD CO 

A DIVISION 
CHART 


SKELTON BROTHERS 


So.. 


\\\® 


Na»h y 


















20th CENTURY FOX 
RECORD CORPORATION 











SIDE ONE 

I 1 Rock and Roll Queen 

(Ralphs) 

2 The Wheel ot the Quivering Meat 
Conception 

(Hunter/Stevens) 

3 You Really Got Me * * 

(Davies) 

4 Thunderbuck Ram 

(Ralphs) 

5 Walkin with a Mountain > 










NPL 18326 
MONO 



MONO NPL 18326 
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Distributed by Pye Records (Sales) Ltd.. 
















FOR YOU 
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LM-2888 
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HIGH FIDELITY vc 
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ORIGINAL MOTION PICTURE SOUNDTRACK 


MUSIC COMPOSED. ARRANGED AND CONDUCTED BY 


JOHN BARRY 

TITLE SONG SUNG BY 

NANCY SINATRA 

LYRICS BY 

LESUEBRICUSSE 













W-91179 




united artists 



ORIGINAL MOTION PICTURE SOUNDTRACK 

Music Composed, Arranged 
and Conducted by 

John Barry 

Title Song Sung by 

Nancy Sinatra 

Lyrics by 

Leslie Bricusse 


JAN FLEMING'S 


.. anti “TWICE " is the only way to live! 


—sALBERT R.BROCCOLL HARRY SALTZMAN"" 

^ALBERT R.BROCCQLL HARRY SALIZMAN 

TECHNICOLOR 


JLEWIS GILBERT-“tROALD DAHL 
er,KEN ADAM PANAVISION 
, , , ,, UNITED ARTISTS 


1. YOU ONLY LIVE TWICE-TITLE SONG 


Vocal sung by Nancy Sinatra 

2. CAPSULE IN SPACE 2:39 

3. FIGHT AT KOBE DOCK-HELGA 2:51 

4. TANAKA'S WORLD 2:04 

5. A DROP IN THE OCEAN 2:15 

6. THE DEATH OF AKI 4:16 

SIDE TWO 

1. MOUNTAINS AND SUNSETS .3:06 

2. THE WEDDING .2:42 

3. JAMES BOND-ASTRONAUT? .3:25 

4. COUNTDOWN FOR BLOFELD .2:31 

5. BOND AVERTS WORLD WAR THREE .2:12 

6. YOU ONLY LIVE TWICE-END TITLE 

Vocal sung by Nancy Sinatra.2:45 


























OTTO 

KLEMPERER 


PHILHARMONIA ORCHESTRA 


Beethoven 

Symphony 

n°3 

« Eroica » 


EL RECO?P S 








ANGEL S35853 


Beethoven 

Symphony No. 3 in E Flat Major, Op. 55,“Eroica” 

OTTO KLEMPERER • THE PHILHARMONIA ORCHESTRA 
















m LEONARD COHEN:LIVE SONGS 



Aileen Fowler 

Vocals 


Corlynn Hi 
V< 


SIDE ONE: 

1. Minute Prologue 
London 1972 

2. Passing Through 
(Arr.: L. Cohen) 
London 1972 

3. You Know Who I Am 
Brussels 1972 

4. Bird on the Wire 
•Paris 1972 

5. Nancy 
London 1972 

6. Improvisation 
Paris 1972 


SIDE TWO: 

1. Story of Isaac 
Berlin 1972 

2. Please Don't Pass Me 
(A Disgrace) 

London 1970 

3. Tonight Will Be Fine 
Isle of Wight 1970 

4. Queen Victoria 
Room in Tenness< 


MUSICIANS 1972 


Ron Cornelius 
Acoustic and Electric Guitar 


Peter Marshal 
Stand-up and Electric Bass 
David O'Connor 
Acoustic Guitar 


Elkin Fowler 
Banjo and Guitar 
Bob Johnston 
Harmonica and Guitar 


Leonard Cohen 
Acoustic Guitar 


Bob Johnston 
Organ 

Leonard Cohen 
Acoustic Guitar 
Donna Washburn 
Vocals 
Jennifer Warren 
Vocals 

MUSICIANS 1970 
Ron Cornelius 
Electric Guitar 
Charlie Daniels 
Electric Bass 
and Fiddle 











This writing is from the work 
of Daphne Richardson (1939-1972) 


© 1973 CBS, Inc./® 1973 CBS, Inc./Manufactured by Columbia Records/ 

CBS, Inc./51 West 52 Street, New York, N.Y./® "Columbia," M Marcas Reg. 
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FATHERS AND SONS 

V " 



MUDDY WATERS 
OTIS SPANN 
MICHAEL BLOOMFIELD 

(Courtesy of Columbia Records) 

PAUL BUTTERFIELD 

(Courtesy of Elektra Records) 

DONALD "DUCK” DUNN 

(Courtesy of Stax Records) 

SAM LAY 

And 

BUDDY MILES 

(Courtesy of Mercury Records) 



LONG DISTANCE CALL 
BABY PLEASE DON'T GO 
HONEY BEE . 


THE SAME THING 


got my MOjCiF orking ( part ii) 
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TWENTY 
CREAT HITS 


YOU SEND ME 2:41 
STEALING KISSES 2:09 
OL' MAN RIVER 2:39 
ALL OF MY LIFE 2:20 
STEAL AWAY 2:28 
WIN YOUR LOVE FORME 2:26 
THERE I'VE SAID IT AGAIN 1:58 
ONLY SIXTEEN 2:00 
LITTLE THINGS YOU DO 2:13 
LOVE YOU MOST OF ALL 2:19 


Side Two 

NO ONE (CAN EVER TAKE YOUR PLACE) 
I THANK GOD'2:57 
DESIRE ME 2.:25 
LET’S GO STEADY AGAIN 2:29 
SUMMERTIME (PART 1) 2:17 
SUMMERTIME (PART 2) 2:17 
WONDERFUL WORLD 2:02 
TAMMY 3:30 

DARLING, I NEED YOU NOW 2:30 
YOU WERE MADE FORME 2:52 


ng, their genius is "discovered" and they take their places 
ur real or imaginary "Halls of Fame". Equally sad is the 
" or famous artist - hailed as genius - who lives his creative 
in a flood of glory, fame, fortune and hosannas and then 

t’s - his name" impact on the fan of yesterday. 


Internationally distributed by 

AUDIOFIDELITY ENTERPRISES INC. 











HIGHLAND AVENUE, HOLLYWOOD 
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SPENCER QUINN 

world’s greatest banjo player 


Si Spencer Quinn combines technical ex¬ 
cellence with a roaring good time and the 
result is banjo playing like never before! 
Incidentally, it wasn’t necessary to resort 
to any speeding up or electronic trickery 
on the fast numbers; Spencer can actually 
play that way. Si His amazing style has 
resulted in club dates from Florida to 
Alaska, concerts from Montreal to San 
Diego, and, in what must be the banjo's 
proudest hour, a starring spot at the Holly¬ 
wood Bowl in which he was accompanied 
by the full 120 piece Hollywood Bowl Sym¬ 
phony Orchestra. For the past three years 
Spencer has been one of the chief attrac¬ 
tions in Disneyland’s Golden Horseshoe 
Theatre and the banjo star of the fabulous 
Reuben E. Lee showboat in Balboa, Si 



w 


■ 


Si You will probably be surprised to learn 
that the big, rhythmic sound of this record 
is produced by only three musicians; 
Spencer’s banjo, Robin Frost on piano, 
and Bill Dods with his E flat tuba. Si The 
banjo, by the way, is a Vega Vox style 3 
plectrum tuned DAC # E, in case you want 
to pick one up ar)d try it for yourself. Si In 
addition to the old favorites like “Waiting 
For the Robert E. Lee" and “Twelfth 
Street Rag”, Spencer has included a few 
tunes not usually associated with the 
banjo. “Never on Sunday” was written for 
the Greek Bouzouki and “Greensleeves” 
was originally a lute song. Si Play it! See 
If you don’t agree that here is the world’s 
greatest banjo player! Si 










The 
Collective 

1 Green 

2 Heckuwa 

3 Slow Tide 

4 Mimb 

s Thinning Out 
e Here & Now 
7 Peb 
s Coastal 

9 Duk 

10 Transmission 

11 Stained Red 

12 Sooner You Leave 


All tracks written and 
produced by Mark Garcia 


Brooklyn, NY 
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\H.2058 

Sandy Hook Release No. 5& 


ING/TYc 

SYM& 

£ Am 


Radio Vocalists 
of the 1930’s 
to Set 

Your Heart Afire! 













Singing 

Qpv ft/m/in/c 


S.H. 2058 

Sandy Hook Release Mo. 58 


l! LEE WILEY. 1936. “You Came to My Rescue". Intro¬ 
duced by Harry Richman. 

2. CONNIE BOSWELL. 1936. "These Foolish Things 
Remind Me of You”. 

3. FRANCES LANGFORD. 1935. 'Young and Healthy". 

4. BEBE DANIELS. 1936. "Alone". Introduced by Ben 

5. GINNY SIMMS. 1939. "Over the Rainbow". Accom¬ 
panied by Kay Kyser and his "makes you want to 
dance music". 

6. GERTRUDE NIESEN. 1935. "Broadway Rhythm. 


7. HELEN MORGAN. 1935. "Please Make Me Be 
Good". Also heard—Romney Brent. 

8. LOYCE WHITEMAN. 1931. •Nevertheless”. 

Side B 

1. JULIA SANDERSON. 1935. "Why Do Stars Come 
Out At Night?". Also heard—Frank Crummit. 

2. VAUGHN DeLEATH. 1936. "Please Believe Me". 

3. KAY THOMPSON. 1933. "Strike Me Pink . 

4. JANE FROMAN. 1937. "You Go to My Head". 

5. JANE PICKENS. 1937. "There's a Lull in My Life". 

6. HARRIET HILLIARD. 1936. "Don't Count Your 
Kisses". Introduced by Ozzie Nelson. 

7. RUTH ETTING. 1930. "A Poor Ex-Wife . 


Cover photo: FRANCES LANGFORD 


surface noise and scratch. This is not a defect 
of the record you are playing. 

3. These records are not licensed for broadcast. 
Sandy Hook Records are personally re¬ 
mastered by n 

"7 - 

"None genuine without this signature ." 
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HOUR: ONE 


SHOW # 142 

AIR DATE: February 11, 1984 




OPENING BILLBOARD: None 


PROGRAM SEGMENT 1 - RUNNING TIME: 14:10 (WITHOUT NETWORK & LOCAL COMMERCIALS) 


IN CUE: 
MUSIC: 


FEATURE: 

NETWORK POSITION: 


HERE GOMES THE RAIN AGAIN - Eurythmics (#30) 
BANG YOUR HEAD - Quiet Riot (#29) 

GOT A HOLD ON ME - Christine McVie (#28) 
None 

Comtrex :30 - Agree :30 


OUT CUE TO STN POS: Jingle out 
STATION POSITION :60 


PROGRAM SEGMENT 2 - RUNNING TIME: 12:32 (WITHOUT NETWORK & LOCAL COMMERCIALS) 


IN CUE: 
MUSIC: 


FEATURE: 

NETWORK POSITION: 


Jingle 

SEND ME AN ANGEL - Real Life (#27) 

I WANT A NEW DRUG - Huey Lewis & The News (#26) 
NIGHTBIRD - Stevie Nicks (#25) 

None 

Qxy :60 - American Bandstand :60 


OUT CUE TO STN POS: Mus ic out 
STATION POSITION :60 


PROGRAM SEGMENT 3 - RUNNING TIME: 12:05 (WITHOUT NETWORK & LOCAL COMMERCIALS) 


IN CUE: 
MUSIC: 


FEATURE: 

NETWORK POSITION: 


Jingle 

NEW MOON ON MONDAY - Duran Duran (#24) 

HOLIDAY - Madonna (#23) 

I WANT TO HOLD YOUR HAND - The Beatles (Beatles Tribute) 
None 

Edge Shaving Gel :30 - Whitman :30 


OUT CUE TO STN POS: "...to be remembered." 
STATION POSITION :60 


PROGRAM SEGMENT 4 - RUNNING TIME: 8: 1 5 (WITHOUT NETWORK & LOCAL COMMERCIALS) 


IN CUE: 
MUSIC: 


Jingle 

BREAK MY STRIDE - Matthew Wilder (#22) 

I GUESS THAT'S WHY THEY CALL IT THE BLUES - Elton John (#21) 


FEATURE: None 

NETWORK POSITION: Qxy :60 


OUT CUE TO STN POS: "...cover them." + stinger 
STATION POSITION :120 


MUTUAL BROADCASTING SYSTEM® 
















HDIJR: TOD 
SHOW #142 


AIR DATE: February 11, 1984 


OPENING BILLBOARD: 

None 

PROGRAM SEGMENT 1 - 

RUNNING TIME: 13:18 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

I STILL CAN'T GET OVER LOVING YOU - Ray Parker Jr (#20) 

YAH MO B THERE - James Ingram (#19) 

SO BAD - Paul McCartney (#18) 

FEAIURE: 

Interview: James Ingram 

NETWORK POSITION: 

Whitman :30 - Edge Shaving Gel :3© 

OUT CUE TO STN POS: 

Jingle out 

STATION POSITION 

:60 

PROGRAM SEGMENT 2 - 

RUNNING TIME: 13:35 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

GIRLS JUST WANT TO HAVE FUN - Cindy Lauper (#17) 

LET THE MUSIC PLAY - Shannon Green (#16) 

NOBODY TOLD ME - John Lennon (#15) 

FEAIURE: 

None 

NEIW3RK POSITION: 

Oxy :60 - American Bandstand :60 

OUT CUE TO STN POS: 

Music out 

STATION POSITION 

:60 

PROGRAM SEGMENT 3 - 

RUNNING TIME: 8:30 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

MIDDLE OF THE ROAD - The Pretenders (#14) 

99 LUFTBALLONS - Nena (#13) 

FEATURE: 

None 

NETWORK POSITION: 

Purex :60 

OUT CUE TO STN POS: 

"...the smart shopper." 

STATION POSITION 

:60 

PROGRAM SEGMENT 4 - 

RUNNING TIME: 11:39 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

PINK HOUSES - John Cougar Mellencanap (#12) 

TALKING IN YOUR STEEP - The Ranantics (#11) 

SHE LOVES YOU - The Beatles (Beatles Tribute) 

FEATURE: 

Interview: Coz Kanler/Mike Skill 

NETWORK POSITION: 

Centrex :30 - Agree :30 

OUT CUE TO STN POS: 

Jingle out 

STATION POSITION 

:120 
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HOUR: THREE 


SHOW # 142 
AIR DATE: 




February 11, 1984 




PROGRAM SEQUENT 1 - RUNNING TIME : 12:17 (WITHOUT NETWORK & LOCAL CQMMERICAIS) 


IN CUE: 

MUSIC: 

FEATURE: 

NETWORK POSITION: 
OUT CUE TO SIN POS: 
STATION POSITION: 

Jingle 

AN INNOCENT MAN - Billy Joel (#10) 

WRAPPED AROUND YOUR FINGER - The Police (#9) 

OWNER OF A BROKEN HEART - Yes (#8) 

None 

Uhiden :30 - Whitman :30 
"...ever since 1842." 

:60 

PROGRAM SEGMENT 2 - 

RUNNING TIME: 8:58 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

JOANNA - Kool & The Gang (#7) 

THINK OF LAURA - Christopher Cross (#6) 

FEATURE: 

None 

NETWORK POSITION: 

Oxy :60 - American Bmdstand :60 

OUT CUE TO STN POS: 

Music out 

STATION POSITION: 

:60 

PROGRAM SEGMENT 3 - 

RUNNING TIME: 11:09 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

RUNNING WITH THE NIGHT - Lionel Richie (#5) 

JUMP - Van Halen (#4) 

CAN'T BUY ME LOVE - The Beatles (Beatles Tribute) 

FEATURE: 

Interview: Lionel Richie 

NETWORK POSITION: 

Agree :30 - Edge Shaving Gel :30 

OUT CUE TO STN POS: 

Jingle out 

STATION POSITION: 

:60 

PROGRAM SEGMENT 4 - 

RUNNING TIME: 13:23 (WITHOUT NETWORK & LOCAL COMMERCIALS) 

IN CUE: 

Jingle 

MUSIC: 

THRTTiTER - Michael Jackson (#3) 

THAT'S ALL - Genesis (#2) 

KARMA CHAMELEON - Culture Club (#1) 

FEATURE: 

None 

NETWORK POSITION: 

Oxy :60 

"...cover them." + stinger 

OUT CUE TO STN POS: 

STATION POSITION: 

:120 

PROGRAM SEGMENT 5 - 

RUNNING TIME: 1:25 


FEATURE: Preview of next weeks Survey 

OUT CUE: "...all rights reserved." music out 


CLOSING BILLBOARD: Oxy line :05 


MUTUAL BROADCASTING SYSTEM® 



















STATIONS PLEASE NOTE 


Following the closing segment of "THE DICK CLARK NATIONAL 
MUSIC SURVEY" program there are two :30 second promotional 
announcements. 

There is a locked band between the program and the promo 
and between the two versions of the promo. 

The first band is the promo with music. The second is the 
same promo, voice only. 

Your station can use either version to promote the program 
each week. Following Dick Clark's last words on the. first 
promo, there is an instrumental pad for your station*to in¬ 
sert your call letters and the time and day of broadcast, 
either live or produced. 


MUTUAL BROADCAST! NG SYSTEM® 





Dick Clark National Music Survey Format 


41 



A Mutual :60 Commercial 
• Local :60 Commercial 


• ► 









DATE: February 3, 1984 


FROM: Mutual Programming 


TO: 


"THE DIOR CLARK NATIONAL MUSIC SURVEY” - Clearing Stations 


SUBJ: Program For Broadcast on Weekend of February 11, 1984 


Enclosed is your station’s copy of Mutual’s "THE DICK CLARK NATIONAL MUSIC 
SURVEY” for the above date, which is to be broadcast by your station in accordance with your 
station’s agreement. 

The program discs are produced in stereo. Each hour’s format is enclosed, and the commercial 
schedule is included on the format sheets. There are a total of five :60 second commercial 
positions available for local sale by your station in each hour. These times are not covered on the 
program discs, and must be filled by your station in order for the program to time out properly. 

PLEASE AUDITION EACH DISC IMMEDIATELY. If you have any questions, or if there 
is a problem with the recordings, please contact Mutual Station Relations at: 


Washington, D. C. 


(703) 685-2050 


(214) 827-2800 


Dallas 


(213) 277-7700 


Los Angeles 


This program is the exclusive property of the Mutual Broadcasting System, Inc. and is intended 
for broadcast only in accordance with your program agreement. Any other use of this program 
in whole or in part without the express written consent of the Mutual Broadcasting System, Inc. 
is prohibited. 
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Business Reply Card 

Postage Will Be Paid By Addressee 


Programming Department 
Mutual Broadcastiing System 
1755 South Jefferson Davis Highway 
Arlington, VA 22202 


NO POSTAGE 
NECESSARY 
IF MAILED 
IN THE 

UNITED STATES 






Dick Clark 

National Music Survey 
Custom Promos 

If you’d like to have Dick Clark 
record customized National Music 
Survey promos for your station, 
simply complete and return the 
attached reply card. Please indicate 
your theme, slogan, preferred station 
ID or any additional information you 
wish included on the promo. 


Name_Title_ 

Stations(s)_(AM)_(FM)_ 

Slogan/Station ID._ 


Box Number-Address. 

City/State_ 

Zip_Phone. 

















EARLSTON FORD and SHIRLEY FIELDS 

ACCOMPANIED BY 

REV. LaVERA DAY 
“We’re Gonna Make It” 








EARLSTON FORD and SHIRLEY HELDS 

ACCOMPANIED BY 

REV. LaVERA DAY 
“We’re Gonna Mate It” 


Earlston’s career started in 1953, singing with a group 

called the Warblers; the group recorded for Mercury Records. Earlston went on to sing rock and roll until 1972. 
During the years of singing rock, Earlston performed with top singers: Roy Hamilton, James Brown, Joe Tex, 
Jackie Wilson, The Drifters, Ray Charles, The Coasters, and many others. 

Earlston joined the gospel family in 1973; 

he recorded an album titled “Before Your Life Is Too Far Gone,” which did very well for him. 

Earlston went on to record songs titled “Give God A Ring,” “Too Proud To Pray,” “Seven Prayers To Jesus” 
and many other gospel tunes. Earlston truly has the soul for singing gospel that makes you want to listen. 
My blessings go out to Bro. Ford and his family. 

Little Walt 

W.B.T.E. AM/FM Radio 
Windsor, North Carolina 
Kelly Zuill 
W.Z.B.M. Radio 
Devonshire, Bermuda 


Side One 


Side Two 


1. IT WAS THE LORD - 4:10 

2. THAT’S WHAT I REALLY BELIEVE - 3:56 

3. HE’LL UNDERSTAND - 3:25 

4. I COULD ALMOST TOUCH GOD’S HAND ■ 3:08 


1. I NEED THEE EVERY HOUR - 4:50 

2. THE LOVE OF GOD - 4:58 

3. YOU CAN’T FOOL THE LORD - 2:34 

4. WE’RE GONNA MAKE IT - 2:32 


ALL SELECTIONS WRITTEN AND ARRANCED BY EARLSTON FORD. (SESAC) 


Mfg. & Dist. by: 



Shurfine Gospel Record Co. 

2180 Lynn Drive 
Marietta, GA 30060 


Musicians: 


PIANO & ORGAN: REV. LaVERA DAY 
DRUMS: LINCOLN BURRUSS 
BASS: QUINTON 
VIBRAPHONES: RUDY FORD 


ALL SELECTIONS PUBLISHED BY SHURGOLD (SESAC) 


For Concert Information, contact: 


Mrs. Shirley Ford 

3381 Chester Grove Rd. 
Upper Marlboro, MD 20772 
(301) 736-3673 


SFG-55056 




















work as King Tubby’s assistant and running his dance hall sound system. 
Starting his own label in the late 70’s Jammy soon rose to the top of the 
reggae charts where he has stayed through the eighties and into the nineties 
Because of his professional integrity and musical proficiency veterans and nev 
artists ’seek him out. To work with him legitamizes an artist much like workinc 
with Dodd's Studio I did in Jamaica's earlier history. 

Many of reggae's brightest stars like Black Uhuru. Half Pint and Jr. 
Reid had early hits with Jammy. Jammy has had hits with roots style singers 
like th£ late ghetto youth Lacksley Castell and Hugh Mundel and newer 
favorites like thriller U and Sanchez. Dance hall trends and styles have been 
set with the (fits included by Frankie Paul, Johnnie Osbourne and Cocoa Tea. 
pehnis Brown, Jr. Delgado and Echo Minott had hits with rasta lyrics. Delroy 
Wilson and John Holt hit again with updates of old hits. Jammy has taught 
‘today's other top producers Steelie & Clevie and Bobby Digital. 

This is just a small sampling of favorites from the long list of chart hits 
complied by the great king Jammy, ruler of the reggae world. 




42517/WASHINGTON, 


WRITE OR CALL FOR FREE CATALOGUE. 


1 1 LOVE SELASSIE Jbmm 

1. WATER PUMPING 'f 

2. MILLION MILES FROM HOME 

2. COME AGAIN 

A 

3. JAH FIRE 

’ &%■'*** ■ mFZSBfZ. 

3. WONT YOU COMiE 

; 

4. RASTA CHILDREN 

4. I'M COMING HOME 

^ 5. HIGGLER MOVE 

5. IF 1 WERE A CARPENTER 

6. LANDLORD 

6. SARAH 

7. AFRICA WE WANT TO GO 

7. HERE 1 AM 

ti'iHrw i, > M 1 VL; 












ubo poauB morns 








































The “ Great Recordings of the Century " 
series presents, on long-play records, 
memorable performances of classic works , 
recorded before the microgroove era by 
artists of international reputation. 'I'he 
list has been drawn from the historic 
European catalogues of “ His Master's 
Voice , ” Columbia, Pat lie and Odeon , 
subsidiaries of England's Electric and 
Musical Industries Limited. ★ Each 
treasured title represents a milestone in 
phonograph history, a performance which 
has captured a great artist at the height 
of his inspiration, interpreting a work 
closely identified with his name and fame. 
These re-issues have been brought as close 
to modern fidelity standards as the skill 
of sensitive engineers could achieve with¬ 
out altering the original. In recordings 
such as these , the musical past is reborn , 
for study , for demonstration, and for 
pure, listening pleasure. Legendary per¬ 
formances are restored to living ex¬ 
periences. The continuity of the art of 
instrumental and vocal interpretation is 
assured and a cultural heritage preserved. 






vmm nelson 
in moifflienafteit 
DEDICATED If) CAELENE 



Precious Memories 
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Placers of instruments 
ba Cf?cre.... 


A SIDE 




REINCARNATED SOULS 






Beware the power and the glory of the "Black- 
heart Man." But behold Bunny Wailer shares with you 
the sweetness and purity of his phrasing but he takes 
your soul with the dread powers of wisdom and 
faith. 

The music is a river of conviction, flowing past 
sadness, pain, oppression and rejection into the hope 
of the glorious kingdom of jah jah. 

"He who is weary, let him come hither 

He who has eyes to see 

Let him look yonder 

He who is thristy let him drink clear water". 

Bunny Wailer is a foundation member of the 
Wailers, a cultural and prophetic institution of roots 
that tells the history-in-song of the poor and "down- 
pressed". In spirit and in truth, the Wailers are the 
poets of the revolution that shall turn the stone that 
the builder has rejected for 400 years into the chief 
corner stone. 

This album contains the pure artistry of Bunny 
Wailer, as composer, bongoist, congaist and vocalist 
- with support from Bob Marley, Peter Tosh, Aston 
"Family Man" Barrett, Carlton Barrett, Tyrone 
Downie. 

Bunny is a man of love and peace - as gentle as 
the rains in May and solid and ageless as a mountain. 
The author of "Hallelujah Time" and "Pass it On", 
he is a mighty spiritual force in The Wailers. This is 
his first album and he is producer, composer, arranger 
and performer. 

Music sweet! Music dread! Music lion! 

"Them can't kill the Rasta Man at all". 


/t/toMjCu 


Jean Fairweather 
Feb. 1976. 













































! POBRECITO "00" u nl 0Et H I- F l f 


ui 

COROZO 

LE CANIA A _ 

RAFAEL HERNANDEZ 

^ LA MEJOR MUSICA -l-GRANDES ARTI ST AS = C A LI DAO DE ESTE DISCO 

COROZO °*°_P E P I T fl°Ml 0 B E R T 0 RIO S^J U A N C H I N SANTANA H 0 ROLO 


LA BORINOUENA 

LA TIBRRA Dfi 30RINQUBN 
DONDS HE NACIDO YO. 

rfCAMPilNirHS DE CRISTil Ji 

CUANBO LA tiHISA BS UJVISRNO 
SS CUSLA PO* ta VSNTANITA... 

^EL RELOJ^ 

SB MB PARC) BL RBLOJ. 

WUfi MB HAGO TO. 

-CELOS- 

SI. YO TSNOO CSLOS OS TI 
PCiRWUS IS CiUISRO. 

LAS MIRLAS 


m CAP1)LLIT0 DE ALE 11 
J'NOCHE DE ALG0D0N* 

«ME LA PAGARAS-* 

“ UUS A HISRRO MATA, U 
DIA QUB A HISRRO TAM 

DESESPERflClOP* 

MB VOX A 
FOR 1U QU 

PURA FLAMA 


VOX A QUITAR LA VIBA 


^<^-trbirCrtrtrlrtrCrfr 

























UP 

♦BIG Ul» YOURSELF 
WHAT CAN YOU DO ( dancehall mix ) 
REX 

WHAT CAN YOU DO 
UP ( CLUB MIX ) 


BAA.: 

J.W. RECORDS 
2833 Church Ave. 

Brooklyn, New York 11226 

Tel. 718-693-9261 / Fax : 718- 693-9271 


J.B.S. RECORDS 
487 Fergo Drive 
Mississauga, Ontario, Canada 
Tel.416-896-3845 


TRINIDAD MUSIC CENTRE 
& TOBAGO 54 Western Main Road 

St. Janies, P.O.S. Trinidad - TNT 
Tel. 809-622-3814 


'cr Design & Graphics : Errol Dopwell 



Made in the U.S.A. 




















Both selections composed by- 
Johnny King 

Arranger/Producer: 

Pelham Goddard 


Lead Vocals: 

Johnny King 
Background Vocals: 

Albert Bushe, Roger George, 
Bernadette Paul & 

Marilyn Williams 
Guitar: 

Wayne Bruno 
Bass: 

Albert Bushe 

Sax: 

Leopold Stevenson 

Trumpets: 

Hayden Robin & Clyde Mitchell 
Trombone: 

Lambert Phillip 

Steelpan on: Panorama is Fun 
Robbie Greenidge 

Recorded and Mixed at: 

Coral Sounds Studio 
Recording/Mix Engineer 
and Co-Producer: 

Eric Michaud 
Mix assisted by: 

Joe R. Brown 
Executive Producer: 

Coral Sounds Studio 
16 Milling Avenue 
Sea Lots, P.O. Box 783, 

Port of Spain, Trinidad, W I 

Tel:-1- (809)-623-7789 
Fax:-1-(809)-637-7086 



CSS 002 © (p) - 1992 - COTT Music - Duplication is a violation of applicable laws. 


SIDE A 

1) CHANT 


B PANORAMA IS FUN (INSTRUMENTAL) 


SIDEB 

1) PANORAMA IS FUN 
2) CHANT (CLUB MIX) 
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7E-2004 STEREO 






7E-2004 STEREO 


SIDE ONE 


1. EVERYTHING’S FINE RIGHT NOW 2:15 

2. OCTOBER SONG (RaamnWHtlHn) 4:00 

3. PAINTING BOX 4:00 

4. FIRST GIRL I LOVED —T., 4:50 

5.. THE HEDGEHOG'S SONG ,m,k. 3:25 

6. WAY BACK IN THE 1960’s 3:07 

SIDE TWO 

1. NO SLEEP BLUES 3:50 

2. KOEEOADDI THERE 4:41 

3. MY NAME IS DEATH tRoBln w „„.m.on> 2:42 

4. A VERY CELLULAR SONG (Mi K.H,ron, 12:50 

9 SIDE THREE ' HHBH 


1. THE MINOTAUR’S SONG (Robin v 

2. AIR ,M„e Heron, 3:12 

3. .QQUSIN CATERPILLAR , M ,«. H er= 

4. JOB’S TEAR£ Nigtf inw i l , iM .on, 6:36 
^^^LOG C ABIN HOW5JN THE SKY 

^SIDE FOUR**** 


emson, 3:13 

5:13 






1. MAYA (Roblnwm,emson, 9:20 * 

2. BIG TED (Rob,nwimernson, 4:29 

3. THE LETTER 3:00 




Still 









MC 66667 


Still 



Pete Sinfield 


THE SONG OF THE SEA GOAT • UNDER THE SKY • WILL IT BE YOU • WHOLEFOOD BOOGIE • STILL 
ENVELOPES OF YESTERDAY • THE PIPER • A HOUSE OF HOPES AND DREAMS • THE NIGHT PEOPLE 

f Manticore 

W 














stolenu STRICTLY INSTRUMENTAL 

w'oo”. BILL HALEY AND HIS COMETS 




Bill Haley and his Comets, known to their countless fans through¬ 
out the world as the undisputed royal family of Rock and Roll, 
brought back an interesting song they had picked up in Argentina 
on a recent tour. Joey’s Song, played in instrumental dance tempo, 
was an instantaneous hit, proving simultaneously that Haley and 
the Comets have quite a bit more than wonderful Rock and. Roll 
up their talented sleeves, and that there’s a great many fans who 
enjoy it just as much as the explosive beat that made the group 
famous. 


Bill Haley has unquestionably done more to internationalize Rock 
and Roll, a form of music native to America, than any other 
performer. His many tours have taken the Comets to every comer 
of the United-States, through most of the countries of Europe, 
South America, and the Canadian provinces. Recently returned 
from Europe, where he made a movie for the C.C.C. Film Co., 
his future plans include a South American tour and another film 
in Europe. 

Here then are Bill Haley and his Comets, with their latest hit, 
Joey’s Sopg, and a collection of other great tunes played Strictly 
Instrwqfjital, featuring guitar, saxophone, bass and drums. 



























SATISFACTION 












MAL 2010 


TheVtyythm & The Blues 


SIDE A 

1. Strokin’/Clarence Carter 4:35 

(Clarence Carter) Future Stars Publishing/BMI. Appears through courtesy 
of Big C Records 

2. Big Boss Man/Jimmy Reed 2:47 

(Dixon Smith) EMI Unart Catalog/BMI. Appears through courtesy of Vee 
Jay Records Int’l. 

3. Cheaper To Keep Her/Johnnie Taylor 3:32 

(Mack Rice) Irving Music/BMI, East/Memphis Music/BMI. Appears through 
courtesy of Stax/Fantasy Records. 

4. That’s The Way I Feel About Cha’/Bobby Womack 3:38 

(Bobby Womack, John Grisby, Joseph Hicks) EMI Unart Catalog/BMI, 
Tracebob Music/BMI. Appears through courtesy of CEMA Special 
Products. 

5.1 Stand Accused/Isaac Hayes 3:58 

(J. Butler, W. Butler) Warner-Tamberlane Publishing Co./BMI. Appears 
through courtesy of Stax/Fantasy Records. 

6. No Pain, No Gain/Betty Wright 4:56 

(Betty Wright) Miami Spice Music/ASCAP. Appears through courtesy of 
MSB/Vision Records, Inc. 

SIDEB 

1. Natural Woman/Aretha Franklin 2:39 

(Goffin, Wexler, King) Screen Gems-EMI Music/BMI. Appears through 
courtesy of Atlantic Records. 

2. Everything’s Out In The Open/Johnnie Taylor 3:50 

(Jerry Mannery, Tommy Tate, Norman Williams) Malaco Music/BMI, 
Chatawa Music/ASCAP. Appears through courtesy of Malaco Records. 

3. Ain’t Nothin’ Like The Lovin’ We Got/ 

Shirley Brown/Bobby Womack 4:43 

(B. Osborne, B. Lee Eager)Criterion Music/ASCAP, Billy Osborne 
Publishing/ASCAP. Appears through courtesy of Malaco Records. 

4. Annie Mae’s Cafe/Little Milton 5:05 

(George Jackson, Larry Addison) Malaco Music/BMI. Appears through 
courtesy of Malaco Records. 

5. Down Home Blues/Denise LaSalle 4:23 

(George Jackson)Muscle Shoals Sound Publishing/BMI. Appears through 
courtesy of Malaco Records. 

6. Crosscut Saw/Albert King 2:33 

(R.G. Ford) Irving Music/BMI. Appears through courtesy of Stax/Fantasy 
Records. 


SIDEC 

1. Misty Blue/Dorothy Moore 3:38 

(Bob Montgomery) Talmont Music/BMI. Appears through courtesy of 
Malaco Records. 

2. Cheatin’ In The Next Room/Z.Z. Hill 3:32 

(George Jackson, Robert A. Miller) Muscle Shoals Sound Publishing/BMI. 
Appears through courtesy of Malaco Records. 

3. Sweet Little Angel/B.B. King 3:45 

(Riley B. King, Jewels Taub) Sounds of Lucille/Powerforce Music/BMI. 
Appears through courtesy of Virgin Records. 

4. Take Me To The Mountain Top/Latimore 3:59 

(Benny Latimore) Longitude Music/BMI. Appears through courtesy of 
Malaco Records. 

5. If You Walk On My Love (Please Take Off Your Shoes)/ 

Bobby Bland 4:48 

(Frederick Knight, Bettye Crutcher) Key Of Life Music/BMI, Alfred Avenue 
Music/BMI. Appears through courtesy of Malaco Records. 

6. Someone Else Is Steppin' In/Z.Z. Hill 3:36 

(Denise LaSalle) Malaco Music/BMI, Wolfville Music/BMI. Appears through 
courtesy of Malaco Records. 

SIDED 

1. St. James Infirmary/Bobby Bland 2:28 

(Jo Primose) Mills Music, Inc./ASCAP. Appears through courtesy of Malaco 
Records. 

2. May The Best Man Win/Lynn White/J. Blackfoot 3:58 

(Jackson, Yancey) Butler Music Corp./Chappell Music/ASCAP. Appears 
through courtesy of Chelsea Avenue Records/SOH. 

3. This Must Be The Blues/Mosley & Johnson 5:21 

(Robert Johnson, Sam R. Mosley) Malaco Music/BMI, Sabo Music/BMI. 
Appears through courtesy of Muscle Shoals Sound Records. 

4. Careful Man/Latimore 3:45 

(Jimmy Lewis) Act One Music/BMI. Appears through courtesy of Malaco 
Records. 

5.1 Get Off On You/Rose Brothers 4:15 

(Richard Cason) Muscle Shoals Sound Publishing/BMI, Jalew Music/BMI. 
Appears through courtesy of Muscle Shoals Sound Records. 

6. Wet Match/Denise LaSalle 3:17 

(Rosetta Anderson, George Jackson, Johnny Davis) Malaco Music/BMI. 
Appears through courtesy of Malaco Records. 

MANUFACTURED and DISTRIBUTED BY: 

MALACO RECORDS & TAPES 
3023 W. Northside Drive 
Jackson, MS 39213 














SOUL HITS/LCS McCANN/78 



LES McCANN, piano/JOE PASS, guitar 
PAUL CHAMBERS, bass/PAUL HUMPHREY, drums 

SIDE 1 : 

BACK AT THE CHICKEN SHACK (Jimmy Smith)-3:58 
SACK 0’ WOE (Julian Adderley)-3:06 
GROOVE YARD (Carl Perkins)-3:17 
SERMON ETTE (Nat Adderley) - 2:30 
SONNYMOON FOR TWO (Sonny Rollins)-2:38 

SIDE 2: 

BAG'S GROOVE (Milt Jackson)-3:00 
SHINY SILK STOCKINGS (Frank Foster) -3:55 
SISTER SADIE (Horace Silver)-4:02 
LI'L DARLIN’ (Neil Hefti)-3:38 
WORK SONG (Nat Adderley)-4:10 
YAMAHA PIANO courtesy Dave Abell Pianos 
recorded at PACIFIC JAZZ STUDIOS • Hollywood, California 


This album was born in the mind of Les McCann in the 
Summer of 1962 when he played for the first time with Paul 
Chambers during one of Les' engagements at the Watkins 
Hotel in Los Angeles. Something musically very special must 
have happened that night because Les called the next day 
to tell me that if it could be arranged he definitely wanted to 
do an album with Chambers. It was to be over a year before 
both Les and Paul were in Los Angeles again at the same time. 
In the meantime, Les' original drummer Ron Jefferson who 
had gone to Europe with the trio decided he liked the living 
and the attitude on the continent, and shortly after the trio’s 


return to the U.S., left it in San Francisco and moved to 
Europe . . . depriving the group of a very important member. 
Fortunately, Les was able to find, in San Francisco, Detroit- 
born Paul Humphrey to replace Jefferson. Les has been 
smiling with gratitude ever since. Good swinging drummers 
are scarce, and as this album clearly points out, Paul is one 
of the country's most consistent swinging drummers. 

The trio is made a quartet here with the addition of Down Beat 
Critics Award winning (New Star Guitarist) Joe Pass. This 
collection is not the first time Pass and McCann have recorded 
together: they can be heard on “Out Front" (PJ-66) with tenor 
saxophonist Clifford Scott; on “On Time” (PJ-56) with the 
McCann Trio; and on “Something Special” (PJ-57) with Richard 
Holmes’ organ and Clifford Scott’s tenor. Additionally, Pass 
has been featured extensively on other Pacific Jazz albums 
including his own album “Catch Me!” (PJ-73). In spite of his 
powerful performances on other recordings and the wide¬ 
spread critical approval they have engendered, it is my opinion 
that this album contains the best Joe Pass on record. 

As a matter of fact, quite apart from the excellent solos, the 
entire rhythm section is a joy to behold! Listen to Chambers; 
his ability to swing mightily with a group of players that (with 
the exception of McCann) he has never before played with is 
evidence that he is truly one of jazz' great musicians. 

The material in the collection consists entirely of well known 
soul favorites. All have been single hits or title tunes from top 
selling jazz albums. No third stream material here, it’s all solid 
root material that lends itself to the unique McCann treatment. 

— RICHARD BOCK 


PACIFIC JAZZ RECORDS 


HOLLYWOOD, CALIFORNIA 














Peerless 























SHIP' 

■ 



' A 





t»‘ft ~m 

L. ^ 


i. 




|| " : :h , 



& 



Hw " 

■ft ^3 

. \*r 1 









r 



**'«*!£, 

CONJUNTD^^/v, 

TLftUXCOYflN ^ ** 
Y 

MEDELLIN 


Peerless 


in britibr 

■spn Jarocho- 

bhlhju 

el coins 

EL SIQUISIRI 
EL nGUHLULCO 


EL PRJHR0 CU 


JRRRBE LOCO 


EL PnjRRO 

























MONO 


LADO A 

1- EL ULTIMO ADIOS 
(Venegas-P.Flores) 

2. - MENTIROSA 

(Ramon Usera) 

3. - EL CAFETERO 

(Pedro Flores) 

4. - VENGANZA 

(Pedro Flores) 

5. - CIEGO DE AMOR 

(Pedro Flores) 

6- TU SERASMIA 
(P. Robles-P.Flores) 


1,4,6. Canta Daniel Santos 
5. Canta Payo Flores 



DBL1-5021 


LOS INVITO a 

Mazat/an 



banda sinaloense EL RECODO 


Recordando Los Exitos 
del CUARTETO FLORES 





LADO B 

1- BORRACHO NO VALE 
(Pedro Flores) 

2. - QUE EXTRANA ES LA VIDA 

(Pedro Flores) 

3. - YO NO SE NADA 

(Pedro Flores) 

4. - CONTIGO 

(Pedro Flores) 

5. - OLGA 

(Pedro Flores) 




6.- DESILUSION 

(P.Robles-P. Flores) 


1,3,5. Canta Daniel Santos 
2. Canta Payo Flores 
4. Canta Clarisa Perea 
6. Canta Doroteo Santiago. 




Viva 

Vargas! 
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DBL1-5066 
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EH 


Hermann Baumann 
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Quintett fur Horn, Violine, 2 Violen 






6.42321 

AP 


LUDWIG VAN BEETHOVEN (1770-1827) 

Quintett Es-dur fur Oboe, 3 Homer in 
Es und Fagott (Fragment) 


@1969 


HERMANN BAUMANN, Ham 
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tet for this label, it was apparent that Coltrane was 
going to make some really startling and quite excep¬ 
tional music, 'today, with Ceoil Taylor and Ornette 
Coleman, he is a leading force of the avant-garde. 
This recording documents a particlarly important phase 
in the evolution of John Coltrane, but it is consider¬ 
ably more than an historical curiosity because in aill 
stages of the saxophonists development, he has been 
a very beautiful musician, capable of urgent, elevat¬ 
ing music. 

The problems which Coltrane was inevitably com¬ 
ing to encounter within the context of the Davis 
group towards the end of their fruitful association 
(this recording was made during that period) are 
in evidence here — though not always so necessarily 
and so clearly defined because here Coltrane is the 
leader. But listen to the opening bars of Coltrane's 
second chorus on I'll Get By for a particularly pointed, 
woundingly moving example of the artist coping 
with the torture-chamber forces of two realities. 

There was only one way, finally, which Coltrane 
could go if he was not to evade the primary respon¬ 
sibility of pursuing bis vision. That he has made 
enemies along the way among many of his early 
champions is only indicative of their inability to re¬ 
cognize and accept the difficult truths of the mid¬ 
twentieth century. For Coltrane is into them. Cecil 
Taylor said of Coltrane several years ago that he has 


a feeling for the "hysteria of the times." And it is 
Coltrane's liberation and size that he has become 
able to grasp and communicate a churningly vital 
contemporaneity. 

Again, he was in the midst of striving towards 
his liberation on this record and the beauties in¬ 
trinsic to the search are multiple. Coltrane has al¬ 
ways been an exceptionally stirring ballad player. 
Don't Take Your From Me and Invitation offer richly 
melodic and soaringly tender Coltrane solos. They 
are very vocal solos and their special sensuality can 
be found in all of Coltrane's music. He has made 
great use of the tonal possibilities he has discovered 
in the timbres of the human voice, the pitches and 
nuances of which are what can confirm or belie the 
ostensibel meaning of words, and that is a very 
important facet of his uniquely urgent sound. Later, 
of course, his exchange of energies with Eric Dolphy 
was -to, among other things, extend his awareness 
of what the possibilities were and how they might 

Something must also be said of Coltrane's lyricism 
on these tracks- Most of us, unfortunately, are the 
size of our timidity rather than our courage and so 
our emotions are often experienced only vicariously 
through sentiment and the intuition. Sentimentality 
is a product oif such timidity and if it is inexpensive 
and fun to indulge, it is also symptomatic of a very 
real denial of life. Coltrane's is a powerfully moving 
lyricism and it is not without romanticism. But it is 
elevating because it expresses the passion and revela¬ 
tion of fully entered and wholly realized experience. 
That is why Coltrane's songs are hip and why, say, 
Frank Sinatra's, are not. 

The other numbers, I'll Get By and Spring Is Here, 
charging, vital music, present, at various points, a 
Coltrane dealing with ambivalences, many of them 
amplified by the rhythm section. Brilliant as indi¬ 
viduals and as a unit, they hear it one way and 
Coltrane has begun to hear other ways. Garland, 
Chambers and CPbb were the Miles Davis rhythm 
section and so there does exist an empathy develop¬ 
ed from a long term playing association. Still, for 
the most part, Coltrane must confine his explorations 


to their pursuasion, for in the moments when he 
anticipates his later investigations, the rhythm sec¬ 
tion's convention hampers him and he is forced to 
return to those areas they are able to accomodate. 
No disparagement of the players or the music that 
results from these conflicts is intended, nor would 
it be justifiable, for the style of tension these con¬ 
flicts create serves to extend each of the musicians 
and makes for particularly effective, emotional music 
otf a very high order. Having said this, it is interest¬ 
ing to observe the comparative relaxation of the 
rhythm section when Wilbur Hardin is playing. 

Coltrane has provoked polarities of reaction at each 
turning point in his career. Most recently his music 
has been the object of especially negative assaults. 
It has been called "nihilistic," "ugly," "anti-jazz." But 
Coltrane is an artist committed to the pursuit and re¬ 
velation or truth and it is precisely such hostilities 
as those which have been hurled against him, that 
are anti-art. If his music has become unpleasant for 
some, it is not his responsibility to be understanding. 
That sort of concern with communication has diminish¬ 
ed more than one artist. Coltrane's concern with com¬ 
munication is on another level- In April of 1962 he 
told Don DeMichael of Down Beat: 

"I think the main thing a musician woulct like to 
do is to give a picture to the listener of the many 
wonderful things he knows of and sense in the 
universe. That's what music is to me — it's just an¬ 
other way af saying this is a big, beautiful universe 
We live in, that's been given to us, and here's an 
example of just how magnificent and encompassing 
it is. That's what I would like to do. I think that's 
one of the greatest thingh you can do in life and 
we all try to do it in some way. The musician's (way) 
is through his music." 

I think that is as good a definition as any of the 
purpose and function af art and I think Coltrane ac¬ 
complishes that purpose and fulfills that function. 

Supervision: Bob Weinstock 

Engineer: Rudy Van Gelder 
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LIBERTY 
LR P 3006 


side one 

CRY ME A RIVER 

I SHOULD CARE 

I’M IN THE MOOD FOR LOVE 

I'M GLAD THERE IS YOU 

CAN’T HELP LOVIN’ THAT MAN 

I LOVE YOU 


side two 

SAY IT ISN’T SO 

IT NEVER ENTERED MY MIND 

EASY STREET 

'S WONDERFUL 

NO MOON AT ALL 

LAURA 

GONE WITH THE WIND 



Julie London 

with 

Barney Kessel, Guitar 

POHAnYB ™ and 

Ray Leatherwood, Bass 


Julie London might best be described as the girl with the 

In this, her first album, Julie’s molten mezzo is handsomely 
set off by Barney Kessel’s guitar and Ray Leatherwood’s 
bass-a blending of three skills that adds up to an intimate, 
sleek, and sultry production. 

A performer who radiates charm and friendliness, Julie 
is a beautiful, piquant yet unassuming young woman who 
has flaxen hair, and eyes that are blue. These qualities are 
vocally evident in her furry singing style. Her choice of 
numbers is exactly right-ranging from I LOVE YOU to 
CRY ME A RIVER, the latter being a lush, lachrymose item 
written especially for Julie by her childhood friend, Arthur 
Hamilton. CRY ME A RIVER, when heard by fellow mem¬ 
bers of the radio and music fraternity, created an instantan¬ 
eous and enthusiastic reaction. As a result of this uniform 
response, LIBERTY released "CRY” as a single record, cat¬ 
apulting Julie to fame overnight. 

You’ve seen Julie in some fine motion pictures. Some of the 
more recent ones include "The Great Man!’ "Voice In the 
Mirror” Saddle the Wind;’ A Question of Adultery!’ “Won¬ 
derful Country,” “The Third Voice” and “Night of the Quar¬ 
ter Moon” Let me put it this way-if Julie London doesn’t 
remain at the singer’s summit for years to come, then my 

Bill Ballanee 








theBEATNUTS 

RAREST NUTS 

SIDE 1 COllOM KINGS • FLUID • 40 0Z • GONNA FLY 

SIDE 2 SANDWICHES (lioilX) • IIELLUAISEU (REMIX) • UOKDED • PURSE SNATCHER 
SIDE 3 GHETTO DAWG • WE CAME HERE • ALL MY LIFE • I CAN’T RELATE 
SIDE 4 SORRY MS. JACKSON • EASY DOES IT • RUM RUSH 

ALL SONGS PRODUCED BY TOE BEATNUTS/EXECUTIVE PRODUCED BY THE BEATMJTS 0\ 




r ^ 

























f ■ i mmMMML 1 


U; H.'.KD • ■■■■.*'>!'■</.'■ 


HENDRYX (COURTESY Ri 


DOLETTE MACDONALD: B* 


): BACKING VOCALS'-. 




























































THE DREAMING 





[ERE GOES A SAT IN YOUR LAP 
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1. I’M SO RESTLESS 2. MY NEW WOMAN 
, LOST MY DRIVIN’WHEEL 4. DRAGGIN’ 5. TIME CUBE 


, BAG FULL OF MONEY 2. HANOI HANNAH 3. STONE 
1 HEAVE AWAY 5. M’LINDA 6. THE WATER IS WIDE 


PRODUCED BY: ROGER McGUINN 
RECORDED AT: WALLY HEIDER STUDIO #4, LOS ANGELES 
ENGINEERED BY: RAGHU & JOHN FIORE 
ASSISTED BY: WALLY HEIDER CREW 
MIXED BY: RAGHU 
PHOTOGRAPHY: BOB JENKINS 
ART DIRECTION: RON CORO 
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Shook Smith 
Right 

Susan Smith.vocals, guitar, flute 

Robert Stanley.guitars 

Dick Dow .bass 

Nathan Lambert.. drums 

Yancy Lambert .... percussion 

David Minnis.distant drum on “sunlight” 

Produced by Robert Stanley and David Minnis 
Engineered by David Minnis 

Recorded at Ivy Lane Studios, Hopkinton, MA 
Photo by D. L. Dame 

© 1983 Ariel Records, Inc., P.O. Box lOO, Brooklyn, CT 06234 
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Recorded Live At Zoot’s, Detroit 
Tuesday April Eighteenth, 1995 

BURNT 

Hair 

R E C O R D S 

Mailing Address: P.O. Box 5519 - Dearborn, Michigan U.S.A. 
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ELF POWER THE WINTER HAWK EP 

ALL SONGS BY ANDREW EXCEPT "WINTER HAWK" BY DAVE, ROXANNE, 
LAURA, AND ANDREW AND "EXALTED EXIT WOUND" BY ANDREW AND 
LAURA. 

ANDREW RIEGER: GUITARS, VOCALS, KEYBOARDS, AND RAINSTICK 

LAURA CARTER: DRUMS, BASS 

JYOTI FERNANDES: VIOLIN 

TODD WELCH: SAXOPHONE 

ROXANNE MARTIN: VOCALS, FLUTE 

DAVE WRATHGEBER: VOCALS, GUITAR 

KEDRON PARKER: ACCORDION 

JULIAN KOSTER: MOOG 

ART DESIGN BY LAURA CARTER, RYAN LEWIS, AND DAN DONAHUE. 

SPECIAL THANKS TO DEBORAH NICKEL, WHO MADE TWO SHORT FILMS 
FOR "WINTER HAWK" AND "HEROES AND INSECTS, " AND ALSO TO BRYAN 
POOLE. 






ELF POWER CAN BE REACHED AT: 

936 SUNSET DR. GREENWOOD, SC 29649 
PHOTO 


DEBORAH NICKEL 






I ATLANTIC| 


MQJTTHFBOOPLE 
ROCK AND ROLL QUEEN 


SW-95779 

Sw-1-95779 


1. ROCK AND ROLL QUEEN (5:06) 
Ralphs 

2. THE WHEEL OF THE 
QUIVERING MEAT CONCEPTION (0 
Hunter—Stevens 

3. YOU REALLY GOT ME (2:52) 

Davies 

4. THUNDERBUCK RAM (4:46) 

Ralphs 

5. WALKIN' WITH A MOUNTAIN (3:49) 
Hunter 
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1 ATLANTIC | 


MOTT THE HOOPLE 
ROCK AND ROLL QUEEN 




1. OEAlPTMAY BE YOUR SANTA CLAUS 14:50) 
Hunter—Allen 

2. MIDNIGHT LADY* (3:26) 

Hunter—Ralphs 

3. KEEP A KNOCKIN' (10:00) 

Penniman 


1974 ATLANTIC 


° Se from Atlantic 




















THE KINKS 

Davray/Carlin (1—4,6), 

Carlin (5) 

<p) 1966 (1,4), <p) 1967 (2,3,5,6) 














1,2,4,5,6. M.P.A. 
3. Danor Music 
(2)28-1-74 


(V) 818 VOIAI 

SMCA.597 

(MAPS-7142) 

Side 1 c 












LM-2888-B 



(DONE MORE LOOK AT THE NIGHT 
©MELODY 
©I GO FOR YOU 
©GOOD FEELING 
©WAITING FOR YOU 
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RTISTS 


YOU ONLY LIVE TWICE 

ORIGINAL MOTlOJM-J>ICTURE SOUNDTRACK 


W-91179 

W1-9 11 79 


1. YOU ONLY LIVE TWICE - TITLE SONG 

Vocal Sung By: Nancy Sinatra 

2. CAPSULE IN SPACE 



3. FIGHT AT KOBE DOCK - HELGA 

4. TANAKA'S WORLD M f d. b V 

5. A DROP IN THE OCEAN Capitol Y" 

6. THE DEATH OF AKI Records. Inc. Ajv 

U.S.A. 

Music Composed and Conducted O 


by John Barry 
Lyrics by Leslie Briousse 
Music published by Unort 



Music Corp. !BMI' 

f H M ® 1 \l 

S 'MC. NEW 






YOU ONLY LIVE TWICE 

ORIGINAL MOTION PICTURE SOUNDTRACK 


Side 2 


W-91179 

W2-9 1 1 79 


1. MOUNTAINS AND SUNSETS 

2. THE WEDDING Mfd * bv 

3. JAMES BOND - ASTRONAUT? Capitol 

4. COUNTDOWN FOR BLOFELD Records. Inc. 

5. BOND AVERTS WORLD WAR THREE U.S.A 

6. YOU ONLY LIVE TWICE - END TITLE 
Vocal Sung By: Nancy Sinatra 


Music Composed and Conducted 
by John Barry 
Lyrics by Leslie Bricusse 
Music published by Unart 

Music Corp. (BMD « 

FIOlV' 


' S ' 'NC. NEW 




S'. 35853 


(YAX-X-469) 33 1/3 


BEETHOVEN 

SYMPHONY NO. 3 IN E FLAT MAJOR, 


Op. 55, * * Eroica" 

1 - First Movement: Allegro con brio 

2 - Second Movement (Part 1) : Marcia 

funebre (Adagio assai) 

THE PHILHARMONIA ORCHESTRA 
conducted by 
OTTO KLEMPERER 

Recorded in Europe 
Mfd. in U.S. A. 


>Nc . A SUBSIDIARY OF CA p '^° 





STEREO 
S. 35853 

IYA:<-X-470) 33 1/3 


EETHOVEN 

SYMPHONY NO. 3 IN E FLAT MAJOR, 

Op. 55, ' * Eroica" 

1- Second Movement (Part 2) : Marcia 
tunebre (Adagio assai) 

2 - Third Movement: Scherzo (Allegro 

vivace) & Trio 

3 - Fourth Movement: Finale (Allegro 

molto - Poco andante - Presto) 

THE PHILHARMONIA ORCHESTRA 

conducted by ^ 

OTTO KLEMPERER 


Recorded in Europe 


0 »o s Mfd. in U.S.A.^ 0V \*» 
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Distributed by 
SONIC SOUNDS 
25 Retirement 
JlpSra, 
Wngston 5. 
WTe\: 92-61204 
(Cl 1991 
(P) 1991 
Made in Jamaica 
SIDE A 


Prod, by 
David Madden 
Exec. Prod. 
Leigh John Corp. 
Pub. L M S (Music) 
PRS/MCPS 
Part Proceeds 
Donated to 
Belview Hospital 


SOCA WHISTLE 
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(Anything You Want Remix) 


THE HOT NEW REMIX TO HIS #1 SMASH 
“could it be” featuring DUGANZ 

FROM HIS FORTHCOMING DEBUT ALBUM 
Ghetto Love 

In Stores March 1 3 , 1=1 




Distributed by: 

V.P. RECORDS 
89-05 138 Street, 

Jamaica , N.Y. 11435 
Tel: 718/291-7058 
Fax: 718/658-3573 
IN FLORIDA 

5869 S.W. 21st. Street, 
W. Hollywood, FI.33023 
\ TEL: (305)966-4744 


SPM217A 

Prod, by /■ 
Lloyd Campbell & 
Michell Campbell 


FOREVER 

(ADAPTED) 

ANTHONY MALVO 





Distributed by: 

V.P. RECORDS 
89-05 138 Street 
Jamaica, N.Y. 11435 
Tel: 718/291-7058 
Fax: 718/658-3573 
IN FLORIDA 

5869 S.W. 21st. Street, 
W. Hollywood, FI.33023 
\ TEL: (305)966-4744 






2 CH 50033 


CHESS 


STEREO 
SIDE 1 
(17983) 




MUDDY WATERS, et, al 
"FATHERS AND SONS" 


PROMOTION COPY 
NOT FOR SALE 


1. FORTY DAYS AND FORTY NIGHTS 3:04 

2. STANDIN' ROUND CRYIN' 4:01 

3. I'M READY (Willie Dixon) 3:33 

4. TWENTY-FOUR HOURS (E. Boyd) 4:46 

5. SUGAR SWEET 2:16 

RECORDED AT TER-MAR RECORDING STUDIOS 

Produced By Norman Dayron for GRT Corporation 
(g> 1972 GRT CORPORATION 
All Selections Written By McKinley Morganfield 
Unless Otherwise Indicated 
All Selections Published By _ 

Arc Music Corp. (BMI) * 


Q ftO(JP CO. 


2 CH 50033 

STEREO 
SIDE 2 
(17984) 




MUDDY WATERS, et, al. 
"FATHERS AND SONS" 


2 CH 50033 

STEREO 
SIDE 3 
(17985) 


1. LONG DISTANCE CALL 6:35 

2. BABY PLEASE DON'T GO 3:05 

3. HONEY BEE 3:57 

RECORDED LIVE AT SUPER COSMIC 
JOY-SCOUT JAMBOREE 



Produced By Norman Dayron for CRT Corporation 
<g> 1972 GRV CORPORATION 
All Selections Written By McKinley Morganfield 
Unless Otherwise Indicated 
All Selections Published By 
Arc Music Corp. (BMI) q } 

OS °WiuPCC,DN.° f 





p HOENIX20 ^ £C 


A Division of Phoenix Entertainment & Talent 

SAM COOKE 

“THE IMMORTAL SAM COOKE’’ 

1. YOU SEND ME (Sam Cooke) (2:41) Kags Music Corp.-BMI 

2. STEALING KISSES (2:09) Seneca-ASCAP 

3. OL' MAN RIVER (J. Kern-O. Hammerstein) (2:39) Tempo Music-ASCAP 


P20-610-A 


SIDE ONE 


4. ALL MY LIFE (2:20) Hermosa Music-BMI 

5. STEAL AWAY (2:28) Kags Music Corp.-BMI 

6. WITH YOUR LOVE FOR ME (Sam Cooke) (2:26) 

Kags Music Corp.-BMI 

7. THERE, I’VE SAID IT AGAIN (Redd Evans-David Mann) (1:58) 
Redd Evans Music-ASCAP 

8. ONLY SIXTEEN (Sam Cooke) (2:00) Kags Music Corp.-BMI 

9. LITTLE THINGS YOU DO (J. Alexander) (2:13) 

> Kags Music Corp.-BMI ,, 

% 10. LOVE YOU MOST OF ALL (Sam Cooke) (2:19) a*- 

Kags Music Corp.-BMI ^ 

Courtesy of Everest Records 
O, ©01984 PHOENIX ENTERTAINMENT ^ 
s ?r/h & TALENT 

°W e( y + \O c * 

^ Aud/'ofidel‘iW 


° rk . A/.Y. lOOV 3 
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A Division of Phoenix Entertainment & Talent 

SAM COOKE 

“THE IMMORTAL SAM COOKE”! 

1. NO ONE CAN EVER TAKE YOU PLACE V 

(Barbara Campbell) (2:20) Kags Music Corp.-BMI 

2. I THANK GOD (J. Hoffman-B. Blake-E. Lewis) (2:57) MCA Music-ASCAP 

3. DESIRE ME (Bruce Culver) (2:25) Guild Music-BMI 

L 


P20-610-B 


SIDE TWO 


. LET’S GO STEADY AGAIN (J. Alexander) (2:29) Kags Music Corp.-BMI 

5. SUMMERTIME (PART 1) (Dubose Heyward-G. Gershwin) (2:17) 

Gershwin Pub. Corp.-Chappell & Co.-ASCAP 

6. SUMMERTIME (PART 2) (Dubose Heyward-G. Gershwin) (2:17) 

Gershwin Pub. Corp.-Chappell & Co.-ASCAP 

7. WONDERFUL WORLD (Sam Cooke-Lew Adler-Herb Alpert) 

(2:02) Kags Music-ASCAP 

' 8. TAMMY (J. Livingston-Ray Evans) (3:30) Northern Music-ASCAP 

9 DARLING, I NEED YOU NOW (J. Alexander) (2:30) ^ 

^ Kags Music Corp.-BMI 

1 0. YOU WERE MADE FOR ME (Sam Cooke) 






(2:52) Kags Music Corp.-BMI 
Courtesy of Everest Records 
©0 1984 PHOENIX ENTERTAINMENT 


<0 






& TALENT 


ea 


^ ^ud/ofidehty 


\o c ‘ 






° rk . N. Y. lOOV 3 
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THE MIGHTY BANJO PLAYED BY 
SPENCER QUINN 



SIDE ONE 


ALABAMA BOUND (De Sylva, Green, Henderson) 
TIGER RAG (Original Dixieland Jazz Band) 

NEVER ON SUNDAY (Hadjidkis) 

GEORGE M. COHEN MEDLEY 
GREENSLEEVES (Unknown) 

WAITING FOR THE ROBERT E. LEE (Gilbert, Muir) 
THE WORLD IS WAITING FOR THE SUNRISE 
(Lockhart, Seitz) 

33V 3 RPM 

'°* Q 

^ F the brookv* 0 









THE MIGHTY BANJO PLAYED BY 
SPENCER QUINN 


PLP 1907 


SIDE TW 








THE 


47 VETERANS ADMINISTRATION 

jr w 


MONO CUT 

PLAY STEREO OR MONO 


Time 14:30 
33*4 RPM 


PROGRAM NO. 1584 
GEORGE BENSON 

(Counseling) 

Spot — Kay Starr — Female Veterans :50 


This recording is the property of the Veterans 
Administration and cannot be broadcast 
under commercial sponsorship 



75092—1 





<9 ’ " r 4j 


THE 


A/ VETERANS ADMINISTRATION 


MONO CUT 

PLAY STEREO OR MONO 


PROGRAM NO. 1587 
RANDY CRAWFORD 

(Education) 

Spot — Sergio Franchi — General Gl Benefits :40 



Time 14:30 
331/a RPM 


This recording is the property of the Veterans 
Administration and cannot be broadcast 
under commercial sponsorship 



The Collectf 

Collective The C 
e The Collective 

Collective— The Collel 
3 The Cmlective 
llective The Colie 
iThe Collective Thej 
ve "he 
lectivj 






Side One 

© 1979 
Cross Country 


WiNGS TO FLY 

JEAIWHE C. RILEY 

1. IT'S WINGS THAT MAKE BIRDS FLY 

J. C. & K. Riley/God's Country Music/BMI 

2. \ HAVE 

W. Mllls/Canaanland Music/BMI 

3. HOME NEVER LOOKED SO GOOD 
D. Rambo/Heartwarming/BMI 

4. TRAVELING MAN 

D. Rambo/Benson/ASCAP 
QrQNE OF THESE DAYS 
N^.^JVlontgomery/AI Gallico Music/BIVfl 


Benson Compaq 





© 1979 
Cross Country 


WINGS TO MY 
JEANNIE C. ftlLEY 

1. DIAMONDS IN THE RAIN 

M. McPherson/Canaan land Muslc/BMI 

2. TRAMP FOR THE LORD 

J. C. Riley/God's Country Music/BMI 

3. BE NOT AFRAID 

J. C. Riley/God's Country Music/BMI 

4. LIGHT THE LIGHT 

J. Stallings/HeartWarming Music/BMI 
Q^REACH OUT 

\r C. Riley/God's Country Music/BMl 


Benson Compa°^ 





Side A 


Sandy 


Hook 


Release 


No 


2058 













SINGING 

fefe 


Radio Vocalists 
of the 1930*s 
to Set 

Your Heart Afire! 














ON EAGLE’S WINGS 

Bettine Clemen, flute 
Elizabeth Turrell, harp 

VOLUME II 

'^Recorded by 

Wes Dooley & Ron Streicher. AEA 

©8® a 

ouciio Stereo 

engineering 
o//ociote/ 

Sonata *4. C Major* .J. S. Bach 

Andante; Allegro: Adagio: Minuet I. II ^ 

Prelude in C.S. Prokofieff O' 

^ Siciliana . O. Respighi M. Grandjany % 

^ Toccata . J. Loeillet M. Grandjany ^ 

*/ Entr'acte . J. /bert 

«* 

Recorded lire at Pabner Hall. Caltech k, 

^o e ’ h,ne 17 1979 

Pos °den a . coU<° 







ON EAGLE’S WINGS 

Bettine Clemen, flute 
Elizabeth Turrell, harp 

VOLUME II 


©8© 


Recorded by 
Wes Dooley & Ron Streicher. AEA 


audio 
engineering 
a//ociote/ 

Sonate.G. Donizetti 

Larghetto; Allegro Gallemberg 

2^ Premiere Arabesque:C. Debussy H. Renie 

La Fille aux Cheveux de Lin 
C. Debussy /M. Grandjany 

Sonate in Do*. L. Boccherini 

Allegro Spirito; Largo ; Tempo di Minuetto 

. Recorded Hue at Dabney Hall. Caltech / 


SIDE B 
AEA 1297 
Stereo 


O' 


Pa 


June 17. 1979 

5 ° d e n a. caL»*°L^| 








HOUR 1, SIDE 1 
Weekend of February 11, 1984 


©The Dick Clark Company, Inc. 1984. All rights reserved 
This copyrighted material may not be reproduced or 
broadcast in whole or part without the prior ex¬ 
press written permission of the Dick Clark 
Company, Inc. and must be destroyed 
immediately after broadcast. 




presents 





HOUR 2, SIDE 2 
Weekend of February 11, 1984 


©The Dick Clark Company, Inc. 1984. All rights reserved. 
This copyrighted material may not be reproduced or 
broadcast in whole or part without the prior ex¬ 
press written permission of the Dick Clark 
Company, Inc. and must be destroyed 
immediately after broadcast. 
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HOUR 2, SIDE 1 
Weekend of February 11, 1984 


©The Dick Clark Company, Inc. 1984. All rights reserved 
This copyrighted material may not be reproduced or 
broadcast in whole or part without the prior ex¬ 
press written permission of the Dick Clark 
Company, Inc. and must be destroyed 
immediately after broadcast. 




gSENTS 


Octet* 


HOUR 3, SIDE 2 
Weekend of February 11, 1984 


©The Dick Clark Company, Inc. 1984. All rights reserved 
This copyrighted material may not be reproduced or 
broadcast in whole or part without the prior ex¬ 
press written permission of the Dick Clark 
Company, Inc. and must be destroyed 
immediately after broadcast. 



HOUR 3, SIDE 1 
Weekend of February 11, 1984 

©The Dick Clark Company, Inc. 1984. All rights reserved 
This copyrighted material may not be reproduced or 
broadcast in whole or part without the prior ex¬ 
press written permission of the Dick Clark 
Company, Inc. and must be destroyed 
immediately after broadcast. 
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HOUR 1, SIDE 2 
Weekend of February 11, 1984 


©The Dick Clark Company, Inc. 1984. All rights reserved 
This copyrighted material may not be reproduced or 
broadcast in whole or part without the prior ex¬ 
press written permission of the Dick Clark 
Company, Inc. and must be destroyed 
immediately after broadcast. 






A DIVISION OF BAD INTERNATIONAL RECORD CO 

EARLSTON FORD & SHIRLEY FIELDS 
Accompanied By Rev. Lavera Day 
“It Was The Lord” 



rjineficspel 


© © 1988 
Shurgold Music 
SESAC 

© 1988 Shurfine 
Record Co. 


SFG-55056 
SIDE ONE 






rjhiefjcspel 


A DIVISION OF BAD INTERNATIONAL RECORD CO 

EARLSTON FORD & SHIRLEY FIELDS 
Accompanied By Rev. Lavera Day 
“It Was The Lord” 


© © 1988 
Shurgold Music 
SESAC 

© 1988 Shurfine 
Record Co. 



SFG-55056 
SIDE TWO 





REAL AUTHENTIC SOUND 

KING JAMMY VOL. 3 


1.1 Love Selassie (Black Uhuru) 

2. Million Miles From Home (Lacksley Castell) 

3. Jah Fire (Hugh Mundell) 

4. Rasta Children (Junior Delgado) 

5. Higgler Move (Junior Reid) 

6. Landlord (Half Pint) 

7. Africa We Want To Go (Dennis Brown) 

8. Youth Man (Echo Minott) 

^ ©RAS 

© Jammy's 

Produced by King Jammy 




1. DARLING YOU (Jones-Mackey) 

2. IN THE RAIN (Griffin) 

3. ANGELS SAY (McGowan-Banks) 

4. SOLDIER BOY (Jones-Williams) 

5. TAKE ME BACK BABY (Gordon Payne) 

6.1 SIT IN MY WINDOW (John Davenport) 

7. PLEASE PLAY MY SONG (Banks-McGowan) 
8. YOU DON'T KNOW ME (Walker Arnold) 

9. I TRIED (McGowan-Banks- 
Williams-Jones-Adams) 




G-1000 

SIDETWO 


THE BEST OF 

THE FOUR FELLOWS i 

33 1/3 RPM 


. PLEASE DON’T DEPRIVE ME OF LOVE (Schroeder-UMotta) 
2. YOU SWEET GIRL (Baker-Taylor) / 

3. LOVING YOU DARLING (Gibson-Taylor) 

4. GIVE ME BACK MY BROKEN HEART (Gordpn-Payne) 

5.1 KNOW LOVE (Regina Adams) x 
6. I WISH I DIDN’T LOVE YOU SO (Frank Loesser) 

7. FALLEN ANGEL (Raleigh-Weisman) 

8. HOLD ’EM JOE (Raleigh-Weisman) 

9. BEND OF THE RIVER (Edwards) 



WarnJ2! 



SIDE A 
VPRL 1148 


' WILD APACHE 
D.J. ALL STAR Vol 


^5 Prohibited 


Produced by Robert LivingstDi 
Pub.: Blue Tral Musit 

® Blue Trac Production 
(P) Wild Apache Production 


Distribution: I 

V.P. Records f 

1 70*21 |amaica Ave 
Jamaiea/'N.Y. 
(718)291-7158 


1. LOVE TO SEE THE WOMAN (N. Ranks) 

NARDO RANKS 

2. THEM NO CARE (W. Maragh) 

SUPER CAT 

3. BABY MARC (Jr. Demus) 

JR. DEMUS 

4. DONjr*DIS THE LADY (S. DerTius) 

SHAQKA DSMUS 

5. GOD /fTH E DON (R. Hudson) / 

APACHE SCRATCH'* 

^ /Iff 











SIDE B 
VPRL 1148 


WILD APACHE ' 
D.J. ALL STAR Vol. 


Produced by Robert Livingston 
Pub.: Blue Trac Music 

© Blue Trac Production 
(p) Wild Apache Production 


Distribution: 

V.P. Records 
1 70*21 Jamaica Ave 
Jamaica, N.Y. 

(718) 291-7158 


1. BIG MOUTH (W. Williams) 
WAYNE FIRE 

2 4 D. J. ORIGINATOR (J. Maragh) 
JR. CAT 

3. HUMAN RIGHT (T. Lion) 

T UMPA LION 

4. POOR PEOPLE! * 

SELVIN WONDER 

5. RESPECT^P. IRelhord) 

BOBO GENERAL 




s Prohibited 















WILLIE NELSON 

THE TROUBLEMAKER 


KC 34112 
STEREO 


SIDE 2 

BL 34112 

® 1976 CBS In 


IN THE GARDEN 4:07 -C. A. Miles- 
WHERE THE SOUL NEVER DIES 
4:13 -Arr: W. Nelson- 
SWEET BYE & BYE 2:39 
-Arr: W. Nelson- 
SHALL WE GATHER 3:05 
-Arr: W. Nelson- 
PRECIOUS MEMORIES 7:33 
-Am W. Nelson- 
Produced by Arif Mardin 





onnoioseur 


Connoisseur Society, Inc 
New York, N.Y. 1971 


RAVEL 

« O' 

Band 1: Habanera 

CS 2038-A Ajj. Side 1 rC\ 

5710 ** Stereo ^ 7 

Sonata for Violin and Piano 

O 

Band 2: 1st Mvt: Allegretto 

Band 3: 2nd Mvt: Moderato (Biues) 

6:02 

Band 4: 3rd Mvt: Allegro (Perpetuum mobile) 3:46 / 

WANDA WILKOMIRSKA, violin 
^ ANTONIO BARBOSA, piano 

S) Copyright by 

MJ 


S S£(j R SOCIETY * 



6 onnoioseur 
Qjocit 


GRIEG 


vciety 


CS 2038-B 
5710 


N 


Side 2 
Stereo 


Sonata No. 3 for Violin and Piano 
Band 1: 1st Mvt: Allegro molto ed 9:47 
appassionato 

Band 2: 2nd Mvt: Allegretto espressivo 6:31 
alia Romanza 

Band 3: 3rd Mvt: Allegro animato 8:00 

WANDA WILKOMIRSKA, violin 
ANTONIO BARBOSA, piano 

Copyright by 

f '/ Connoisseur Society, Inc., 


h 




V ° Is SEur 


SOCIETY 


ThI^ 






BUNNY WAILER 

BLACKHEART MAN 


MLPS 9415 
33 1/3 RPM 
SIDE B 
STEREO 

1. * RASTAMAN (5:30) 

2. * REINCARNATED SOULS (3:4 

3. AMAG'DEON (ARMAGEDON) 

4. BIDE U? (2:31) 

5. THIS TRAIN (8:27) 

All songs written by Bunny O'RII 
Published by Solomonic Music 
Except ‘Number 11 Music (BMI) 
Produced, Arranged & Directed 
by Bunny Waller 





RECORDINGS, INC 


1031-GLP- 
20S1-A 
331/3 RPM 


NOW LISTEN TO LIZ 


1 A. TARRYTOWN (Wild Goose Grasses) 
(Arr. Seneff-Albitz-Merrifield) 2:45 
2A. CARNIVAL (Manha Do Carnaval) 
(Jobin-Bonfa) 2:29 
3A. DINK'S SONG 
(Arr. Albifz) 2:54 
4A. GYPSY DAVY 
(Arr. Lieber-Seneff-Albitz) 3:11 
5A. NOBODY KNOWS YOU WHEN YOU'RE 
DOWN AND OUT (Cox) 2:17 
6A. SEVEN DAFFODILS (Jim's Song) 
q (Hays) 2:05 

X, 

fCO *D/NGS. INC. 


GLP-2081 




1031-GLP- 
2081-B 
33V 3 RPM 


NOW LISTEN TO LIZ 

IB. WAGONER'S LAD 

(Arr. Seneff) 2:43 

2B. SONG FROM THE RUBAIYAT 

(Albifz-Fitzgerald) 2:35 

3B. THEY CALL THE WIND MARIAH 

(Loerner & Lowe) 2:46 

4B. BLOOMIN' HEATHER 

(Arr. Seneff-Lieber-Albifz) 2:59 

5B. SINNER MAN 

(Arr. Seneff-Albitz) 2:40 

6B. TOMORROW IS A LONG TIME 

n (Dylan) 3:26 

X X 

^ fC °«0,NGS, INC. 


GLP-2081 

Side 2 





LA VOZ DEL 






J.W. Products 


PMkI 


STEREO 
33 1/3 RPM 
JWDES048 LP 


ShHw 




Written by W. Devines 

BIG UP YOURSELF 

Written by E. Ayoung / K. Prescott 

WHAT CAN YOU DO (Dan< 

Written by W. Devines 


bxec. Producer: Julian Williams 
Distributed by J.W. Records 
2833 Church Avenue 
Brooklyn, N.Y. 11226 
(718) 693-9261 
Fax: (718) 693-9271 
All Rights Reserved 








































STEREO 
33 i/3 RPJ 
JWDES048 


WHAT CAN YOU 1 

Written by W. Devines 

UP ( CLUB MIX ) 


hxec. Producer: Julian williams 
Distributed by J.W. Records 
2833 Church Avenue 
Brooklyn, N.Y. 11226 
(718) 693-9261 
Fax: (718) 693-9271 
All Rights Reserved 






































































All rights Reserved. Unauthorised duplication 
is a violation of applicable laws. 



Johnny King 

"The Chant" 



1. CHANT 5:57 

2. PANORAMA IS FU ; 
(Instrumental) 

All selection* composed by: Johnny King 
Load Vocals:- Johnny King 
Arrangef/Producar: Peiham Goddard 
Enginaar/Co-Producar: Eric Michaud 
Exacutiva Producer- 
Coral Sounds Studio. 16 Milling Avenue 
Saa Lots. P.O. Box 783, Port of Spain 
Trinidad, W.l. Tel: 1-(809) 623-7789 
Fax: 1-(80S) 637-7086 






All rights Reserved. Unauthorised duplication 
is a violation of applicable laws. 


Johnny King 

"The Chant" 


SIDEB 
CSS 002 



331/3 RPM 

©a© 1992 COTT Music 





f /• j \ COL-5122 

V Pr" I SIDE ONE 

\ 


1. I’LL BE TRUE • (Joe Morris) • Angel Music (BMI) 

2. HAPPINESS TO MY SOUL - (Phil Meore) - Ajax Music (ASCAP) 

3. YOUR LOVE (Has My^eart Burnln’) • (Winfield Scott) - Angel Music (BMI) 

4. ANYTHING FOR A FRIEND - (Sid Wycat-Teddy McCrae) - Rush Music (BMI) 

5. CRAZY MIXED UP WORLD • (Faye Adams-Jesse Stone) - Angel Music (BMI) 

6. WITNESS TO THE CRIME - 

(Schroeder-Demetrlus-Dlamond) • Dve Dreyer Music (ASCAP) 


SEND FOR 
FREE 

CATALOG 


% 


■ 4 * 




< 6 ( 


* SC °*D CORP. BOX 35, 






& 






1. SHAKE A HAND • (Joe Morris) • Angel Music (BMI) 

2. AINT GONNA TELL • (M. Watts-G. Kelly) - St. Louis Music (BMI) 

3. ANYTIME, ANYPLACE, ANYWHERE - (Tate Morris) * Progressive Music (BMI) 

4. THE HAMMER (Keeps A Knockin') • (Faye Adams-Phll Moore) - Ajax Music (ASCAP) 

5. SAME OLD ME - (C. Singleton R, McCoy) - Monument Music (BMI) 

6. TAKIN’ YOU BACK * (G. Wilson) - Danby Music (BMI) 


% 






4*4 


f/?fC0ft 0 CORP BOX 35 















2004-A STEREO 


1. EVERYTHING'S FINE RIGHT NOW 2:15 

2. OCTOBER SONG 4:00 

3. PAINTING BOX 4:00 

4. FIRST GIRL I LOVED 4:50 

5. THE HEDGEHOG'S SONG 3:25 

6. WAY BACK IN THE 1960's 3:07 


Produced by JOE BOYD, 
Witchseason Prod., London 
® 1971 by Elektra Records 


f Urrrbus Cird©* 





SIDE TWO 7E-2004-B STEREO 


Produced by JOE BOYD, 
Wltchseason Prod., London 
® 1971 by Elektra Records 


f urn bus Circle, 





'“m bus Circle 









Produced by JOE BOYD, 
Witchseason Prod., London 
<g) 1971 by Elektra Records 


f umbus Circle 


SIDE FOUR 7E-2004-D STEREO 


1. MAYA 9:20 

2. BIO TED 4:29 

3. THE LETTER 3:00 

4. THIS MOMENT 6:07 







Manticore 


SIDE TWO 

© 1973 
MANTICORE 
RECORDS, LTD 


MC 66667 
STEREO 


PETE SINFIELD 
STILL 

ENVELOPES OF YESTERDAY (6:17) 
Sinfield 

THE PIPER (2:47) 

Sinfield 

A HOUSE OF HOPES AND DREAMS 
Sinfieid 

THE NIGHT PEOPLE (7:54) 

Brunton - Collins - Jump-Sinfield 
All selections BMI. 
(ST-MC-732908 SP) 


(4:06) 


g] 






^ v ^ k ' wf "°* rwa ^s^| 


STRICTLY INSTRUMENTAL^ 
BILL HALEY 
AND HIS COMETS 

l.(2:50-AS) 2.(2:22-A$)3.(2:14-A$) 4.(2:21-AS) 
5.(2:28-BMI) 6.(2:00-BMI) 


DL 8964 

MG 7422 


SIDE \ 


1. JOEY'S SONG (Joe Reisman) 

2. (Put Another Nickel In) MUSIC! MUSIC! MUSIC! 
(Weiss-Baum) 

3. MACK THE KNIFE (Weill-Brecht) 

From "The Three Penny Opera" 

^4. IN A LITTLE SPANISH TOWN ('Twas On A Nighty 
Like This) (Wayne-Young-Lewis) 

5. TWO SHADOWS (Williamson-Grande). 

6. SHAKY 

(Beecher-Williamson) 




Pl AY 


A 






yidwtrs 



*OR SAVt 





THE ROLLING STONES 
SONIC BARBECUE 

DEAD FLOWERS 
STRAY CAT BLUES 
LOVE IN VAIN 
MIDNIGHT RAMBLER 


side 

2S717 A 

33 1/3 HPM STEREO 

ALL RIGHTS OF THE MANUFACTURER 
AND OF THE OWNER OF THE WORKS 
RECORDED RESERVED/UNAUTHOR¬ 
ISED PUBLIC PERFORMANCE, 
BROADCASTING AND COPYING 
OF THIS RECORD PROHIBITED 

01979 BEACON ISLAND 






THE ROLLING STONES 
SONIC BARBECUE 


BITCH 

HONKY TONK WOMAN 
SATISFACTION 



33 1/3 RPM STEREO 


ALL RIGHTS OF THE MANUFACTURER 
AND OF THE OWNER OF THE WORKS 
RECORDED RESERVED/UNAUTHOR¬ 
ISED PUBLIC PERFORMANCE, 
BROADCASTING AND COPYING 
OF THIS RECORD PROHIBITED 

® 1979 BEACON ISLAND 






THE ROLLING STONES 
SONIC BARBECUE 

GIMME SHELTER 
HAPPY 

TUMBLING DICE 
STARFUCKER 
HEARTBREAKER 
SWEET VIRGINIA 


2S717 C 

:t;t i/:i rpm stereo 

ALL RIGHTS OF THE MANUFACTURER 
AND OF THE OWNER OF THE WORKS 
RECORDED RESERVED/UNAUTHOR¬ 
ISED PUBLIC: PERFORMANCE, 
BROADCASTING AND COPYING 
OFTHIS RECORD PROHIBITED 

©1979 BEACON ISLAND 





THE ROLLING STONES 
SONIC BARBECUE 


DANCING WITH MR. D 
ANGIE 

YOU CAN'T ALWAYS GET WHAT 



33 1/3 HPM STEREO 

ALL RIGHTS OF THE MANUFACTURER 
AND OF THE OWNER OF THE WORKS 
RECORDED RESERVED/UNAUTHOR¬ 
ISED PUBLIC PERFORMANCE, 
BROADCASTING AND COPYING 
OF THIS RECORD PROHIBITED 

©1979 BEACON ISLAND 





RfHYTHMt& THErBLUES ^ 


IKIN’ " - Clare* 
Ate Carter) Futui 
P througiyMlM 


lL 2010 

iL 2010-A) 


Appears through courtesy of Stax/Fantasy Records 
“THAT'S THE WAY I FEEL ABOUT CHA’ " - Bobby Womack 3:31 
(Bobby Womack. John Grisby, Joseph Hicks) EMI Unart Catalog/BMI, 
Tracebob Music/BMI/Appears through courtesy of CEMA Speci&iProc 
“I STAND ACCUSED" - Isaac Hayes 3:58 f 

(J. Butler. W. Butler) Warner-Tamberlane Publishing Corp./BMI . 
Appears through courtesy of Stax/Fantasy Records 
“NO PAIN, NO GAIN" - Betty Wright 4:56 / * 

StBe ttv Wright) Miami Spice Music/ASCAP 

Appears through courtesy of MSB/Vision Records. In^ JM 

® © 1991. Malaco, Inc. J-JrT 


^IBUTED by mal* c ° 




RHYTI 


PUT IN THE OPE« 

Dmmy Tate,* Normal 
5C AP/Appears th rougl 


RL 2010 

}AL 2010-B) 


*.* } *-V* ^ 

3. “AIN’T NOTHIN’ tIKE TSe LOVIN’ WE GOT” • Shirley 
Brown/Bobby Womack 4:43 

(B. Osborne, B. Lee Eager) Criterion Music/ASCAP, Billy Osborne 
Pub./ASCAP/Appears through courtesy of Malaco Records 

4. “ANNIE MAE’S OAFE’ ” - Little Milton 5:05 
(George Jackson, Larry Addison) Malaco Music/BMI 
Appears through courtesy of Malaco Records 

5. “DOWN HOME BLUES” - Denise LaSalle 4:23 
(George Jackson) Muscle Shoals Sound Publishing/BMI 
Appears through courtesy of Malaco Records 

6. “CROSSCUT SAW” - Albert King 2:33 
(R. G. Ford) Irving Music/BMI 

l' * Appears through courtesy of Stax/Fantasy Records g 

©© 1991 , Malaco, Inc. - £§ 


ft/SUTED BY 




RHYTHM & THE BLUES % 


PY BLUE’ 
Montgonfaj 
irs 1hrob(| 
AT.N’ IN 

|e Jacklfi 
ling/BM^ 


Sbert A (filler) M 
jars through cour 


c> * STEREO 

0 . ■ f ' j... 

“SWEET LITTLE ANGEL B.B. King 3:45 / 

(Riley 8. King, Jewels TauB) Sounds of Lucille/Powerforce Music/BMI 
Appears courtesy of Virgin Records 


4. “TAKE ME*TO THE MOUNTAIN TOP’ “ - Latlmore 3:59 
(Benny Latimore) Longitude Music/BMI 

Appears through cdurtesy of Malaco Records 

5. “IF YOU WALK ON MY LOVE (PLEASE TAKE OFF # ' 

YOUR SHOES)’’ • Bobby Bland 4:48 [ , 

(Frederick Knight, Bettye Crutcher) Key Of Life Music/BMI. Alfre0 
Avenue Music/BMI/Appears through courtesy of Malaco Recordsi, 

6. “SOMEONE ELSE IS STEPPIN’ IN” - 1 . 1 . Hill 3:36 ,/f 

' ^Den ise LaSalle) Malaco Music/BMI, Wolfville Music/BMI 
^Apf&ars through courtesy of Malaco Records g 

@©1991, Malaco, Inc. JiJF 



RHYTHM & THE.BLUES 


MES INFIRI 

Dse) Milf$M 
throuqh|M 
HE BE$$P 

i, YancadH 

iWiioug^cbl 


Ir Music Corp 
?sy of C^isea 


“THIS MUST BE THE BLUtfS" - Mosley & Johnson 5:21 
(Robert Johnson, Sam R. Mosley) Malaco Music/BMI, Sabo Music/BMI 
Appears through courtesy of Muscle Shoals Sound Records 
. “CAREFUL MAN' - Latimore 3:45 

(Jimmy Lewis) Act One Music/BMI 

Appears through courtesy of Malaco Records a 

... Rose Brothers 4:15 [ f 


“I GET OFF ON YOU 

(Richard Cason) Muscle Shoals Sound Publishing/BMI, Jalew Music/flML 
Appears through courtesy of Muscle Shoals Sound Records 
“WET MATCH" - Denise LaSalle 3:17 
9H§Ei! Anderson, George Jackson. Johnny Davis) Malaco 
'^PPlII^'hihxjgh courtesy of Malaco Records _ Jf 

©©1991. Malaco, Inc. * 


^/et/TED BY MALA* 


SOUL HITS/LES McCANN 




1. BACK AT THE CHICKEN SHACK — 3:58 

{Jimmy Smith) 

2. SACK O' WOE — 3:06 

(Julian Adderley) 

3. GROOVE YARD — 3:17 

(Carl Perkins) 

4 SERMONETTE —- 2:30 
(Nat Adderley) 

5. SONNYMOON FOR TWO — 2:38 
(Sonny Rollins) 


(A-4061) 






1. BAG'S GROOVE ~ 3:00 

(Milt Jackson) 

2. SHINY SILK STOCKINGS — 3:55 
(Frank Foster) 

3. SISTER SADIE — 4:02 

(Horace Silver) 

4. U'L DARLIN' — 3:38 

(Neil Hefti) 

5. WORK SONG — 4:10 
(Nat Adderley) 


(B-4061) 







“PARA BAILAR LA BAMBA" 
CONJUNTO TLALIXCOYAN Y MEDELLIN 


M/S-1819 


PEEIttlSS. S. A. OE C. V 


1 .-LA BAMBA -Son Jarocho- 2.-BALAJU -Son Jarocho- 3.-EL COLAS Son Jarocho- 

4.-EL S1QUISIRI -Son Who- 5.-EL AGUALULCO -Son Jarocho- 6.-EL CAS- 

CABEL - Son Jarocho • 



















0,Sc G$ PEERLESS S ' 



> “PARA BAILAR LA BAMBA” 

CON JUNTO TLALIXCOYAN Y MEDELLIN 


* PEERLESS, S. A. DEC . V. 


r l.-EL PAJARO CU -Son Jarocho- 2.-JARABE LOCO Jarabe Veracruzano- 3.-EL TILIN- 
i GOLINGO (Lino Carrillo) -Son Jarocho- 4.-EL BUTAQUITO -Son Jarocho- 5.-EL PA- 
% JARO CARPINTERO Son Jarocho 6.-EL ZAPATEAOO Son Jarocho- 


















LadoA Mono 

DBM1-5092 (DBM 1-5092-A) 
RECORDANDO LOS EXITOS 
DEL CUARTETO FLORES 

1 EL ULTIMO AD I OS (Venegas-P.Flores) 

2 MENTIROSA (Ramon Usera) 

3 EL CAFETERO (Pedro Flores) 



4 VENGANZA (Pedro Flores) 

5 CIEGO DE AMOR (Pedro Flores) 

6 TU SERAS MIA (P. Robles-P. Flores) 

CUARTETO FLORES 
1, 4 y 6, Canta: Daniel Santos; 5,Canta: 
Payo Flores 

dynafiex 

TM(s) ® RCA CORP.-MADE IN U S A 









4 CONTIGO (Pedro Flores) 

5 OLGA (Pedro Flores) 

6 DESILUSION (P.Robles-P. Flores) 

CUARTETO FLORES 
1, 3 y 5, Canta: Daniel Santos; 2, Canta: 
Payo Flores; 4, Canta: Clarisa Perea; 6, 
Canta; Doroteo Santiago 


TM(S) ® RCA CORP.-MAOE IN U.S A 


U *£D BY RCA 


LadoB Mono 

DBM 1-5092 (DBM1-5092-B) 
RECORDANDO LOS EXITOS 
DEL CUARTETO FLORES 

1 BORRACHO NO VALE (Pedro Flores) 

2 QUE EXTRAflA ES LA VIDA 
(Pedro Flores) 

3 YO NO SE NADA (Pedro Flores) 







6.42321 


6 . 42321 - 01-1 


STEREO 


Originalinstrumente: Horn 

WOLFGANG AMADEUS MOZART (1756-1791) 

Konzert fur Horn und Orchester Nr. 1 D-dur f 

KV 412 und 514 (386 b) 

Hermann Baumann, Naturhorn - Concentus musicus Wien 
(mit Originalinstrumenten) Ltg. s Nikolaus Harnoncourt 
0 1974 

Quintett fur Horn, Violine, 2 Violen und 
Violoncello Es-dur, KV 407 (386 c) 

Hermann Baumann, Horn 
Mitglieder des 

k. 25 I Quartetto Ester hazy 

0 1977 


***** UECCA.. SC H ALLPi 











tf u»* EN - DECCA " SCHAt u w 


jm 

W6R1 


6.42 321-01-2 


6.42321 

Seite 2 STEREO 


Originalinstrumente: Horn 

JOHANN SEBASTIAN BACH (1685-1750) Kantate „Wdr' Gott nicht 
mit uns diese Zeit", BWV 14: Aria „Unsre Starke heiBt zu schwach" 
Peter Hinterreiter, Sopran - Hermann Baumann, Horn 
Das verstarkte Leonhardt-Consort - 0 1972 
Kantate *Ein ungefarbt GemOte", BWV 24: Coro „Alles nun, 
das ihr wollet" - Wiener Sangerknaben - Chorus Viennensis 
Hermann Baumann, Naturhorn (Clarino) 

Concentus musicus Wien - 0 1973 
LUDWIG VAN BEETHOVEN [1770-1827) 

Quintett Es-dur fur Oboe, 3 Horner in Es 
und Fagott (Fragment) - Ad Mater, Oboe 
Hermann Baumann, Adriaan van Wou 
denberg, Werner Meyendorf, Horn - 
Brian Pollard, Fagott - 0 


r *°* 4UFF0HRUNG, s *' 










LP-503 

(Leis-Jay-Cee-BMI) s Vocal By 

SIDE ONE THE CHECKERS 



THE CHECKERS 

1- HOUSE WITH NO WINDOWS (Henry Glover) 

2- GHOST OF MY BABY (Olover-Welsmantel) 

3- DON’T STOP DAN (Henry Glover) 

4- NIGHT’S CURTAINS (Williams-Blackshearv 

5- 0VE? THE RAINBOW (Arlen-HarburjO 

6- FLAME IK my HEART (Andrew, McCarter) 

7- OH, OH, OH, BABY (Henry Glover) 







/ 


LP-503 

(Uis-iay-Cee-BMI) 

SIDE TWO 


THE CHECKERS 

1-TRYING TO HOLD MY GAL (Davls-Pauling) 
z MY PRAYER TONIGHT (Henry Glover) 

3- LOVE WASN’T THERE (Glover-Mann) 

4- MAMA'S DAUGHTER (Davis-Pauling) 

5- 1 PROMISE YCM (Bill Tennyson) 

6- YOU’VE BEEN FOOLING AROUND (Dan Taylor) 

7- WHITE CLIFFS OF DOVER (Kent-Burton) 










STANDARD COLTRANE 

JOHN COLTRANE 


PRLP7243 A 


HIGH FIDELITY 


1. DON'T TAKE YOUR 
LOVE FROM ME 

(H. Nemo) 

2. I'LL GET BY 

(Fred Ahlert) 



STANDARD COLTRANE 


JOHN COLTRANE 


HIGH FIDELITY 


I. SPRING IS HERE 

(R. Rodgers) 

2. INVITATION 

(B. Kaper) 



JULIE IS HER NAME 

JULIE LONDON 


featuring 
Barney Kessef 


SPECTRA-SONIC-SOUND 

THE ULTIMATE IN 
HIGH FIDELITY 


RIAA 

CURVE 


1 CRY ME A RIVER 

2. I SHOULD CARE 

3. I'M IN THE MOOD FOR LOVE 

4. I'M GLAD THERE IS YOU 

5. CAN'T HELP LOVIN' THAT MAN 
V I LOVE YOU 






NUTSLP001A 



NUTSLP001B 



NUTSLP001C 



NUTSLP001D 




SIRE 


TA LKI IN GHE ADS 
SP EAR IN GI N 
TO NGU ES 

PRODUCED BY TALKING HEADS 


1-23883 


□burning down the house 

4:00 

©MAKING FLIPPY FLOPPY 

4:36 

O GIRLFRIEND IS BETTER 

4:25 

©SLIPPERY PEOPLE 

3:30 

☆ 1 GET WILD/WILD GRAVITY 

4:06 d 

© 1983 Sire Records Company 

** 

® 1983 Sire Records Company 


> 

' 

o * A 





(§) 1983 Sire Records Company 
® 1983 Sire Records Company 


3300 


C SWAMP 

5:09 

C MOON ROCKS 

5:04 

A PULL UP THE ROOTS 

5:08 

THIS MUST BE THE PLACE 


(Naive Melody) 

4:56 



By CAPITOL RECOR° S ' 



THE DREAMING 
KATE BUSH 


SIDE 1 


ST-17084 


SAT IN YOUR LAP 
THERE GOES A TENNER 
PULL OUT THE PIN 
SUSPENDED IN GAPE A 
LEAVE IT OPEN 
(Bush) 

Kate Bush Music Ltd. 
PRODUCED BY KATE BUSH 
®1982 EMI America Records 
a division of Capitol 
Records , Inc. 


EU 


'° N °F APPLICABLE LA* S 







CAPITOL RECOP° S 



KATE BUSH 


THE DREAMING 
NIGHT OF THE SWALLOW 
' ALL THE LOVE 
HOUDINI 

GET OUT OF MY HOUSE 
(Bush) 

Kate Bush Music Ltd. 
PRODUCED BY KATE BUSH 
®1982 EMI America Records 
a division of Capitol 
Records , Inc. 


THE DREAMING 


13771 


ST-17084 


AMERICA 


AT 'Oh OF appucablE laws 





,CHUT 2ECHTS, 



ZU 


p ER6 


SSER 


Z 0 1971 Deutschland 

\ (ST/MX) 33 1/3 r.p.m. 


Seite 1 


Grausam Reime Schallplatten 
An Original First Pressing 

-v .. ^ 


M AOE IN GERMAN 


^ffuhrung, 
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HUMBLE PIE 


PERFORMANCE 
ROCKIN’ THE FILLMORE 




STEREO 

Side 1 
SP-3506 

(SP-3513) 

R214053A-1 



1. FOUR DAY CREEP 3:48 

(Ida Cox) Ryerson Music Publishers, Inc. (BMI) 

2. I’M READY 8:30 

(Willie Dixon) Arc Music Corp. (BMI) 

3. STONE COLD FEVER 6:20 
(Ridley-Marriott-Shirley-Frampton) 

Unart Music Corp. (BMI) 






Produced by Humble Pie 






















Saint-Januarius’ Blood 




33 rpm 





HOT & COLD FROG 






















Record No 
45K-1505 


□ Ml - 2:37 
(45-F-1244) 

PROMOTIONAL 

COPY 


NOT FOR SALE 


FOLLOW YOUR DRUM 


★ 


(John D. LoudermilK) 

*, ROY ACUFF, JR. 


Prod, by Wesley Rose & Don Gant 

fc^5 c °*os Inc 




Acuff-Rose 
BMI -2:28 


1505 

NOT FOR SALE 


(45-F-1245) 

PROMOTIONAL 

COPY 


MY WORLD HAS STOPPED 
(I Wound It Too Tight) 

(Nolen G. Brown) 

V ROY ACUFF, JR. ^ . 




Prod, by Wesley Rose & Don Gant 




y *f:Q 


V* 


M\^ 


HA S* 


°#OS, INC 


FORCED EXPOSURE 


© Big Eik Music 
(ASCAP) 

® 1990 

Forced Exposure 



ALL IS LONELINESS” 6:35 

(L Hardin) 

LOVE CHILD 


SIDE A 
FE-020 

(U-27924M) 

33 1/3 RPM 



FORCED EXPOSURE 



© Big Elk Music 
(ASCAP) 
01990 

Forced Exposure 


SIDEB 

FE-020 

(U-27924M) 

33 1/3 RPM 


“I LOVE YOU” 1:57 
“BE A HOBO” 1:14 
“OREN’S EXPEDITION” 2:38 

(All: L. Hardin) 

LOVE CHILD 





IF I HAD 
YOU IN A JUG 

(Rpn & Eddie Skelton) 


1175 


(SoN 58731) 
Peach Music Inc 
SESAC 
Time 2:06 
Produced By: 


Joe Gibson 


RECORD CO 

A DIVISION 
CHART 


SKELTON BROTHERS 
















20th CENTURY FOX 

RECORD CORPORATION 



FOOTBALL FOREVER 





